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Pushpamala N with Clane Arni Native women of South indla: Manners and cusfoms: Toda 2000-04

T anw—5—-N 19561 Ha— L EEh / v Ho—EE i
Pushpamala N b. 1956, Bangalore / Lives and works in Bangalore

[ZOEBRIORRTAZB->TLVEDODLEL. Tanw—3—0#EMES. 7LF -FLi2MUH»ES. [Native Women of South India: Manners and
Customs)] EMT 31 22— hOo L, ZORFR. XRLE. NI F—b. FF2AR—OA-DHH5, —ROCE I RS R HBEANT S,
EREMLUSOBEREBS L. 19BBROBBUOA L FAER. SPv-F7r- TrATORBECHEE LR EFE Lady in Moonlight | 8. 25723, 43
NREOUVEDR, FEAAREERROARHATROBHA I END, FS[COLR | BAEZRLTVEOR? ELBBELARREPERCOVTOEER
SEESEROEAZERTIMRIE. BWBAL. [Sunhere Saphnel[Phantom Lady or Kismet] —XE#. PAFr77 LMT5RREE D8
MBAHLZRYBAICZ, ASHIL, FAPHORLUTIVY. RABEZHULHARYEAETS. PRYBHOC A 2E1—THERAS HEMLELIC. EREN
A= AR, fEN. REOABEVSAT. A FADRBRILO—BTHLHEIOE. (F51F2-H—F12)

"What was this woman feeling in this situation?” asked Pushpamala N's collaborator Clare Arni during an interview about their Native Women of South
India: Mannars and Customs. This series of photographs replicates a variety of pop-cultural, high-art and documentary images, among other modes,
featuring women in supposedly authentic Indian contexts., Pushpamala N performs a central role in each. The photographs include takes on paint-
ings and prints by the famed 19th-century Indian artist Raja Ravi Varma such as Lady in Moonlight and the goddess Lakshmi, Tamil film stills, and
British anthropometric photographs of the country's colonial subjects. Indeed, what was “this woman® feeling? Empathy is a key to understanding
Pushpamala N's tracing of pervasive colonial and national stereotypes. Alongside the artist's series Sunhere Saphne and Phantom Lady or Kismet, a
sympathetic engagement with received ideas about identity is made evident in tandem with irony, intelligent sarcasm and a politicized deconstruction,
As Pushpamala N pointed out in the same interview, masquerade and performance form part of an Indian rite of passage in terms of ritual and religious
heritage. (Brian Curtin)
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