








9LFVRUDQ \WDQFH 7KH * KRWAR! BVIASKHQ HYRNHV - R\ FH- VBVASKHQ

' HGDOXVDVD\ RXQJ P DQ +HUH VKH SKDQ/RP Rl KLV RZ Q\ RXVIK \HHP V
VR | RDWXS VIKURXIK VIKH P DMVR! P HP RU VIR VIXJJ HVWWKDAWKHUH LV QR
VXK VKLQ) DV DVUIXH RUMQIB! IHFRGPIPARQ RQD P XOU DURXV
GWRWARQVVKDAFRP H VR XVIURP VKDARVKHUFRXQA  VIKH SDWV 7KHVH
QHZ SDIOAQIVR! (@ DEHVK 0 DILEDV DH P RUH SRSXOVIAG VIKDQ KHU
@UHUFDQYDVHV Z KIFK H SRUHG VRP HVKLQJ RI VIKH VIXEQP H Z LGBHUHW
HYRNHG B\ &DVSDU' DYIG ) UHGUFK RUVKH JUHDV - VIK FHQXW $P HUFDQ
+ XGVRQ 5LYHUBFKRROSDLQWAY VIXFK DV 7KRP DV &R®! DQG ) UHGHUF
(GZLQE&KXUK 7R S@FH DILIXWH Z VKLQ D @UIH SIFKUH VSOFH \KH
IHHY DMDPWVKH H H VRR GLHAV® |, Q VIKHVH VP DIBUZ RUNWV VIKH\
EHFRP H LOWIUDOVR VIKH Z KRB VKUDFH R DSDIQAQI 7KRXIK P RW®
XGP HQVW DQG | HDAUHBMW VIKHMH [ LIXUHVVHHP VR ViXJIHWAWKH
WDFH Rl KXP DQ SUAVHQFH UDVKHUVIKDQ DQ DRVKDOSHURQ  Z KDALY Z H
UHP HP EHUR! DQ LQGMGXDOV HWHQRH UDAHUVIKDQ VIKHLUSUHFLVH
FKDUIDAVUMARY |, Q 3HQRADIG/ RYH DQ HP EWDFLQI FRXS®! VFUDIKHG LQ
URXJK JUDSKIVIA P DUNV EHQHDK DURZ RI SLQN UDNHG EGREV GRMQ) VKH
\VXUDFH @\H &KIQHVH @OAAQY HP HUHVIWRP VIKH P RYHP HQW
VXIJHWHG E\ VIiKH SDLQW 0 DILADLY LOWAHWIAG LQ VIKH HQLIP DV VIKDW

P D\H D SOOAQ) Z RN Z KDALY VKDALY VX JHWIAG VIR VIKH DIVIAAE
VIKH SIRFHWR @\ LQJ GRZ Q SDLOWRQ VIKH FDQYDY |, Q VKLY VHQWH KHU

Z RUWVEHFRP H DQ RQIRQJ LOMUGDOGDRIXH YR DIHVR GMRYHY VR
GHWILDARQY XQNQRZ Q UDHUVIKDQ SUHFMHO P CESHG NRXUQH\ V

7KHVHQH R
UHDFKLQ) VIRZ DBV
VRP HVKLQI QRW
TXWH NQRZ QLY

I XWKHUH SBRUHG LQ
+RWHKRRS Z KHWH
D Z KIVIH \WHAHG

WIQGVIQDQ
LOGHVALP LQDW
O@QGWDEH
VHQIDAYHO 1P HG
E\ D@UHKRRS R
\SHPUKP  KXHV
SDWMDIQERZ DQG
SDWWIEVRY DUFK * KRWAD DIDLOWAWKH GDUN VSMWIAUHG SOLOAVKH KRUH
DSSHOW LQUXEWBQADODQG RAKHLZ RUEED  @GNH VRP H P DJLFDCDSSCUMRQ
FROWUHG LQDGUHDP - $QRVIKHUKRWH P DNHV DQ DSSHDUDGQRH LQ VIKH
KXP RIRAVO VIVBIG YBP X +HUH D SCAN KRWH Z HIKHG GRZ QE\
\DGGBEDIV W ERZ HG | P H UHFDAQ) VIKDAR! ViKH WIDAH Rl VKH
| RURD QD) RXAWLGH ViH YBMAIFD GH 6DQ ) UDQFHVAR LQ $\MM VKD
FDUIHG 6W ) WDQALY LV EHDUQ) D SHWAVEDGBUQD : WK KHUGY H VIHQGHG
LQ SLURXHWIA VKH LV QRWT XLV UHDOEXWUHP LQVFHOAR! VIKRVH QA
GROY VKDWE LLORQ VRS Rl P XMIFDCER] HVEH®RYHG E\ \P DIILLY 7KH

0 DJIF &DU3HW



image conveys something of the ‘unbearable lightness of being’,
suggesting the dualities of despair and euphoria involved in the
creative process. Sam Beckett’s artistic credo about failing again,
yet failing better comes to mind. As the horse trudges on accepting
the difficulties of daily life the imagination still manages to soar
free.

There is a mantra beloved in the creative writing class about
‘showing’ and not ‘telling’. Good fiction, it is argued, does not
report but creates a scene through close observation and the
capturing of mood; so too with Elizabeth Magill’s paintings. The
scenarios she shows us are not a slice of the real but evocations of
darker, more complex responses. Pushing her paintings to the point
of collapse she investigates, the half-remembered, the repressed
that flickers on the inside of the mind like the movements of a
Javanese shadow puppet. Like all good modernist painters she is not
so much interested in perfection as in ‘some sort of tarnished
beauty’ that mirror the vulnerabilities of the human condition. In a
painting such as Many Moons Ago the single stilled figure stands
forlornly in the landscape beneath a sky dotted with five moons. Not
only do these moons work formally, giving balance to the picture
surface, but they seem to suggest the very mechanism of memory
itself. Was the moon there, or there or there, we ask ourselves
when trying to remember a particular scene on a distant occasion. In
Vessel a boatman emerges from the Turneresque swirl of colours.
The painting is of Venice but this Venice is no more real than that of
Calvino’s Invisible Cities. Like the proverbial ferryman Charon, who
rowed the souls of the newly deceased across the river Styx that
divided the world of the living from the world of the dead, Magill’s
figure surfaces from the mess of painted gloom hovering just out of
focus like a memory we can’t quite retrieve. It is this insubstantial,
shadowy terrain that Magill makes so entirely her own.
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