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are assaults on the eyes. 5t te A2 367-
Her 10 works on view at 8700, WWW.mocaga.org.
the Museum of Contem- Bottom line: Complex
porary Art of Georgia workthatdealswith
as part of the 2012/2013 both art history and the
Working Artist Project fel- ‘ rendering of extreme
lowship feel much like vi- ) : emotional statesinto
sual puzzle pieces one ‘ / ! painterly form.
- needs time and patience Aty B8Sy < A WX i LA f
to assemble into a whole.  “The Juggler” (2013), left, and “My Hero” (2014) are two of 10 pieces artist Shara Hughes brings to the M Con-
Hughes’ riots of hue, temporary Art of Georgia through June 28.. CONTRIBUTED PHOTOS BY THE MUSEUM OF CONTEMPORARY ART OF GEORGIA
texture and form are al- : she creates through the
most too much to initial- % ) lens of these frames is a
ly take in. Her painting work, she has begun to of modern life. as well as the timeless background and noth- reminder of artistic con-
style, which flits between put people front and cen- “Only the Lonely” hints myths of art history’s ing seems fixed or sim- trol and intent. Artists
abstraction and repre- ter in “Guess You Hadto  at the sense of emotion- past. In the Gauguin-lush  ple. But eventually details - pretend to offer us some
sentation, is full of hur- Be There.” That choice, to al tumult that character-  “Green Monster,” anude = emerge that allow your special, privileged view of
ried, madcapped brush-  include a panoply of hu-  izes many of the piecesin  figure stands in the midst  brain to stitch together the world in their work.
strokes and jagged swaths man subjects whose wild- Hughes’ exhibition. It’s of an impossibly verdant, = the bits and piecesintoa  But Hughes’ frame lets us
of paint that — depending ly contorted limbs, faces  done in the manner ofa earthly paradise marked  still-fractured narrative. know the artist also con-
upon how she wields her  and bodies twist like kud- formal portrait, featuring by a flowing river and en- As much asitstrives to  trols what we see every
brush — can suggest fur, ~ zu across the painting sur- a figure holding a large veloping foliage. The as-  evoke the frenzied highs  step of the way.
hair, fabric or the mad face, gives her workanew bundle that could be ani-  sociation with both par-  and lows of emotions ren- As the show’s title
doodles of someone com-  emotional resonance. mal or human. The pres-  adise and paradise lostis  dered outward, Hughes’  “Guess You Had To Be
pelled to fill every possi-  Hughes’ figures shape ence partly obscuresthe  evoked in a piece of fruit ~ work is also cool-head- There” suggests, there is
ble surface of the canvas.  shift, one minute suggest- figure, devouring it with  that emerges from the ed and intellectual inhow something shaggy about
Rendered in oil, enam-  ing Picasso’s Cubist, ab- its bulk. The work sug- dense green backdrop, of- it talks about art history.  this body of work, a ges-
el, acrylic and spray paint  stracted human subjects,  gests all of those classi- fered up by an extended,  Her technique often piv-  ture of shrugged shoul-
on canvas, Hughes’ works and then the bold col- cal oil paintings of Ma- reptilian hand. Butrath-  ots on the act of painting, ders at the human con-
in “Guess You Had ToBe  ors and lush, forces of life  donnas and child hung er than a literal Garden of and references its past. dition. Hughes’ work im-
There” expand the art- and nature in the works in museums around the Eden, in “Green Monster™ - Hughes uses colorfulhot  plies resignation about
ist’s previous fixation on  of Paul Gauguin or Henri  world, but this one’s in- Hughes seems more inter- pinks, canary yellows and the nature of things, es-
interior spaces. As inher ~ Matisse. Hughes puts fused with a sense of un-  ested in evoking a sense tree frog greens to create  pecially where relation-
earlier works, Hughes those references into a balanced and difficult re-  of menace amid splendor. a kind of frame around ships are concerned. Per-
has kept her emphasison blender, hits “pulverize”  lationships that feels ut- As with all of her work, her action. Those frames  fect it’s not, her paint-
bold color. Butinstead of ~and comes up with some- terly contemporary. your eye works over- remind us we are looking  ings suggest, butit’s all
the shelter magazine liv-  thing more contemporary Many of Hughes’ works  time to make sense of the  ata staged performance  we’ve got. Nothing is easy
ing rooms and bedrooms  that hints at the fractured reference the stylistic complex visuals where the artist has created. The in Hughes’ work, butit’s
that defined her other consciousness and chaos  hallmarks of other artists, birdsand fishlurkinthe  act oflooking at scenes worth working for.
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