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Me, Myself and Shurooq

If Shurooq Amin was a weighing scale, she would put controversy in one
hand and artistic integrity in the other and achieve balance.

Words : Aya Salam
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A Man’s World was closed down

>I n March 2012, her solo show, It’s
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within three hours of its opening,
because of its socially explosive content;
it included images of Arab men drinking,
smoking and gambling.

But although the content is deliberately
provocative, it is based on a lifetime of artistic
education and talent. If we look beyond our
gut reaction, we discover that the works con-
tain a great number of literary and artistic
references as well as wry humour.

Amin, a professor at Kuwait University,
calls herself “a warrior for freedom of ex-
pression” and looks upon the condemnation
she has faced with mixed emotions. “There
was a time when I kind of resented that I
was being defined by the controversy, and
felt my work was much more than that. But
now, I've come to accept that people will fo-
cus on that part of my career,” she says.

“It is not a negative thing for me. In fact,
that is the point, because if art doesn’t make
people pause and worry and discuss, then to
me there is no point to it.” Although she has
received death threats, been interrogated by
the secret police and feels she can no longer
show her work anywhere in Kuwait, Amin
continues her fight, spurred on by thou-
sands of emails from fans saying how she
has changed their lives, and a generation of
younger artists in her native country who
are finding their voices to speak up about
taboo issues.

“The whole point of my art is to instigate
change - socially, politically, and maybe even
religiously. I want to open people’s eyes a lit-
tle bit and create awareness about things
that they might not realise.”

Represented by Ayyam Gallery, Amin has
a forthcoming show in Dubai, in September,
called We'll Build The City on Art and Love,
which addresses issues across the Gulf re-
gion. Her popularity as an artist now means
it will undoubtedly be well received, but get-
ting to this point in her career, she says, has
been a long and arduous journey.

Born to a Syrian mother and a Kuwaiti
father, Amin had her first art exhibition at
the age of nine. Crediting her father for mak-
ing sure she was knowledgeable about other
cultures even from a young age, she also cites
his death, when she was just 11, as one of the
most difficult obstacles to overcome. “My
mother was left to bring us up alone and she
was very careful. It was very hard,” she says.

Her own marriage was another challenge,
where she says that it was only her paint-
ing that got her through it. “At that point
in my life, Shurooq the girl and Shurooq
the woman were separate from Shurooq the
artist. Although I had six solo shows and up »
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“She has received
death threats, been
interrogated by

the secret police
and can no longer
show her work
anywhere in
Kuwait."
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to 40 group shows while I was married, I was
a woman and a wife, I wasn’t true to myself.
When I made the decision to leave that life,
there was a paradigm shift; the earth moved
on its axis below me, and the artist and the
woman became one entity. It was an amaz-
ing revelation and a turning point.”

Truly connecting with her paintings is
what brought the art worlds attention to
her and raised her status. Having the works
banned is what alerted everyone else. Now
she continues to practise in Kuwait, even
though many have asked her why she
doesn’t leave. She says it is a rebellious move,
one where she sees herself as “sitting in the
mouth of the alligator and hoping to tame it”.
One thing is for sure, with Amin’s determi-
nation that just might happen.

“At that point in
my life, Shurooq

the girl and

Shurooq the
worman were
separate from
Shurooq the

artist."

Shurooq Amin
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We'll Build The City on Art and Love

A spin off of the SOS song,We'll Build This City on Rock " Roll,
Shurooq Amin’s 2014 series is a response to the destruction that is
happening across the Middle East. The collection of paintings in this
series comments on the destruction of cities by riots and bombings
and shows all the issues of unrest. But there is also an undercurrent
of hope. “It is we who destroy it, so we can rebuild it,” she says. “I
believe in the power of art and I believe that creative people are the
ones with actual power to change the minds of the masses. I think
the only answeris in art and in love.” The exhibition of paintings and
one installation opens on 14th September at Ayyam Gallery, Dubai.
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