ART i Bands on the run: Leo Villareal's
Chasing Rainboras, 2004, comprises
60 glowing tubes of light made up
aof red, gesen, and blue LEDs.
Balows lel: the arlist appears in

front of his Horizons installatian
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“I'm inapired by what | see with the most intangible of
around me — the headlights =~ madia: light. The sculptures

of cars streaking by on a
rainy night, chaser lights
strung up outside a bodega,
the spectacles of Times

Square and Las Vegas,”
says Leo Villareal, a New
York-based artist who
builds electric compositions

he creates with LEDs,
homemade interfaces, and
precisely orchestrated
sequencers achieve a vibe
more elheraal than eleciric.
“l use a highly artificial
meaans o achieve a very
organic look and feel,” =»
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Boundary line of colar,
envealoping the viewer,

Museo de Arte Moderno,
the ceiling of Grand Central
Station in Manhattan, and

P51 Contemporany Art

santer in Queans — havea
offered glowing axamplas.
akingg 1o feel the LED-

' Plug in to Villareal's
Lighis f at the
Visual Music show at
MOGA LA in February
20045 or the Hirshomm in
Washington, D.C., the
following June and trip
the light fantastic.
SARAH LIDGUS
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