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Minister of manipulating the topography of our current landscape, Ryan MoGinness' critique of culture through redefining icons, art and
design paredigms has been recognized world-wide, Delving into McGinness' histery sxpands on a desper iseneslastio noture ond reveols

that things aren't always what they seem.
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partngs and worknd or the design fien Pentagram. Shortly Swmalier, i my
OWN Pocts BeGan 10 1 D MO &nd mone of my Ime, | Begn 10 work on
my i That was almost 10 years ago.

There & a lot going om i your vector collages. What is(are) the
Inspeation(s) behind those?

Drearne. momones, tantases, fallucrabions, umoniam. Dackam, Swaer of
0 abmmrdd Comandy, pogair Cullume, Urpotulsr Qe —even g

How much does your anviconment play o your work?

As for iy glotal erveonment, (e, the workd sound me, outlee, medka, MC ) 9
e Oart. | Oodeoly wand bO ombrsce our i 8nd be 4 o of o
Gerriton ) bom my ooucton and consamebion.

My B amvrermaert vy Shasol & of most Mmponancs 1o how | work and got
engs done, Becaus | Fose 8 108 Of et Drogicts gong on, | iy 10 keeg
My envonmest corpletely contoliod-—evonting N my stucko has 10 be
g, olan, N 1 55 plece [ defirealy net one of those ooy, Done,
Mg -(oes knd of artisls. Fm much mone Lpight with my envwonmond. and
COnmGLantly, thes gltnys #9011y work. Gboul whecty P S0 very wonght.

Explain the use of INCONgruous iIConography in your paces.

| arm et nithe of Cono sgre o Tew Lso s a
Urenrnl BngUage Sy In Oeatng work T us 1o Bt an0d obvwous
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Thare aro many artists Fom rumornus backgrounds whose philosophy
SUpport art and design as & CoOMmumcation 1004 that has the capablity to
change the way pecple think. Yet, mass culture seems 50 entrenched In
ideclogy. In your opiion. does ant have the power 1o change the wey
pecpie think on a grand scale?

Yo ot |k you e I Lo an aneonant and Smaly ssoe Wilh 1he Wosd,
St g, " and “comrmunection.” Heren s o Grucel Oforence Detween
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INESSAgE Tdarpratng. | mean Do acd foml manspulstion of shape, e ook,
Compostor, and e Wi Ve communscation as ha goad Thes & my
NSl 0 Oesgn, g Tuo M0 s MO rotcuutly sbuert from ot o
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At Pl chavh ang reting, | am g 0 bricdge that goo

W appears that you e3pOouse Subyectivity with your audience's
Interpretation of your art. Is that something you work toward when you '
croating a plece?
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This “scena” seems 10 bo defined by numerous tacets ke graffiti,
tashion and most importantly Japanese culture. Do you
think your art has the abiity to work independently of this or has it
already been defined as a part of this bigger picture?
Wou, It osrtandy haes the sty 10 work Independersly of e scoere as | wee
Warkdng for piirs. bekont groug Shows. magaznes. and books bogan grogeg
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SO MY PICE 3 CYRRNg rew mockis, for working as a0 el f neke for
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Do you ever feel conficted about designing for consumer culture?

No. “Consumen culluse” is redundant. Wiout the consumgson, there & o
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15 it possible to be original in the 2151 contury?
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How have previcus geeweations influenced what you do?
WMusdecpirary it S Wit s Hang have ad e groueowons. Cr
WRGL | ) @ ot of My CONeTEOOnGs ME Jong.
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Ryan McGinness, Unttlesd (Thes Oream is So Life-Like Seres), 2002
o iwed (f Expand or e “n " 12 x 12 noiv oy Cs Mabory Teboy
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Fyan McGinness, Untitied (This Dream s So Lite-Like Seriea), 2002
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Ryan McGinness, 1) Double Cap, 2002, pax
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Rym&(.nsﬂs 1) When The Hand Goes Up. Vhou:.mtmcxh.v 2000 e " Sadokny X '
2 51 OF Anytheng Anr.m-vl 2002, torws ¢ et 3M4) Carwvas Bags, 2002
50 'hmosmqodﬂtoux 2003, _ 6} Ryan Mrf-n--m 2002, " w 7) T-Shart Line, 2000,
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