7. Would you like to talk about all of the drag going on in your studio?
Every artwork seems to be either trying on anotherʼs media or getting a makeover.
I think sculpture is best described by the things it is not. Not painting, not film, not the body , so you have to have some of that around or try some of those to help the sculpture
with it's confused relationship to things in the world. When I say that I mean something like a chair.
8. Can you address some of the iconography within these new sculptures, (such as the colored stripes, the inverted gargoyle-like owls, etc.)?
I'm not a shopper. I don't use found or bought things, I just make them. It is a different kind of political to me -- to be hand made, which is a whole other conversation. Some of
these things are from moments in sculpture or architecture that have a secret political life and some are just crazy stuff that I grab and becomes part of my work, like the way a
social group can form.
Some of the paintings are made in such a state that I feel like they are found. Like the cooking show I saw advertised where someone was rushing around so much it was
called "Get Out of My Way!".
9.How important is humor in your practice?
Very. But humor works so well with the body. I think that stand up comedy has the same relationship with sculpture that poetry should have with literary criticism. It's a vehicle
to study but it will never translate.
10. Is there a relationship between your role as an art educator and your own consistent practice of maintaining a sketchbook?
The years of the sketchbooks are more about the active internal editing that i do when I close the door to the studio to make some of the work. It's not about shutting the world
out. It's more about my practice and my very active inner life. I teach as a practitioner, but not necessarily as an extension of my practice. The last couple years it got a bit more
bridged. I did a book of cartoons "about" teaching. But they are not meant as pedagogy, they are my work.

