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Viñales (Subterranean), 2015 stained glass and hand-glazed porcelain on aluminum honeycomb panel 72 x 144 in. 182.8 x 365.7 cm. 
Courtesy the artist and Lehmann Maupin, New York and Hong Kong. 

 
 

New York, October 26, 2015—Teresita Ferna ́ndez’s seventh solo exhibition with Lehmann Maupin, coinciding with 
her monumental sculptural installation Fata Morgana, currently installed in Madison Square Park in New York, 
showcases her newest sculptural works—intimate interior landscapes in concrete, cast bronze, and highly-detailed 
glazed ceramic. Best known for her unique installations and immersive public projects, Fernández explores ideas of 
the figure in the landscape, the natural world, the extremes of scale, as well as the act of looking. Fernández’s 
conceptually-based, research-intensive process of art making often contains many layers of diverse cultural and 
historical references; she uses devices such as proportion and unconventional material to draw the viewer into her 
work, evoking an individualized experience of engagement that prompts questions of both place and way-finding. 
The artist wil l  be present for an opening reception at the gallery on Friday, November 6 from 6-
8PM.  
 
Ferna ́ndez’s newest body of work continues her exploration and interest in scale as an elastic concept, and the 
correlation between the immense and the intimate; the vast and the miniature; the macro and the micro. Shrinking 
the viewpoint in order to amplify what we see, Fernández worked with malachite mineral rocks, using imaging 
techniques to look at their interiors. What initiated Fernández’s interest in exploring the inside of these heavy, 
earth-bound materials was their uncanny likeness to the actual full-sized landscape of the Viñales Valley, an iconic 



	  

	  

and surreal landscape in rural Cuba. The artist draws parallels between her exploration of the malachite rocks and 
her experience of entering the elaborate cave systems in Viñales. In both situations Fernández enters a landscape 
both visually and physically, inhabiting extremes of darkness and light, inside and outside, containment and 
amplification. In her new works, images of the Viñales landscape seamlessly merge with those of the malachite 
rocks that originate from the Democratic Republic of Congo, as well as with the sculptural materials themselves 
(concrete, bronze, ceramic) that come from other landscapes, creating what Fernández considers metaphorical 
“stacked landscapes” with multiple layers of references to place. The central sculpture in the exhibition, Viñales 
(Reclining Nude), is a horizontal configuration of trapezoidal cast concrete structures of various sizes and heights 
with descending malachite and bronze forms that evoke the sprawling, verdant landscape from distant to close-up 
perspectives. As viewers engage with the full-round sculpture, the suggested landscape expands and contracts, 
prompting viewers to visually construct the image and become the size of what they are looking at.  
 
The exhibition also includes three large-scale panels in glazed ceramic. The panels’ saturated greens and 
abstracted images are inspired by the karstic landscape of the Viñales Valley with its otherworldly mogotes (rare, 
limestone tower formations) and cave interiors, as well as the magnified surfaces of mineral specimens. Again, the 
material used here, clay, is derived from a physical earthbound location, yet used to depict an unrelated, imagined 
landscape, creating an accumulation of material references that redefine any conventional sense of the word 
“landscape,” suggesting that we are in fact, in many places at once. 
 
Fernández has also created a series of darkened, intimately sized ink and graphite drawings mounted on wooden 
panels. Recalling the artist’s earlier Rorscharch pieces and echoing the natural mirroring found in the Viñales 
landscape, the subtle images play with darkness and distortion to further explore ideas of interior and exterior and 
the vast contained in the miniature. 
 
Fata Morgana will be on view in Madison Square Park, New York through 2015. Fernández has created a series of 
free, public performances by dancers, musicians, and spoken-word poets intended to take place underneath the 
reflective surfaces of this monumental public installation.  The next performance in the series, Luminous Mischief, 
will take place on Friday, October 30 at 6PM. Fernández will welcome internationally acclaimed choreographer 
Stephen Petronio and his company of dancers to activate the space of public art with an array of interactions 
between a citywide assembly of performers and passersby in the Park. The artist has also been commissioned by 
Grace Farms Foundation in New Canaan, Connecticut to create a site-specific mural, Double Glass River, which 
was unveiled in October 2015. 
 
About the art ist 
Teresita Fernández (b. 1968, Miami, Florida; lives in Brooklyn, New York) received her MFA from Virginia 
Commonwealth University and her BFA from Florida International University. She is a 2005 MacArthur Foundation 
Fellow and the recipient of many prestigious awards, including a Guggenheim Fellowship, a National Endowment 
for the Arts Artist’s Grant, an American Academy in Rome Affiliated Fellowship, and a Louis Comfort Tiffany 
Biennial Award. Appointed by President Obama, Fernández served from 2011-14 on the U.S. Commission of Fine 
Arts, a federal panel that advises the President, Congress, and governmental agencies on national matters of 
design and aesthetics. Fernández’s commissions include large site-specific installations at the Benesse Art Site, 
Naoshima, Japan; the Seattle Art Museum for the Olympic Sculpture Park; Madison Square Park, New York.; and 
Louis Vuitton, Shanghai and Paris. Fernández’s works are included in many prominent collections and have been 
exhibited extensively both nationally and internationally at The Museum of Modern Art, New York; the San 
Francisco Museum of Modern Art; The Museum of Fine Arts, Boston; The Modern Art Museum of Ft. Worth, 
Texas; MASS MoCA, North Adams, Massachusetts; Castello di Rivoli, Turin, Italy; Centro de Arte Contemporáneo, 
Spain; and the Institute of Contemporary Art, Philadelphia. 
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Founded in 1996 by partners Rachel Lehmann and David Maupin, Lehmann Maupin has fostered the careers of a 
diverse group of internationally renowned artists, both emerging and established, working in multiple disciplines 
and across varied media. With three locations—two in New York and one in Hong Kong—the gallery represents 
artists from the United States, Europe, Asia, South America, Africa, and the Middle East. Known for championing 
artists who create groundbreaking and challenging forms of visual expression, Lehmann Maupin presents work 
highlighting personal investigations and individual narratives through conceptual approaches that often address 
such issues as gender, class, religion, history, politics, and globalism. 
      
Current & Upcoming Exhibit ions 
Adriana Varejão, through November 21, 2015, Hong Kong, Pedder Building 
Angel Otero, New Paintings, November 7, 2015-January 3, 2016, New York, Chrystie Street 
Shirazeh Houshiary, Through Mist, November 25, 2015-January 9, 2016, Hong Kong, Pedder Building 
Tony Oursler, January 12-March 5, 2016, Hong Kong, Pedder Building 
Catherine Opie, January 14-February 20, 2016, New York, West 22nd Street & Chrystie Street 
      
For more information on Teresita Ferna ́ndez or other Lehmann Maupin artists, please contact Marta de Movellan 
at +1 212 255 2923, or visit lehmannmaupin.com.  
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