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WHEN the New Museum announced plans in 2002 to move
from SoHo to the Bowery, on the Lower East Side, it caused
much head scratching in the New York art world. With only
about a half-dozen galleries there — a decidedly not chic mix
of small businesses and industry and tenement housing — it
seemed a strange decision to venture so far off the scene’s
usual map.
How times have changed. Now the Lower East Side is home
to more than 100 galleries. With the neighborhood’s myriad
boutiques and restaurants, gentrification has prevailed. You
don’t find here the shows of blue-chip artists like Richard
Serra and Jeff Koons, but what you’ll see generally reflects
the pluralistic mix you’d see in Chelsea or in big art fairs like
the Armory Show.
Has the Lower East Side reached a tipping point? Surely it’s
a sign of something that the behemoth Gagosian Gallery
opened a pop-up branch on Thursday night with a show of
sculptures by the Swiss art star Urs Fischer, in a former bank
building at 104 Delancey Street, at Ludlow Street.
The district’s galleries are spread out mainly within a sevenby-nine-block rectangle between the East Village and
Chinatown. The rectangle is bordered by East Houston to the
north, Canal to the south, the Bowery to the west and Clinton
Street to the east. The following selection of galleries begins
in the northeast corner.
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RACHEL UFFNER If you like painting, you must see
Joanne Greenbaum’s rousing show. Using oil and acrylic
paints, pencils, crayons and various markers, Ms.
Greenbaum has produced abstract compositions of
infectiously joyous, improvisational panache. An underlying
grid is the foundation for layered networks of curvy and
straight lines, gaudy organic forms, showers of dribbled
paint and areas of furious scribbling. The paintings teeter
between order and chaos, harmony and dissonance, beauty
and ugliness. There’s a visionary aspect, as if they were made
under the guidance of some cosmic consciousness. Ms.
Greenbaum, 60, has been working in this vein for nearly
three decades, and she’s now operating at the top of her
game.
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