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An India at odds v

ith itself

Images of a country torn between external gloss'and deeper poverty

Arindam Chaﬁerjee

‘ ‘ ou must look at
the photographs
Yin an orderly man-
ner, otherwise you

will miss the story within,” says
photographer Johann Rousselot.
For someone who is entrenched
in the ethos, the politics and the
culture of a country called India,
the face of anguish, despair, re-
morse and deprivation is an old
story. Occasionally, it made big
news in the mainstrearn media
when droughts or famines
struck, and then everything was
forgotten, quenched by the prom-
ises of a glowing future

[n the wake of the cconomic
reforms of 1991, the cry of rural
India has sustained its tone. The
unly differcnce, Rousselot points
out, 1s that the “instrument of
progress is impaticnt and greedy,
Like a steamroller, this unbridled
development ignores the destruc-
tive consequence:, it delivers
upon the poor The farmers,
whose situation declines with
cach passing year, are no longer
priority to the authorities who
concentrate ther attenion an in

JOHANN ROUSSELOT'S
EXPLORATIONS INTO
THE UNKNOWN HAVE
FOUND THEIR WAY INTO
THE DISPLAY

"

dustrial and service sectors.,
That realisation hit him hard
whien he clinneed vpon the metal
and shine ghiter of Gurgaon
while travelling across Delhi. By
then he nad abready discoversd o
shimng Ind i becsanse of his vard

O s retar Gagress, and India

Shining, a camipaign launched by
the nationalist party BJP that
was in power till 2004. As Rous-
selot dauntlessly moved from the
chic nightclubs of Mumbai’s
Colaba, through the building
sites of the new towns to the min-
eral belts in Orissa, Jharkhand
and Chhattisgarh, disjoined ele-
ments slowly began to take shape
in front of his eyes.

He found the architects of the
New World beingleft out of the
promises allegedly enshrined in
the Shining campaign. “As a pho-
tojournalist [ was searching for
astory but [ didn’t want to photo-
graph the poor in India in
isolation. I found the leads to my
India Crying story in the tribal
belts. The mining issue was in-
teresting because there is a con
stant demand for mineral re-
sources. The new cconomy
thrives on coal and bauxite and
this Is where many unanswered
questions lurk,” says Rousselot.

His explorations into the un
known have: finally yielded o
plethora of photographs that pro
vides o scathing counterpoint to
Inda Shinmge Rousselot’s India
Shining, India Crying, on dispiay

at Bose Pacia, tells the story of
an India at odds with itself, a
deep sense of despair cuts open
the apparently rotund belly of a

- country at the crossroads, trying

to become an “ambitious, gigan-
tic, economic giant amang na-
tions at the cost of hungry eyes,
empty souls, environmental
degradation and farmer suicides
in the villages of Maharashtra”
In Dhanbad, the first coal citv
in India, Rousselot captures un-
derdeveloped workers surviving
on the abandoned remains of
coalmines. In the four days Rous-
selot spent in the village of Sun
na, he witnessed a protest by
farmers and a funeral of one su
cide victim. The last photogrig.:
In a series of 30 shows ‘the fine
alof the peasant Maroti Paci
Potrajwar, 62, who is the fifth ;.-
son to have put an end to his 1!
in eight months in the same )
lage. He leaves behind three
daughters and a son. His detn
wits B 40, (00
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