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Four reasons to
art-shop abroad

With Indian prices
out of kilter, we
looked to the South
Asian art world to
find far-flung talent.
The four young
artists were chosen
on the basis of their
exhibiting histories
and future prospec
and with coveted
spots in Saatchi
Gallery's “The
Empire Strikes Back’
show in 2009, their
stars (and pri

ices) are
only slated Lo
brighten further

In the air: faboce)
Sehanden Singh: The
Ureamer, an ol sn linen,
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By Tana Kiacuaso
rayantars b liremine com
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When the second plane flew
into Tower 2 on prember
2001, Schandra Singh's studio
and apanment, like many bn the
vicinity of the World Trade Cen-
ter, was destroyed. Covered In a
thick layer of sooty ash, nothing
was salvageable except an #ft-
high white canvas that remained
miraculously unscathed.

At the time, Singh, 30
teacher 31 a community centre
for underprivileged kids, had
been applying for a Fulbright
scholarship to So Lanka, A wil.
lowy blonde of Austrian and
Indian descent, Singh managed
1o escape with her life intacy,
and what could be considered a
torturous and even masachisthe
endeavour, she set out 1o gather
the names, pholographs and
hographies of everyone who
died that day. The information
was compiled in thick dossiers

and over the next year, used as
the basls of a stanling memordal:
The &t canvas became a ghostly
ol

the Twin Towers, the right
pale composite of Mus-
prayer, the left of each of
victims of 8/11,
“Poople say why make a pat-
temm of Muslims, why not m
the entire thing of peaple who
died,” Singh says. “Well,
because | want the painting 1o

be a question. And (o me the
painting is very about
innocence and [ had the images
of the people who passed away
on the left, but | don't have the
images of the right side and
there is a right side.”

¢ propped against a wall in
upstate New York studio, the
ting helped her get into Yabe
University's fine arts pro-
gramme, from where Singh
hegan branching out into
vibrant and unsettling oils of
wourists seemingly engaged in
leisurely activities. Her works

have attracted much amention,
including thar of art collector
Charles Saatchi, who asked to
see everything that came out of
her studio.

od is painstaking
1, but curlously
or precious nor
Her pordy travellers are
stundy and languid, the kind of
white-sneakered, sunburnt
bumbling tourists so instamly
nizably

at an ajrpa
TS v The Dreamer, men in
Hawallan print trunks float lazily

blowa-up tubes, | st B
we relax, and 1 choose silly situ-
ations 1o talk about mmc:hl

day you can
people can
escaplug? Are you relaxing or

the notion of the toutlst as b
jeet in quite that way,”
mer Yale University professor

Les Back at the Saatchl Gal-
lery in 2009,
lees: From $15,000 to
25,000 (around Rs6.40 lakh 1o
Rslous lakh),

Huma Mulji
When Huma Mulll, 7, stuffed a

are you not allve?”

Vote of conflidence: “In some
of the works she really n.:pnm-\
the kind of diske
slon that peuplr feel arou ud
beeing a tourkst, around travel-
ling, around airports, arownd
pleasure resorts... [ really can't
think of any other contempo-
rary artist who is dealing with

next: Olls on linen of
people an the beach, Inclu
a young Indian beach
called Neha, at Galerie Berirand
& Gruner In Geneva, Switzer-  dead camel in a sultcase and
ber; The Empire  called it Arabian Delight, she

imagined it to be o searing but

comical comment on the glitey.
emirate’s art fair where it woald
e displayed. The work, after all,
was headed for Art Dubal,
where camels, stuffed or not,
wre & much beloved denizen

ing the audience in
* says Mulji, who
whacked the name from a sweet

Packed: faboce) Mulfi used a real camel for her work Arabian
Delight; the artist teaches af o university in Labore,




shop In Lahore. In short onder,
however, a day before the fair
apencd, e camel was asked 1o
b removed.

But It was on display at the
Pakistani pavilion long enough
receive a pat on the head fram
Sheikh Mohammad, and a
nod of approval from a Saatchi
broker, bought the work for
The Empire Strikes Back show
planised for next year. For an arg
Ist who refuses to take up the
profession full-time—she Is a
fine aris teacher a1 Beacon
House Natlonal University in
Lahore—Mulji has made impres-
sive Inroads. Between 2000 and
2002, she worked with Shilpa
Gupta on AarPaor, a cross-cul-
tural artistic endeavour that saw
artists on both sides come

+ the nwo had
sets of pasters by Indian and
Pakistani anists printed and dis-
eributed bn the two countries at a
time when post between Pakis
il Indin was banned,

ed at the \ﬁ\fﬁ Mllm
005, and Thomas Erben

ew York, in 2007, Her
t Intriguing Installations
have centred around the theme
of unsettlement, travel and
migration, x5 with 1001 Storeys,
where Muslim showers
“bidets” were colled o a
case and plated in gold

Collector: {right !
Ganesh fines materinly
Srequented
by immiigrants,

fram she

something Pakistanis miss whm
Muljl,

y're travelling,” note
wha upended the notion by -
lhlu, lhr: blidets with speakers that
st interviews with people
n Labiore and Dubal expressing
their longing for the other coun
try. Having worked with camels,
Mulji Is already on to her next
taxidermy project, involving
monkeys and water buffaloes,
“It"s about the element of under-
lying humour, laughing at one
well, andd fronke comment,”

Vote of confldence: “Usually
academics abroad are very stald
and conservative, In Pakistan,

i

e ferti
nad for artises wha are practi-
Honers as well as teachers. Huma
Is & very good example of a gifed
teacher who 0 an ur
practitioner. She is not one of the
top names In contemporary
Pakistani artists. But she will be
in the Top 10 in the nest fve

years,” says Salima Hashmi,
curator and dean of Beacon
House's Visual Arts School
What's nexi: Mechanized
s at the Guangzhou Trien.
umvently on display undl 16
November; Taxddermy buffaloes
on fake marble coluning al the
Asla Sachety In New York, |
200% The Empire Strikes Bac

| Gallery in 200,

Prices: From $600 to $1,000
for photos; $1.500-8,000 for
installatians.

Chitra Ganesh
On the face of
panels look v
benign technicoloured line
drawings favaured by the
authors of Amar Chithra Katha
combes. Women in clingy sarks
bounce around batting their eye-
lids, rulng their cruel fate. Yot

Ganesh's women, though buxom
enough to rival the curviest Bol-
Iywood starlets, are,

o deeper
ass-kicking
wield thelr
xual pro
ous fntent. Dy

sh, her panels rema
true to their fictional roots.
“What | soticed Is that mythol
ogy has st and ten-
dency ate sex and vio
lence and then repress it in order
10 create a nommative onder and
explain 1o us how things o

aking o standt (lcfi}
Fugithves anl

be and what's supposed 1o hap-
pen,” she says. “But there's no
mythological story I've read
where there's no decapltation or
dismemberment.”
Ganesh, 33, like many In the
South Aslnn dias) RrewW up
nore immaorsed in her south
clian roots than B cousins she
had left behind. She leamt Cas-
natic music and Bharutanatyam,
and later, o5 expected.
daughter of hard-working lmmi-
grant parents, attended Ivy
1e universitles for her bache-
lor's and master’s degrees. Her
Interest in deconstructing comics
started in 2001, when during a
residency someone sent her a
care package, which included
coples from the Amar Chitra
Katha serles. From this interest
riged a 24-page comic
Tales of Amnesia, which,
by about nothing at all,
fallow the explolts o
lled Amnesia, o
wcked any semblance
of o comventional namative.
Amnesia goes through a series
of dream-like panels, ususlly
half-naked, and engaged in din-
logues penned by Ganesh, In one
panel, she wonders, “Why are
in Iways crawling under
my skin?® while groping a naked
cohort; in another di d
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War (and rumours of war), cur-
rently showing at Bodhi Mum-
beal: Democracy in America at the
Park Avenue Armory, New York
ity from 21-27 Septembe;
Empire Strikes Back \Imw at the
Saatchi Gallery in
Prices: From 53 Oho 1o 57,000
far comie prints, photos and
works on paper,

Shezad Dawood
Shezad Dawond first realized the
deficious possibilities of becom-
Ing an artist when at age 7 his
uncle's gitlfriend bought his first
work. *1 think it was then that |
put two and two together, and

t's possible to do what |

arms and logs fondle and fight
with titillating frequency. *It's
tryiing 1o work whil) these inages
and move beyond the notion
that any kind of nudity is awlo-
matically pornographie because
that immediately centres on the
male gaze and o certain way of
looking,” says Ganesh, whose
works also inchude complex 1
tile installations compaosed of
abjects olten found in shops fre
quented by immigrants.

Having already exhibited ot
Nature Morte in New Delhi,
Ganesh has recemtly begun crop-
ping up at avctions (a panel from
Tales of Amnesia recently sold
a Saffronan auction for $17,30),
and was named in a survey by
London-based ArtTactic as one
of five contemporary South Asfan
artsts 1o watch out for in the
coming years,

Vate of confidenc

comics came out,

When
I was

integrate that with a strong
nist perspective and whar's very
nteresting about her ks that she
has o queer sensibility mived
with traditional folkloric cul-
ure,” says Shahcen Merali, art
director, Bodhi Ar.

What's next: Bucking h
usual siyle, Ganesh collaborated
with New York-based artist Mar-
iam Ghani to create a neon sign
of the Urdu line “The Thaead Sull
Remalns®, pa

ear
boen of a Pakistani

old o
mavther and an Indian father, has
carved for himsell an impressive

niche in negotiating the dilem.
mas of belonging to a host of
dueliing identities across the
worlds of ant, race and status, In
the decades since his first sell,
Dawood has participated in a
group show at White Chapel gal-
lery in London, /
-qnhm Gupaa, r|l.|<|1' and starred

Lt vpe fabece) A gallery
wiew of I 1 Should Fall
From Grace With €
ileft) Daivood.

doorl® touches on the lingual

atity of an Indian word now
s0 [ntrinsically British. “Tandoori
means cooked in a clny oven, but
now in England it is projected 1o
mean Indian food alul heyond
that, s Unebinn exdire,” (awmod
says. “So, language gets taken out

of context, At what polnt did it
explode into a much larger refer-
ence, into a rnmh coloured pre-
sentation of ¥

plied the same
to his wark Mill-

S
work he made before 8/
I & plastic snoopy oy amed
with a Kalashnikov that became
a surprise hit at the Gulf Art Fair
In 2007, ln a similar fashion,
Dawood explored the tangential
and tenuous relationship of art
1o real estate by risking near-
bankeupicy conventing a cramb-
ling East End house into a live-in
art project. anfully finging his
work round the house in a bid to
make it lock like a “real” studio,
Viewors had 1o book appoint-
ments through a broker, and
o iple of interbor
decorating arines show-
cased the house In the

na

manages ity relationship with the
arts—as o new edgy area gets
calonized by the developers, an.

Ists can't afford 1o stay there,
says Dawood, who was surprised
and motivated by lts success 1o
eventually continue the project
In @ Victorian structure In tony

3 mov
|m\h Lﬂlghlhjhlg.- town house
in Londbon inte a live-in art proj-
ect that had n of the nelg-
bourhood's residents more than
a little confused

In the coming months,
Dawood, whose recent solo show
I London carlier this ye
Should Fall From Grace With
Cood, 1'.un|'|J critical plaudits, will
be seen at Chanerjee &
Chemoubd Prescot Road, Mum-
bal, and at the Tate Tr
London, where he will dol
latess projec
zombie” film.
with a foot In each world—of
immigrant and Brit sub-cul-
tures—Dawood plays with & host
of playful imagery, taking the
lconic and subverting them In
unfamillar contexts. Thus neon
signed names of god In Arabic
strewn in o bed of umbleweed,
and oils of Wild West cowboys
battling on the frontier are meant
10 evoke the battles of contempo-
rary Isdamic culture, while a gar-
ih neon sign of the word “tan-

arPaar with rd the
Dawood

a , the col-

It's

where the artisis live, We
reversed %

Vaoto of confidence: “He has a
very strong reading of India and
Pakistan. But ot the spne time
Thas an absolute understanding of
what the Western culture imygserd-
ality is about,” says Shaheen
Merali, ant disector, Bodhl Art.

‘What's next: For his solo at
Riccardoe Crespl b Milan from 19
September fo 31 October, he will
sherw a combination of paintings
and installations that explore the
refationship benween “the Italian
Menalssance and Persian minla-
tures”; as pan of a group show a
Chitterjee & Lal in ry
Dawood will convert part of the
gallery Into an old English pub,
complete *with a neo-fascist bar-
man serving beer on tap™; he will
debut a new fllm called Foaturé
at the Tate Triennale in Febru-
ary; The Empire Strikes Back
show ar Saaichi Gallery in 2009,

Prices: From £2,500 (about
fes2 lakh) to £30,000




