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Opening Reception: Thursday, September 8, 6-8PM 

 

 
O Pato Rei (The King Duck), 2016, mixed media on wood board, 109.84 x 74.41 x 5.51 in (framed), 279 x 189 x 14 cm. Courtesy the artists and Lehmann Maupin, New York and Hong Kong.  

  

New York, August 9, 2016—Lehmann Maupin is pleased to announce Silence of the Music, the Brazilian artist 

duo OSGEMEOS’ first New York solo show with the gallery. Twin brothers Gustavo and Otavio Pandolfo will 

transform multiple rooms into an immersive installation that combines drawing, painting, collage, mixed media 

sculpture, and kinetic and audio elements. These newest works represent an evolution of the style OSGEMEOS 

has honed over decades, while also returning to their early experimentation with diverse mediums, including new 

oil paintings. This exhibition will offer a heightened multi-sensory experience that embraces the power of human 



	 	

	

imagination and the vast possibilities in visually interpreting the subconscious. The gallery will host an opening 

reception on Thursday, September 8, from 6-8PM. 

  

OSGEMEOS broke onto the art scene in the late 1980s as graffiti writers in their São Paulo neighborhood of 

Cambuci, and are now internationally recognized for a figurative style that typically features their signature yellow 

characters, thin dark red outlining, and intricately patterned designs. Initially influenced by the graffiti movement 

coming out of New York, they were ultimately inspired by the ingenuity and resourcefulness evident in their 

working class neighborhood. They made their art accessible to the community as a way to contribute a sense of 

optimism in the midst of the economic disparity, violence, and drug use that proliferated. They believed that the 

popular Brazilian art movements of the time, which favored conceptual, minimalist, and concrete art, were limiting 

to a wider audience. Instead, they embraced work by self-taught artists like Arthur Bispo do Rosario, who created 

all of his work from a Rio de Janeiro mental institution during the 1930s. Following a 1993 visit with the prominent 

San Francisco-based artist Barry McGee, the twins developed a rigorous studio practice while continuing to make 

murals. This allowed them to extend their unique artistic vision beyond the streets to an international audience 

that includes galleries, museums, and private collections. OSGEMEOS’ practice continues to be marked by a 

commitment to the accessibility of art and to exposing the realities of the working class while also celebrating its 

resilience. 

 

Silence of the Music extends OSGEMEOS’ approach to an exhibition as a total work of art, a concept exemplified 

in their Institute of Contemporary Art, Boston solo exhibition in 2012. Conceived as a site-specific installation, 

each room contains a unique grouping of paintings and objects that cover the wall, floor to ceiling. The exhibition 

pays tribute to music in particular. Included in their “B-Boy” room are boom box paintings—canvases with 

embedded speakers that play tracks linked to the imagery on the canvas—and interactive sculptures that play LP 

records. For OSGEMEOS, the era during the 1970s and 1980s was an influential time of discovery and sharing; 

the improvisational structure, descriptions of everyday life on the streets, and bravado in sharing these stories that 

this golden age of hip hop fostered is intrinsically linked to their practice. 

 

Similar to the surrealist artists of the early 20th century, OSGEMEOS seek to defy conventions and push 

boundaries in art and society through the unbridled exploration of the subconscious and imagination. In direct 

contrast to the surrealist notion of a solitary dream space, however, the twins have described a shared intuition 

and subconscious experience that is translated visually through their collaborative process. They often allude to 

this notion of duality with their incorporation of the sun and moon, which is representative of masculine and 

feminine forces. The room “Kiss” is painted in bright hues that exude a sunny splendor and is anchored by a 

mechanical sculpture, representative of the masculine, which plays compositions arranged by OSGEMEOS 

together with their brother. A sculpture affixed to the ceiling directly above it, depicting a female, moon-shaped 

face, seemingly kisses the floor sculpture to trigger the music played. This imagery and their installations are 

meant to conjure a lucid dream state and empower the audience to consider their own subconscious. 
 

OSGEMEOS’ symbolism extends to their characters as well, whose indiscriminate yellow tone is meant to defy 

racial associations, an artistic decision meant to emphasize unity and the establishing role that diversity plays in 

their native Brazil and abroad. The twins often incorporate masks, instruments, and musicians in their work as a 

way to visualize the folk customs, festivals, and crafts that represent the myriad of cultural influences that make 



	 	

	

up the social and cultural landscape. Silence of the Music combines folk art, pop culture, and urban detritus in 

order to offer an expansive impression of the artists’ unique artistic perspective and creative process. 

 

About the artists 

OSGEMEOS is a collaborative art duo comprised of twin brothers Gustavo and Otavio Pandolfo (b. 1974, São 

Paulo, Brazil; live and work in São Paulo). Solo exhibitions of their work have been organized by the Institute of 

Contemporary Art, Boston (2012); Berardo Collection Museum, Lisbon (2010); and Museum Het Domein, Sittard, 

Netherlands (2007), among others. Select group exhibitions featuring their work include Art in the Streets, 

Museum of Contemporary Art, Los Angeles (2011); Viva la Revolucion: A Dialogue with the Urban Landscape, 

Museum of Contemporary Art, San Diego, CA (2010); and When Lives Become Form: Creative Power from Brazil, 

Museum of Contemporary Art, Tokyo (2008). Their work is in numerous international public collections, including 

The Frank-Suss Collection, London; Museu de Arte Moderna, São Paulo; Museu de Arte Brasileira, São Paulo; and 

the Museum of Contemporary Art, Tokyo. In 2014, OSGEMEOS was included in the Vancouver Biennial. Major 

public commissions include HangarBicocca, Milan (2016); Parallel Connection, Times Square Arts: Midnight 

Moment, New York (2015); Wynwood Walls, Miami (2009); Tate Modern, London (2008); and Creative Time, New 

York (2005). 

 

About Lehmann Maupin 

Founded in 1996 by partners Rachel Lehmann and David Maupin, Lehmann Maupin has fostered the careers of a 

diverse group of internationally renowned artists, both emerging and established, working in multiple disciplines 

and across varied media. With three locations—two in New York and one in Hong Kong—the gallery represents 

artists from the United States, Europe, Asia, South America, Africa, and the Middle East. Known for championing 

artists who create groundbreaking and challenging forms of visual expression, Lehmann Maupin presents work 

highlighting personal investigations and individual narratives through conceptual approaches that often address 

such issues as gender, class, religion, history, politics, and globalism. 

  

Current & Upcoming Exhibitions 

Mr., Sunset In My Heart, through August 12, 2016, New York, West 22nd Street 

Repossession, through August 12, 2016, New York, Chrystie Street 

Radical Materiality, through August 27, Hong Kong, Pedder Building 

Alex Prager, La Grande Sortie, September 7—October 23, 2016, New York, Chrystie Street 

David Salle, September 8—November 12, 2016, Hong Kong, Pedder Building 

Liu Wei, November 3, 2016—December 18, 2016, New York, West 22nd Street & Chrystie Street 

Mickalene Thomas, November 18, 2016—January 14, 2017, Hong Kong, Pedder Building 

 

For more information on OSGEMEOS or other Lehmann Maupin artists, please contact Marta de Movellan or 

Kathryn McKinney at +1 212 255 2923, or visit lehmannmaupin.com. 
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