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Every time we tumed the page on
the farmers, their debts'and -
{eath; in the morning newspaper
e took a step closer to sheer
complacence. Photographer
Johann Rousselot.wouldn’t say so,
ut hlS frarnes will

-maing a bad memory for all
theclichés, biases and orien-
tal jargons that India had ac-
cumulated over the years, The
same yecar, Johann Rousselot from
France found it tifficult to associate
the scrubbed, high-waist stretch.
denim affected-India of the 19908
with the brand infested mall-acious
Gurgaon, Just when he had started .-
smiling at thé sleek makeover of

Brand India wondcnng ifthe India .

Shmmg campaign had really spelt
magic, his travels across the country. .
confirmed him in the otherwise. A -
reality he froze in frames thatare orj
display in the city, -

A collection of 26 photographs
interspersed with two text blocks,
conveying facts about the condition
of Indian farmers especially in the
tribal-rich areas, completes Rous-
selot’s India Shining India Crying,
his interpretation of the hyped eco-

'oountrydixcovcringtheall

that was wrong: w;th it, says
Rousselot,

“And from the' ostcnta-
tiously mgtap hmml tothe

cruclly direct,

pho-
tographs dowmcnt tbe

of an cconomy

.thatcopnts its profitip the

mall-multiplex-tech hubs, the glare
of which hldea all the darker losses.

lives of the debt-ridden’ farmcm
pushed nearer to death every sec- -
ond day especially in‘the tribal belts
-across Maharashtra, Chhattisgarh,

_Orissa, Jharkhand'etc. It’s ablow

up of a crude hunting arrow

* pointed against the chest of a -

farmer from the Dantewada district
of Bastar region in Chhattisgarh,.

We gnther from tha cnpaon. W}u]c

The opcmng photograph of Rous- - .-
 selot’s collection is a stark, almost -
stylized version of the doom-struck. ;

the series is dominated by stark pro-
files of soot coyered construction-
workers, skeletons of striictures °
that would be turned into 'swanky
‘buildings, mourning relatives, and

"~corpses of farmers driven tosuicide,
‘itisbroken into by breezy pictures
:-of the glossy, happy faces, luxurious

drive ways and bowling alleys that
we know our India by.
“Ingver understood the rele-

.vance of a campaign that sounded

like a corporate communication

; Andthe fact that sa many of them

P
v The
. orssuddenly hit by a global crisis, s

.. Rousselot views it as a metaphor
;. for a ‘wild, liberal, global develop-
-..ment’ where big money has

-, eclipsed scvera] grayer socio-eco-
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- trope in the face of the reality,” ex-

plains Roussclot. The photogra-
pher chariced upon information
about tho Adivasis in newpaper ar-
ticles, “When I finally met them, 1
was surprised by their warmth, by
their silent; suffcrmz existence.’

wore,driven to muqdcs pointed, -

{ thunherewnx

ere seeing just the'
of the jeoberg, ™ says Roussclot,
difficultios of marginal farm-

not typical to just India. In fact,

nomic concerns, A difficulty he

- wanted to throw light on by taking
" his exhibitjon {0 unlikely places
- - like Jharkand and Chhattisgarh,

Then does his juxtaposition of ¥
light photograph; of agroupaf-*

. smiling, chafty executives who'

have become unafficial brand am-
bassadors for rfdevelopment’ with a
‘hitting, deliberately messy shot of

wetred carth embossed with criss”

crossing tyré marks and footpnms
takes a jibe at the complacence of
the former? “It would be hypocriti-
cal of me to paint fingers at any-

. one, what with the clever capitalist
. manipulation of the West, but we
* haveto accept that there is some-

thing wiong somewhere,” counters
Rousselot. While there’s nothing
to complain about escalating lux-
ury quotient of Brand India, it’s
not always right to close your eyes
to its consequences. “The liberal-
ization of the agricultural market,
entry of American and Chinese.
playersinto the commodity mar-

z _ket, hasleft the likes of the cotton

farmérs at their wits’ end,” says
Rousselot, And we thought it
hardly made sensc to those averse
to spending nights over biz-books.
There lies the problem, thinks
Rousselot.

The exhibition will be on at Bose
Facia, Stephen’s Court till April 19




