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La Galeria Javier Lopez abrid sus puertas en Londres en 1995 con Ongoing Project de Martin Creed (Wakefield,
1968), una serie de obras experimentales con las que Creed daba uso al espacio de entrada a la galeria. Algunos
de sus trabajos iniciales se expusieron por primera vez como parte de este proyecto, como la Obra n? 115: tope
fijado en el suelo para dejar que la puerta abra sélo 45 grados o la Obra n2 123: tres metrénomos marcando el
ritmo, uno rapido, uno lento y otro ni rapido ni lento. En el marco de su participacion en ARCOmadrid 2015, la
galeria presenta la primera exposicidn individual del artista britdnico en nuestro pais, al margen de las dos citas
dentro del ambito institucional organizadas en 2011 por el MARCO de Vigo y la Sala Alcald 31 de Madrid. Para
celebrar este reencuentro dos décadas después, Creed propone un proyecto "site-specific" que redne nuevos
trabajos creados especialmente para la ocasidn. Esta seleccidon permite acercarse a los distintos estilos y
formatos que en los que se mueve este creador indispensable para entender algunas derivas del arte actual.

Creed realiza minimas intervenciones sobre objetos preexistentes de manera que los materiales hablen por si
mismos, ya que respeta las cosas por lo que son. Juega con ellas a través de la idea de acumulacién, a menudo
creando progresiones (en tamafio, altura, tono...) o simplemente mostrandolas ordenadas, clasificadas,
apiladas. Desde finales de los afios ochenta enumera sus trabajos y les da titulos meramente descriptivos, con
una simpleza engafiosa que provoca un impacto inmediato en el espectador. Este acercamiento le permite
utilizar cualquier forma de expresion, desde la pintura y la escultura al video pasando por la instalacién
(luminica o mural) y la performance, puesto que lo principal es el proceso de creacion - “tratar de vivir la vida
mejor” -. En palabras del comisario Cliff Lauson, su obra es “minimalista y monumental, efimera y escultdrica,
rigurosamente Idgica e intuitivamente emocional".

El papel del sonido y las palabras es esencial en las obras de Martin Creed, que considera su faceta de musico y
compositor inseparable de su trabajo como artista pldstico. De hecho, sus obras visuales pueden verse como
composiciones musicales, siendo cada interpretacién distinta de la anterior, y en las que el ritmo tiene gran
importancia. Su enfoque de los lugares comunes hace que lo aparentemente insustancial esté cargado con una
sorprendente resonancia emocional, generando reacciones de lo mas diverso al imponer una comunicacién
directa con el espectador. Con sus gestos invita a imaginar un nuevo e inesperado destino para las cosas que
nos rodean.

En esta exposicidon se incluyen ejemplos de sus retratos intuitivos y paisajes, dos temas tradicionales que
resultan novedosos en la produccidn de Creed y con los que abre su metodologia de exploracién a momentos
de azar y espontaneidad. Para Creed, pensamientos, sentimientos, personas y cosas forman parte de un
mundo interconectado en el que nada puede quedarse aislado.

Martin Creed crecié en Glasgow y estudié en la Slade School of Fine Art (1986 - 1990) de Londres, donde
trabaja y vive actualmente, aunque desde 2001 reparte su tiempo entre la capital britdnica y la isla italiana de
Alicudi. Ese afio recibid el Turner Prize por la Obra n? 227: luces encendiéndose y apagdndose. Ha expuesto
extensamente en todo el mundo, entre sus proyectos recientes destaca la retrospectiva What's the point of it?
en la Hayward Gallery de Londres. En 2013 presento la Obra n2 202: la mitad del aire en un espacio dado en la
National Gallery de Canada y dos proyectos para The Aldrich Contemporary Art Museum en Ridgefield y The
Andy Warhol Museum en Pittsburgh. En 2012 mostré su trabajo en el Museo de Arte de Lima, formé parte de
la seccidon Artist Rooms de la Tate Liverpool y fue artista residente en el Museum of Contemporary Art de
Chicago, donde cada mes fue mostrando una intervencion diferente en distintas zonas del museo, incluyendo
la instalacién en la plaza de entrada de su escultura de nedn mas grande hasta la fecha.

La exposicion podra visitarse de lunes a viernes de 10 a 17 h. o con cita previa.
Para solicitar mas informacion o imagenes pdnganse en contacto con la galeria.
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The Galeria Javier Lépez first opened in London with Ongoing Project by Martin Creed (b. Wakefield, 1968), a
series of experimental works in which Creed was given use of the entrance to the gallery. As part of this project
some of Creed’s seminal works were first exhibited, such as Work No. 115: A doorstop fixed to a floor to let a
door open only 45 degrees, 1995 and Work No. 123: Three metronomes beating time, one quickly, one slowly,
and one neither quickly nor slowly, 1995. As part of the gallery’s participation in ARCO, we are presenting the
British artist’s first solo show in Spain, outside of the two institutional events organised in 2011 by MARCO in
Vigo and Sala Alcald 31 in Madrid. To celebrate the reunion of artist and gallery after a period of twenty years,
Creed is presenting a site-specific project that brings together new works made especially for the exhibition.
Visitors will be introduced to the different styles and formats that Creed is currently pursuing and give an idea
of an artist who is crucial to understanding certain trends in current art.

Creed respects things for the way they are, often engaging in very minimal interventions, in a way letting
materials speak for themselves. He plays with things by means of accumulation, often creating forms of
progression in size, height, tone, or simply presenting things ordered, classified or stacked. Since the end of the
eighties, he has numbered his works and given them titles that are plain descriptions, with a deceptive
simplicity that creates an immediate impact on the spectator. His approach means that he can use any form of
expression, from painting and sculpture to video, and including installation (light or mural) or performance,
since the key element for him is the process of creation — of “trying to live life better”. In the words of the
curator Cliff Lauson, his work is “minimal and monumental, ephemeral and sculptural, rigorously logical and
intuitively emotional.”

Words and sound play an essential role in Martin Creed’s works. He considers that his work as a musician and
composer is inseparable from his work as a visual artist. Indeed, his visual works can be thought of very much
like pieces of music, in which every interpretation is different and in which rhythm plays an important role. His
focus on the commonplace means that what is apparently pointless is charged with a surprising emotional
resonance, generating a wide variety of reactions through their direct communication with the viewer. Through
their expression, the works invite us to imagine and celebrate a new and unexpected purpose for the things
that surround us.

This exhibition includes examples of his intuitive portraits and landscapes, two traditional genres where Creed
innovates and opens his exploratory working method up to moments of chance and spontaneity. For Creed,
thoughts, feelings, people and things are all part of an interconnected world where nothing can be separated.

Martin Creed grew up in Glasgow and studied and the Slade School of Fine Art (1986—1990) in London, where
he currently lives and works. Since 2001 he has divided his time between the British capital and the Italian
island of Alicudi. That was the year that he won the Turner Prize for Work No. 227: The lights going on and off.
He has exhibited extensively throughout the world, and recent projects have included What’s the point of it? at
the Hayward Gallery in London. In 2013, he showed Work No. 202: Half the air in a given space at the National
Gallery of Canada, and projects at the Aldrich Contemporary Art Museum in Ridgefield, Connecticut, and the
Andy Warhol Museum in Pittsburgh. In 2012 his work was shown in the Museo de Arte in Lima and was part of
the section Artist Rooms at Tate Liverpool; he was artist in residence at the Museum of Contemporary Art in
Chicago, where every month saw a new artwork in different spaces in the museum, including an installation of
his largest neon sculpture to date in the museum’s plaza.

The exhibition is open to visitors from Monday to Friday between 10 a.m. and 5 p.m., or by appointment.
For further information or images, please contact the gallery.
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