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Metallica Drummer
To Sell Basquiat ‘Boxer’

As the financial markets skid
wildly, some collectors are wag-
ing bets that art will be viewed
as a safe haven.

Among them is Lars Ulrich, a
songwriter and the drummer for
the heavy-metal band Metallica,
who has consigned “Untitled
(Boxer),” a 1982 painting by
Jean-Michel Basquiat, for sale
by Christie’s in New York next
month. “Of course it’s an awk-
ward time to sell, but I’ve al-
ways been about taking
chances,” Mr. Ulrich said.

“I have a lot of faith in the art
market,” he added. “It’s perhaps
the last frontier where the best
of the best will not go the way of
the rest of the economy.” Re-
cently his collecting has gone in
a different direction, he said.
Rather than relying on auctions,
he has begun scouring galleries,
buying the work of emerging
artists.

The Basquiat, which goes on
the block Nov. 12, depicts a vic-
torious black boxer, his hands
waving in the air, against a rich-
ly painted background filled
with the artist’s signature graf-

fiti scrawl. The figure is part

" hero, part warrior, part victim.
It is also said to be autobio-
graphical.

The artist, who died of a drug
overdose in 1988 when he was
just 27, grew up in Brooklyn,
where he liked to while away
time at the Brooklyn Museum. I
realized that I didn’t see many
paintings with black people in
them,” he once said, adding,
“The black person is the protag-
onist in most of my paintings.”

“Untitled (Boxer)” was one of
the centerpieces of the 2005 Bas-
quiat retrospective at the Brook-
lyn Museum, which also went to
the Museum of Fine Arts, Hous-
ton and the Museum of Contem-
porary Art in Los Angeles. Mr.
Ulrich bought it in 1999 after see-
ing it in a show in Vienna.

To promote the painting to an
international audience, Chris-
tie’s is hanging it Friday in its
King Street galleries in London.
The showing is timed closely to
the Frieze Art Fair, which will
attract hundreds of collectors to
London next week. (The fair
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opens to the public next Thurs-
day.) It will also be the cover im-
age of the sales catalog for the
New York auction on Nov. 12.

“We’re talking about a very fi-
nite amount of material by an
artist who died young,” said
Brett Gorvy, a co-head of Chris-
tie’s postwar and contemporary
art department. Although Chris-
tie’s coyly states that the sales
estimate can be obtained “on re-
quest,” Mr. Gorvy said it could
bring $12 million to $16 million.

The question is whether it will
fare as well as an untitled Bas-
quiat canvas from 1981 —of a..
primitive figure with clenched
teeth, his oversize hands held
high in the air — that brought
$14.6 million at auction last year,
arecord for the artist. Mr.
Ulrich is no auection novice: in
2002 he sold five works at a
Christie’s auction in New York,
including Basquiat’s ‘Profit I”’
(1982), a dark canvas dominated
by a skeletal black man that
brought $5.5 million, a record for
the artist at the time. “This is
my last Basquiat,” he said.

A New York ‘Dream’

In 2003 the Las Vegas casino
owner Stephen A. Wynn declined
to lend “The Dream,” his 1932
Picasso portrait, to the Museum
of Modern Art’s landmark “Ma-
tisse Picasso’” exhibition be-
cause he felt the insurance of-

fered by the Modern was not
good enough.

On Wednesday, “La Réve”
(“The Dream”) is to go on view
at Acquavella Galleries on East
79th Street in Manhattan as part
of “Picasso’s Marie-Thérése,” a
show of 12 paintings, two draw-
ings and a plaster sculpture of
the artist’s mistress Marie-Thé-
rese Walter that will run
through Nov. 29.

“Bill’s paying for insurance,”
Mr. Wynn said in a telephone in-
terview, referring to William
Acquavella, the gallery’s owner.
“He’s my buddy and my art
dealer. How could there be a Ma-
rie-Thérése Walter exhibition
without ‘La Réve’?” In 2003 Mr.
Wynn'’s leeriness was driven by
concerns over terrorism. A lot
has happened to the painting
since then, including an expen-
sive accident of his own making.

'Two years ago, after agreeing to
sell “The Dream” to the hedge-
fund billionaire Steven A. Cohen
for $139 million, Mr. Wynn acci-
dentally put his elbow through

. the painting, leaving a sizable
~_hole that prompted Mr. Cohen to
. back out of the sale. .

After three months of restora-
tion, “The Dream,” which de-
picts Walter asleep on a bright
red armchair, has been re-
paired. Mr. Wynn is also lending
“Still Life With Tulips,” another
1932 Picasso, for the show. Nei-
ther is for sale, he said.

Nor are any of the other works
in the exhibition, according to

Mr. Acquavella. “It’s a show I've

wanted to do for a long time,” he
said. Among the lenders are the
Metropolitan Museum of Art,
the Museum of Modern Art, the
Solomon R. Guggenheim Mu-
seum, the Tate in London, the
Morgan Library and Museum
and the Nahmads, dealers with
galleries in New York and Lon-
don. Private collectors, includ-
ing Leslie H. Wexner, founder of
Limited Brands, and the Long
Island collector Adele Klapper
are also lending Picassos.

Mr. Acquavella said the show
was about “public relations”
more than anything else. “Right
now nothing is for sale,” he said.
“One or two could possibly be,
but I doubt it.” Then, like a true
dealer, he paused and added:
“I"d like to have them all for
sale. It would be fun.”

Shunk Finds a Home

The Roy Lichtenstein Founda-
tion has made its first acquisi-
tion: the photographer Harry
Shunk’s archive. Shunk, who
died in 2006 at 81, was known for
photographing art by the likes of
Yves Klein, Arman, Jean
Tinguely, Niki de Saint Phalle
and Christo, creating extensive
records of their work. He also
photographed artists, among
them Magritte, Man Ray, Alex-
ander Calder and Lichtenstein.

Jack Cowart, director of the
Lichtenstein Foundation, said
that Dorothy Lichtenstein, the
artist’s widow, who is president
of the foundation, had been ap-
proached by an appraiser about
buying the archive, which con-
sists of more than 100,000 items,
including more than 60,000 of
Shunk’s printed photographs.

The foundation bought the ar-
chive in August at a public es-
tate quction conducted by the
public administrator of New
York. “It was in extreme dis-
tress,” Mr. Cowart said of the
Shunk archive.

The foundation will soon begin
to organize and study the ar- *
chive and plans to make it avail-
able to scholars. “We won’t keep
it forever,” Mr. Cowart said. “In
time it will become clear which
institution or institutions we
should give it to.”



