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Safwan Dahoul’'s evocative canvases, all of which share the title Dream, examine some of the most intimate moments of the human
experience: slumber, companionship, solitude and death. The soulful, dreamy human figures that populate his work are ‘substance
matter’ for the artist, a tool through which he depicts and preserves his own biographu.

Dominated by black, white and muted tones, Dahoul's canvases explore the relationship between the figure and its background,
between the human being and space. His minimalist use of colour references his surroundings and is a response to the absence of
colour now seen on the streets of Syria and the rest of the Middle East.

Firmly rooted in the personal, Dahoul’'s work is also rich in art historical references; from the elaborately maquillaged eyes and
cavalier perspective of Pharaonic €gypt, to gestural fingers that trace their lineage to Roman oration; to the checkerboard patterning
common on Insular metalwork. The geometric shapes and curvature in the lines of Dahoul’s figures allude to the elaborate patterns
of Arabic calligraphu.

Born in 1961 in Hama, Syria, Safwan Dahoul lives and works in Dubai. Selected solo exhibitions include Ayyam Gallery London (2013);
Auuam Gallery Al Quoz, Dubai (20Il, 2009); Ayuam Gallery DIFC, Dubai (20I1); Ayuam Gallery Beirut (2009).
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Born in Damascus in 1966, Rabbo lived in Libya and Lebanon prior to ultimately residing in France in I978. As one of the Arab world’s
most important photojournalists, his work has been published in the world’s most widely circulated publications, from Time Magazine
to Paris Match, Der Spiegel, Le Monde, and Asharqg Al Awsat, where he signed more than 60 magazine covers. From a twenty-year
career, his portfolio amassed intimate portraits of head of states, war coverage in Iraq, Lebanon and Libya, world-renowned celebrities
like the late King of Pop, Michael Jackson, as well as high society events such as the Cannes Film Festival and Paris Fashion Week.

In 2012, Ammar Abd Rabbo held his first artistic exhibition entitled Coming Soon at Ayuam Gallery, Beirut. This exhibition transported
the viewer beyond the wall of informality and provided a privileged look into one of life's most intimate spheres. Follow the Leader,
Rabbo’s second solo exhibition held in Dubai, focused on the spontaneous moments that portray the humanity of our world leaders.
Rabbo was first featured in The Young Collector’s Auction I3, where his portrait of Queen €Elizabeth Il sold well above estimate.
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The unconventional photographs of Syrian artist and film-maker Ammar Al Beik possess a highly developed cinematic quality. Often
taking the form of large ultra-chrome prints on canvas, he has recently begun producing overtly political works that incorporate
elements of video, sculpture and animation. His photographs toy with the manipulation of light and contrast and delve into the art of
visual storytelling. Believing that art must not only imitate, but capture life, he upholds the narrative of his subjects with unflinching
scrutiny and heightened sensitivity.

Born in 1972 in Damascus, Ammar Al Beik lives and works in Dubai. Internationally renowned for his work in film and documentary,
he has shown at numerous international festivals including the Sao Paulo International Film Festival; Edinburgh Documentary Film
Festival; Berlin International Film Festival; and Locarno International Film Festival. He is also the recipient of numerous awards
including the Jury Prize Winner at the Busan International Short Film Festival, Korea (20I12); Golden Award at the Rotterdam 7th
Arab Film Festival, Holland (2007); the Golden Award at the Tetouan I3th Film Festival, Morocco (2007); and the Jury Award at
the Brisbane International Film Festival, Australia (2002). In 2006 he was the first Surian filmmaker to receive the award for best
documentary at the Venice International Film Festival. In 20Il, he presented The Sun’s Incubator, a work exploring the domestic
affects of the Arab Spring, at the 68th Venice International Film Festival. Solo exhibitions include Ayyam Gallery Al Quoz, Dubai
(20I13); Ayyam Gallery Damascus (20Il, 2010, 2008); Ayyam Gallery Beirut (2010).
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The work of Iranian painter Afshin Pirhashemi examines the complexities of life in modern day Iran. On sparse or empty
backgrounds, his largely monochromatic, photo-realistic depictions of women nod to gothic fantasy in an exploration of issues of
contemporary social and political identity.

Born in 1974 in Urmia, Afshin Pirhashemi now lives and works in Tehran. His works are housed in public and private collections
throughout the Middle €ast and Europe and he is the recipient of awards from the 2003 Tehran 6th International Art Biennial, and
the 2004 Beijing Art Biennial Award. Solo exhibitions include Ayyam Gallery DIFC, Dubai (2013); Homa Art Gallery, Tehran (2009);
Seuyhoun Art Gallery, Tehran (2005); and Barg Gallery, Tehran (2005). Group exhibitions include /n & Out, Milan (2009); Tehran
Museum of Contemporary Art, Tehran (2006); Museum of Contemporary Art, Tehran (2004, 2003).
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Fateh Moudarres studied at the Academy of Fine Arts in Rome between 1954 and IS60. He continued his postgraduate studies at the
Academy of Fine Arts in Paris between 1969 and 1972. Upon returning to Syria, he was lecturer and Dean of the Faculty of Fine Arts
until 1I993. He was internationally renowned as the pioneer of Modernism in Syria. He created a unique style influenced by primitive
and ancient Syrian arts and Christian iconographu. Moudarres has also written several collections of poetry and short stories. He
participated in numerous shouws including the Venice Biennial, 196, the Sao Paulo Biennalg, 1963 (Medal of Honour) and 1975, New
York International Art Fair, 1I964, Contemporary Arab Art Exhibition, Grand Palais, Paris, 1980, the Seoul Biennial, 1986, the Cairo
Biennial, 1994 and a retrospective of his work was held at Ulnstitut du Monde Arabe, Paris, in 1I995.
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Born in Homs, Syria in 1939, Ghassan Sebai studied Oil Painting at the University of Alexandria, Egupt and continued to train in the
Visual Arts with a specialisation in Engraving at the Higher Institute of Fine Arts in Paris, from which he graduated in I1970. In 1974,
Sebai returned to Syria where he taught Engraving at the University of Damascus until 2002 and was an active member of the art
SCENE.

A seminal Modernist, his early works depict nature and the Al-Assi River that lay near his childhood home in Homs. His artistic style
was heavily influenced by metaphuysical interpretations in art, which led to further experiments and developed into an impressionist
language that contained elements of symbolism. As such, Sebai’s paintings treated his frequently political and social subjects with a
modern approach that was influenced by both local and international schools of art. Hints of Cubism grace his figures as he belongs
to a movement in Arab art that sought to depict the struggles of man in a universal language, one that was widely understood and
admired thanks to the breakthroughs of Picasso and Braque and later the Mexican Muralists.

He has participated in countless exhibitions inside and outside Syria and his works are preserved in the National Museum of Damascus,
the Beiteddine Museum in Lebanon, and The Royal Museum in Jordan, in addition to a number of other local and international private
collections.
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Although the younger brother of prominent Syrian artist Adham Ismail, Naim was a gifted painter in his own right, reconfiguring the
traditional aesthetic of Arab decorative arts with a modernist sensibility. His painting stule became highly influential. His incorporation
of the patterns, geometry and visual rhythms of local textiles, for example, are joined in harmonious colourist compositions that
suggest depth and space with sharp lines and multiple planes, giving an illusionist feel in which everyday visual culture is highlighted
for its complexity and brought into the realm of fine art. This approach paus homage to the region’s rich heritage while seeking to
expand its borders.

Born in Antioch, Syria in 1930, Ismail studied at the Faculty of Fine Arts in Istanbul, graduating in I1953. After pursuing research in
the art of medals and frescoes at private institutions in Rome, he eventually returned to Damascus in the late I950s, where he held a
number of significant positions, including the artistic supervisor of the National Army Magazine and the director of Fine Arts in the
Ministry of Culture, a post he held from 1970-1979. Ismail's work is housed in a number of notable collections, including the National
Museum of Damascus and the Syrian Ministry of Culture.
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Palestinian artist Khaled Jarrar works with photographuy, video, sculpture and performance to interrogate the problematic situation
in his native country, particularly the question of recognition of the State of Palestine and the militaristic discourse around this. He
uses his artistic practice as a means of thinking about questions of conflict, nationhood, home and belonging.

With chisel and hammer, Khaled Jarrar tirelessly chips away at the 8 metre high Separation Wall, working quickly to collect enough
fragments of concrete to become the base medium of his sculptures. He then pulverizes these wall stones into a fine sand and mixes
it into a fresh cement mixture he fills into various moulds of sports equipment, internationally symbolic characters, and nature. By
recycling and re-contextualizing the concrete wall, Jarrar elevates this demeaning symbol of oppression and humiliation. As the artist
states, “a source of separation can become a source of unity”, and the unity created is that of humanitu.

Born in Jenin in 1976, Khaled Jarrar lives and works in Ramallah, Palestine. He completed his education in Interior Design at the
Palestine Polutechnic University in 1996, then graduated from the International Academy of Art Palestine with a BA in Visual Arts
in 20Il. Jarrar rose to prominence with his 2007 exhibition At the Checkpoint, which was placed in full view of the Israeli soldiers
at Howarra & Qalandia checkpoint. Recent solo exhibitions include Galerie Guy Bartschi, Geneva (20I13); the NEWTOPIA: The State
of Human Rights Contemporary Arts in Mechelen and Brussels (2012); Galerie Polaris, Paris (2012); Al-Mahatta Gallery, Ramallah
(2009); Al-Mahatta Gallery, Ramallah (2007); International Academy of Art Palestine, Ramallah (2007). Recent group exhibitions
include at the 7th Berlin Biennale (2012); 52nd October Salon, Belgrade (20I1); Al-Ma’'mal Foundation, Jerusalem (2010); London Film
Festival, London (2010); and the Instant Video Festival, Marseille (2009).
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Born in Tehran in I980, Hamed Sahihi received his Bachelor of Arts in Painting from the Faculty of Fine Arts at Tehran University and
his Master of Fine Arts in Painting from the Art University in 2005. He has since exhibited in over twenty solo shows in Iran and has
participated in group exhibitions in Iran, Italy, Turkey, the United Kingdom, Switzerland and the United States. Sahihi was featured in
the Sixth and Fifth Editions of Tehran Contemporary Painting Biennale and the Second Edition of the Tehran Contemporary Drawing
Biennale at the Tehran Museum of Contemporary Arts. Sahihi has also enjoyed success as a filmmaker, having created twenty short
films and video animations and one feature film over the past decade.

O e (ye 38T @B .Y+ 0 ale ¢yall Al (o ean 11 2 Alasndl (ygrial] ot Lo 53 e Jummg o0 pgls Baaln 2 Elaand) (09301 208y o 01 2 g p3 IS 330 (385 O ogla 2ty
ealall 0 s i (s Rl sl 3 900) 2 L 2 a1 3wil] ol ¥30l 5 | sy 5l ASLally LS 555 Ll 0l 2 e L (5 lae 2 il LS o0l 2 Loy Lin yae
-3 puolall ()92all O o camin 2 puolall @ U ()l o Hlin (pe A5 359015 5l g @ U

sl 51> elidg (S xe agun g 3 peumd bl o Le gt Labid (e nlll il (gs (e il i A M8W e lian 21550 L lonh omgomas ol 33 LS




Lot 012 Jeaal

Heya o
2013 Yoy
Gas canister S i ygn
90 x 30 x 30 cm .
(o x4
Estimate: SAR 15,000 - SAR 20,000
@y Jly Yoom e igagan Jlp Ve igpuadill yaudl

Born in Jeddah in 1991, Ahaad Alamoudi’s love for art was evident from a young age. As her mother was an artist and art teacher,
Alamoudi was alwauys surrounded by artworks and art materials. Her relocation to €England has broadened her view and appreciation
for art and the larger world. Alamoudi loves how people can express themselves through different media and the affect art can have
on people’s mindsets and lives. This is what motivated her to continue pursuing art upon her return to Saudi Arabia. Ahaad Alamoudi
is currently studying Visual Communication at Dar Al Hekma.
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Lot 013 Jaal

Untitled Olsde ot
2013 Yoy
Cut mirrors on wood s ple e plad
90 x45 x50 cm . .
(o X£0X4Q

Estimate: SAR 35,000 - SAR 45,000

Gasaw Jhoy 8000+ (gagaw JLiy YO+ o+ g pnuEl yaddl

Iranian artist Mehdi Nabavi has had recent solo exhibitions in the Mah Art Gallery and Azad Art Gallery of Tehran and has been
featured in collective exhibitions at the Azad Art Gallery and the 4th Biennale of Contemporary Painting in Iran in 1997.

Nabavi's large standing missile sculptures were the subject of his most recent solo exhibition titled Exquisite Pits. €ach intricately
mosaiced with mirrors and coloured glass panels, these faceted projectiles reflect upon the walls a plethora of colours, causing the
viewer to balance the delicately dancing reflections with the cruel intention of the object.
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Khaled Zaki S5 e

(Eqguypt, born 1964) (V37¢ Wi « ra0)

Lot 014 N € faalt

The Dignity el I
20I2 Yoy
Bronze ool
33x55xI13cm V¥ X 00 X TY
Edition I/8 o P

Estimate: SAR 40,000 - SAR 50,000
Gagaaw Jhy 0o igasan Pl £t g il el

Born in Suez, €Egupt in 1964, sculptor Khaled Zaki holds a Bachelor in Business from the Faculty of Commerce and a Master's in
Restoration from the Faculty of Archaeology at Cairo University. Zaki studied Sculpture at the Al Khonany Museum of Art in Giza
and perfected his use of stone and bronze in the various workshops in Pietrasanta Lu, Italu.

A versatile artist, he has been commended on his painting and in 2000, won a national competition for the design and execution of
a monumental sculpture in Galan Square, Cairo. Zaki has participated in global exhibitions and symposiums and his sculptures are
highly coveted. He recently held the honour of representing his homeland in the Egupt Pavilion of the 20I3 Venice Biennale. His works
can be found in the Egyptian Museum for Modern Sculpture in Aswan, the Eguptian Museum for Modern Art, Cairo, and in private
collections in the United States, Belgium, Italy, Ireland, Mexico, and Libua.
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Mohammed Haider PRVESINUN-IY
(Saudi Arabia, born 1964) (Va1 Wgs ‘amx‘j Loyl Lkl

Lot 015 © ) O aalt

Workers Jlee
20I2 Yoy
Metal knobs and compressed wood fiber board dogiins i LT 750 g Aitas (sl
120 cm Diameter Y O
Edition I/3 /)

Estimate: SAR 20,000 - SAR 30,000
Sagaew Jhy Yoor v igagan Sl Yoo i puadill sacdl

Mohammad Haidar was born in Saudi Arabia in 1I964. He served as Chairman of the Saudi House of Artists in Jeddah for three years
in a row; 2007, 2008, 20089. He was also a member in the Arab Society for Arts and culture and an advisor for the Visual Arts
Center, Tasamu. He held solo exhibitions of his contemporary works at the Saudi Center for Contemporary Art (1I999); Atelier Jeddah
for Fine Arts (2004); Jeddah International Exhibition for Fine Arts (2007). He also presented his work at Art of Spain in 2010, and
held “Hymns” at Atelier Jeddah in 20I0.

In 20Il, Haidar held a solo exhibition at Samlo Firence Gallery for Arts, and in 20I2 held an exhibition at the Art Gallery in the French
consulate. Haidar also participated in a group of Kuwaiti exhibitions at Beirut Biennale under the title “Modern Art in the Twentieth
Century’. In addition to exhibiting some of his work in Austria at the United Nations exhibitions to build the Contemporary Saudi
Center. Haidar also took part in Japan’s Fifth Exhibition in 2005, and participated with Artists Fahd Khalif and Abdulrahman Al
Maghriby in Al Alamia exhibition under the title “Faces From Memories” which was held in Jeddah in 2006.

Haidar exhibited his artwork in Morocco, Alexandria, and “/slam is Peace”in Jeddah and Medina. He also participated in many forums,
including Alexandria’s Forum and Yemen's Mubarak Forum. In addition to that: the Biennale of Heritage and Culture in €gypt; The
Autumn Salon, Paris 2009, and numerous art exhibitions in Saudi Arabia.
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Lot 016 Jeal

Elephant e
2013 Yoy
Stainless steel Qi il
3Ix43 x5 cm w0 T T
Edition 18/25

i i YO/ VA i
Signed, titled and numerated
digiang daB yag dadga

Estimate: SAR 25,000 - SAR 35,000
Sagaes JL YO+ igagans Jliy YO o+ 16 il yaudl

Lebanese artist and architect Nadim Karam’s multi-disciplinary approach incorporates painting, drawing, sculpture and writing.
Fusing various cultural influences, Karam'’s works transcend social, political and national borders, forming a unique pictorial language,
replete with recurring symbols, and with its own original characters and narratives. They form an alphabet of sorts, in what is an
on-going, sometimes absurdist, exploration of the creative power of dreams.

Renowned for his public art and work in urban regeneration, Karam has most recently been lauded for his architectural plan The
Cloud, which made international headlines for its revolutionary ideas on how to reconfigure public space amidst Dubai’'s growing
cityscape. Karam'’s projects and installations are interventions that seek to animate cities as diverse as Melbourne, Prague, Dubai,
Beirut, London and Nara, Japan. These interventions often take the form of large-scale steel sculptures, described as ‘urban toys’ by
the artist. For Karam, it is not only we, as humans, who need to dream, but our cities too — his urban toys are acts of whimsy and a
rebellion against the soulless nature of so many modern spaces, bringing to life the environments around him. Karam states, “€ach
urban toy has a message. An open message ready to be inhabited by stories which become mingled with history.”

Born in I957 in Senegal, Nadim Karam nouw lives and works in Beirut. In 1996, he established Atelier Hapsitus, a satellite grouping of
young Lebanese architects and designers, that seeks to create an original urban vocabulary though large-scale art installation and
architectural works for various cities worldwide. Karam’s work has appeared in numerous solo and group exhibitions worldwide,
as well as biennales including Venice, Liverpool, and Gwangju. His sculptural series, Closets & Closets, is currently on display at the
Institut du Monde Arabe, Paris. Past publications include The Cloud, The Desert and The Arabian Breeze (2007); Urban Toys, (2006)
and Voyage (2000).
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Untitled

2008

Mixed media on canvas
140 x 180 cm e yee
. (o x Ve

Signed and dated
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A leading figure in contemporary Syrian art, Thaier Helal's large mixed media works are at the forefront of contemporary Arab
abstraction. Drawing inspiration from his immediate environment and the phusical and psuchic aspects of society and culture, Helal's
canvases communicate movement and energy through explosions of colour, the meticulous division of space and the repetitive
layering of the surface.
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Born in Syria in 1967, Thaier Helal lives and works in the UAE. He is the recipient of numerous awards including the Al Burda
International Award from the Emirati Ministry of Culture, Youth and Community Development (2008); the Grand Gold Award at the
Iran Contemporary Painting Biennial, Tehran (2005); the Award for Painting at the Sharjah International Biennial (I997) and the
Distinguished Works Award at the ISth General Exhibition of the UAE Fine Arts Association (I996).
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Selected solo exhibitions include Ayyam Gallery DIFC (2012); Ayuam Gallery Cairo (20I11); Ayyam Gallery Beirut (2010) Ayyam Gallery
Damascus (2010); Green Art Gallery, Dubai (2006, 2003); Cultural Foundation, Abu Dhabi (2002); Sharjah Art Museum (2000).
Selected group exhibitions include Art Paris Abu Dhabi (2008); Iran Contemporary Painting Biennial, Tehran (2005); Imagining the
Book International Biennale, Alexandria (2005).
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Lot Jeaatt

Horrieh (Freedom) >
2013 Yoy
Acrylic on canvas siled Lle el (S
150 x 2I0 cm Yie x Y0
. o Y1+ X
Signed a3,

Estimate: SAR 20,000 - SAR 30,000

Sagaes JLo Yoot igagan JL Your o i il yad!

Born in Tehran in 1978, Mohamad Bozorgi holds a Bachelor of Science in Biomedical €ngineering as well as an MBA from the
Industrial Management Institute and Momtaz degrees from the Calligraphy Association of Iran. After training with the Society of
Iranian Calligraphers for IS years, Bozorgi left the Society to pursue more innovative calligraphic forms.

Studuing classical calligraphic forms such as divani, kufi, nastaliq, naskh, sols, Mohaggegh and broken nastaliq, allowed Bozorgi
to develop his own uniquely contemporary characters based on Arabic and Persian roots. He approaches calligraphy with an
architectural eye that is evident in the mathematical structure and syummetry of letters, especially those in his Crying for Honour
series. Employing his engineering background, Bozorgi makes qualitative calculations in building his works, using geometry to create
abstract illusions of movement and space.
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Lot 019 Jeaal

Reddest Lover Dol an | 391 3L
20I3 Cor
Mixed media on wood panel i gl e Al slse
I22 x 122 cm e YT

Signed, dated and titled

Aigiaag A 509 dadga

Estimate: SAR 20,000 - SAR 30,000

Gaga Sl Yror s cgagan Sy Yoo v rgppazll jacdl

The sculptures, installations and photographs of Iranian artist Farzad Kohan seek to address issues of migration and identity,
communicating across the divides of culture, language, religion and gender. As a manifestation of his desire to articulate his inner
workings through the ordinary things that surround us, Kohan often makes use of found objects and materials as diverse as wood,
coffee, milk, motor oil and sand. Recent collage works comprise of layered newspaper advertisements mounted on canvas and painted.

Kohan comments that his work is merely a reflection of how he sees the world around him. 'Many find that life is a struggle of both the
emotional and the physical..My art reflects what is often a simultaneous experience of both the struggle and beauty that comprises
life. With my art, | communicate across cultural divides, language barriers, religion and gender. I'm a citizen of this world.'

Born in Tehran in 1967, Farzad Kohan lives and works in Los Angeles. Solo exhibitions include Ayuyam Gallery DIFC, Dubai in 2013
and Seyhoun Gallery, Los Angeles in 2006. Selected group exhibitions include Human Rights Awareness Tour, USA (2008); JFerrari
Gallery, Los Angeles (2008); Eagle Rock Cultural Centre for Arts (2008); Phantom Galleries, Los Angeles (2007).
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Lot 020 Jaal

Untitled Olsde g
2007 Yooy
Mixed media on canvas iled Lle Aabina slga
157 x 170 cm @ WV x VoY

Signed and dated

A 5ag dadga

Estimate: SAR 35,000 - SAR 45,000
G3smu Jly £000+ (gagan Abyy YO+ -+ rgppuzll jacddl

Born in IS55 and raised in Latakia, Syria, Ali Mokawas is an accomplished contemporary painter. After graduating from the Faculty
of Fine Arts of the University of Damascus in 1978, he went on to establish himself as a leading Syrian artist. Currently an instructor
of art, he has exhibited throughout the Arab world, in some of the region’s foremost commercial space including Atassi Gallery in
Damascus, Agial Gallery in Beirut, Green Art Gallery in Dubai and Hewar Gallery in Riyadh. Internationally, his work has also been
shown in spaces throughout Europe. Recognised for his distinct style of painting, he has been invited to represent Syria numerous
times in exhibitions that were organised by the Ministry of Culture and in such high profile art fairs as the Sharjah and Cairo Biennials.

Mokawas’ paintings often resemble etchings, as his limited palette and concentration on line work are emphasised by the subtle
employment of contrasting colours. This approach to painting is inspired in part by his intent to capture the startling beauty of the
world around him with close observation. His figurative compositions are expressionistic in nature and frequently monumental in
subject, as they offer detailed and complex imagery that is universal in scope.
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Abdul Karim Majdal Al-Beik el Jusw MJSJ‘ dus

(Suria, born 1973) (VAVY W3 b y5m)

Lot 021 Y\ Uealt

Untitled Olsde Gab
20I3 Yoy
Mixed media on canvas alad Lle Aabina slga
120 x 120 cm .
; (o <X \Y
Signed and dated .
4> )59 dadga
Estimate: SAR 20,000 - SAR 30,000
S Ay Yoo igagan Jhy Yoor s i ol !

Suyrian artist Abdul Karim Majdal Al-Beik places the city of Damascus and the Syrian political situation at the centre of his work. His
painterly compositions seek hidden stories amongst the multitude of graffiti, etchings, marks and cracks of the walls of Damascus’s
0Old City. Recognising this patina as means of examining local history, Majdal Al-Beik carefully replicates its textures, colours, and
shapes, employing the exact materials that are used in the construction of these ancient Damascene facades. With a limited palette of
white, black and grey, he reconfigures these two dimensional surfaces with charcoal, plaster, starch and ash, creating fissures where
these materials collide. Recently, Majdal Al- Beik's practice has evolved to incorporate a wider palette with the inclusion of additional
elements such as small crosses, fabric strips, string, guns and knives; a response to the on-going turmoil afflicting Syria.

Born in a small village on the outskirts of Al-Hasakah, Syria in 1973, Abdul Karim Majdal Al-Beik trained at the Faculty of Fine Arts
Damascus. His works are housed in public and private collections throughout the Middle €ast and €Europe and he has been the
recipient of several awards, including those from the Lattakia Biennale and the Shabab Ayuam competition for emerging artists. Solo
exhibitions include Ayyam Gallery Beirut (2012) and Ayuam Gallery Damascus (2008). Group exhibitions include Ayuam Gallery Al
Quoz, Dubai (2009); Tehran Biennale for Art in the Islamic World (2005); Unesco Palace, Beirut (200I).
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Lot 022 Jeal|

From the Filled with Light series sl Glice dliulis ya
20I3 Yoy
Archival print on cotton paper b3l Gs e Audedi s} delid
130 x 90 cm R
e o e x
Edition I/3 I

Signed, dated and numerated S ..
e R

Estimate: SAR 10,000 - SAR 15,000
Sagaes JLy 100 wgagan Jly Vet i ppadill el

‘In your light I learn how to love. In your beauty, how to make poems. You dance inside my chest where no one sees you, but sometimes
| do, and that sight becomes this art.’

- Rumi

In the Filled with Light series, a dervish performs the Sema dance. While the dervish is part of the environment, through his dance he
becomes an extension of it, a soul filled with light, spreading into the rustic surroundings to form one fluid set of photos. The double
exposure experiment is a way to explore the surreal state of mind that the dervish reaches while whirling to connect with the divine.
It's a representation of the lightness he emerges himself in, where two parallel universes are joined in one bodu.

Born in 198l in Lebanon, Mohamad Badr lives and works in Dubai. He is the recipient of numerous awards including the 201l Shabbab
Auuam Photography Competition, and the Live Achrafiech Honorary Award for his contribution to the community (20I1). He was also
nominated for the fourth cycle of the Prix Pictet, the world’s leading photographic award in sustainability (20I12). He is the founder of
the Lakum Hamracakoum wa Ui HamraZ2, photography project in Lebanon, and Mosaic: Achrafieh International Photography Contest,
Lebanon’s first international photography competition. Selected solo shows include Ayyam Gallery Beirut (2012).
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Lot 023 Jmeal!

Tagged & Documented (509 messe
From the series Documenting the Gisa ety Bge Al (ya
Undocumented Yoy
203 A8 e ety Relils
C-print diasec mounting o
AFARTE
50x75cm
Edition I/7
éAy.wJLJ) JITRRE AéAWJLJ) Veor g padidll jadl

Estimate: SAR 10,000 - SAR 15,000

Born in 1988 in Jeddah, Huda Beydoun graduated with a degree in Special Education, majoring in Autism Spectrum Disorders. While
painting was Beydoun’s first discipling, recent works involve digital art, mixed media and photography, which she further enhanced
with studies in Graphic Design and Photography at Dar Al-Hekma College, Jeddah. Beydoun has displaued her work in various art
exhibitions such as Athr Gallery, ROOM NO.5, Jeddah, and Amber Gallery, Morocco.

The series Documenting the Undocumented is an asymmetrical reflection of the interaction (or lack there of) between some
undocumented immigrants and the artist. This series was challenging as many undocumented immigrants are being deported from
the Kingdom, therefore Beydoun masks their faces and identities with the docile Mickey Mouse silhouette. Beydoun chose the
character of Mickey Mouse for his global significance and innocent, joyous symbolism, as this paralleled the actual unsettling feelings
experienced by these undocumented immigrants while being photographed.
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Shauweesh oo gl
(Saudi Arabia, born 1989) (VAR W3 gl @)xyrml)

Lot 024 * Y& Jaalt

Sarah Attar e 55l
20I3 Yoy
Spray paint on cardboard 05,8 @y e g olell
200 x I23 cm VYT XY
Edition I/8 (w/\/\ A

Estimate: SAR 15,000 - SAR 25,000
Gagauw Jly Yoor e o Sagauw Jly 100t g padill el

‘Social media is the best tool we have available to showcase and express our art. When | do a new piece of street art | will take a
photo and share it on social media. This enables all of my followers, friends and fans to comment, share and like the work | do. But
also provide criticism. You can’t create this tupe of dialogue on the streets.’

Shauwleesh is a young Saudi street artist based in Riyadh, part of a growing movement of young street artists in the country. He has
five years of experience creating digital art, typography and graffiti. He first participated in The Young Collectors Auction 16 in Dubai
in September 2013, where his United Nations (Yoda & King Faisal) sold for nine times above estimate.
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Lot

lam... a Scuba Diver oolsi ..
2008 YA
Silver gelatin print on fiber based paper
59 x75cm
Edition 7/10

Estimate: SAR 20,000 - SAR 30,000

Born in the €Eastern Province of Saudi Arabia in 1973, Manal AlDowayan holds a Master's degree in System Analusis and
Design and received further artistic training through courses and workshops at various institutions in Saudi Arabia, Bahrain,
Dubai and London. Her work has been reproduced in several local and international publications and has been exhibited in
the Middle €ast, Europe, Asia, and North America. Her black and white images have been closely associated with the touring
exhibition €dge of Arabia, which was first exhibited at the Brunei Gallery SOAS in London and went on to be featured in the
53rd Venice Biennale. Her works are housed in the permanent collections of the British Museum, the Jordan National Gallery,
the Delfina Foundation, the Barjeel Art Foundation, and the Jameel Foundation.
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Lot 026 Jeal|

In Transit sl 2
20I3 Yoy
Handprinted silkscreen print with white

329 ol oYl Gl sbe) e Ay A8LE e Acbib g Aelids
diamond dust on Somerset Tub paper

I35 x 180 cm \:“:t:
Edition 5/45 e
£0/0:3 0

Signed, titled and numerated
dad a9 diglaag dadga

Estimate: SAR 20,000 - SAR 30,000
LéA}u_uJLDY'n“ . A\:;;}._MJ\:‘) ARFRRRRIFSUNC- el

Abdulnasser Gharem was born in 1973 in the Saudi Arabian city of Khamis Mushait. In 1992, Gharem graduated from the King
Abdulaziz Academy before attending The Leader Institute in Riyadh. In 2003, he studied at the influential Al- Meftaha Arts Village in
Abha and in 2004, Gharem and the Al-Meftaha artists staged a group exhibition, Shattah, which challenged existing modes of art
practice in Saudi Arabia. Abdulnasser Gharem co- founded the Edge of Arabia project (with Stephen Stapleton and Ahmed Mater) as
a platform to support Saudi contemporary artists reach an international audience.

Gharem has exhibited in Europe, the Gulf and the USA, including at the Victoria & Albert and British Museums, Martin Gropius-Bau,
Los Angeles County Museum of Art, Palazzo Grassi (Francois Pinault Foundation) and at the Venice, Sharjah and Berlin Biennales.
He recently made history when his installation Message/Messenger sold for a world record price at auction in Dubai, establishing
Gharem as the highest selling living Gulf artist. Gharem donated the proceeds of this sale to foster art education in his native country.
His first monograph Abdulnasser Gharem: Art of Survival was published in London in October 20Il. He currently lives and works in
Riuadh.
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Lot 027

The Stamp (Moujaz, Inshallah, Amen)
20l2

Silkscreen prints on Somerset Tub paper
150 x 120 cm each

Edition 3/25

Signed, titled and numerated

Estimate: SAR 30,000 - SAR 40,000
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Lot 028 Jeaal

Freedom Graffiti Lyl bl e
From the series The Syrian Museum gl Caml) Al (e
20I3 i Yoy
Archival print on cotton paper il s ol it 2eLds
ll2 xll2 cm vy
Edition 12/25 -

Signed, dated and numerated YO/NY el

Aa3 a9 A shag Ladge

Estimate: SAR 15,000 - SAR 25,000

Sagaes JLy Yoo+ iagans JLiy 100t e i il yaudl

Born in the Surian capital in 1980, Tammam Azzam graduated from the Faculty of Fine Arts in Damascus with a concentration in
Oil Painting and subsequently obtained a Fine Arts Certificate in 200l from Darat al Funun’s Al Kharif Academuy, an esteemed artist
workshop series led by Syrian master, Marwan Kassab Bashi. Since joining the Shabab Ayyam Young Artists Programme in 2008,
he has been featured in several significant events including the group show Stories from the Levant, Scope Art Fair, Basel, in 2009,
and Art Miami 20I0, and has held solo exhibitions at Ayyam Gallery, Damascus in 2010 and Dubai in 20Ill and 20I2.

Azzam'’s approach to painting focuses on the tactical application of media; how a variety of components can be emploued to create
depth, texture and space, achieving a striking balance between the ordinary objects that he portrays and the grand terrain that he
evokes. Azzam’s latest works utilise digital art to extend a political commentary on the upheavals in his homeland as a result of
the Syrian Uprising. Many of these works depict the country of Syria riddled with bullet holes and bloodshed, reflecting the horrific
violence faced by his countrymen. First exhibited and auctioned with The Young Collectors Auction No. I3 in early 20I2, his prints are
highly coveted for their originality and poignancu.

Freedom Graffiti, has gained global popularity with its rendering of Gustav Klimt's The Kiss overlaid atop the facade of a bullet-
ridden, crumbling building. This work articulates loving relationships juxtaposed with the capacity of hate the Surian regime holds
for its people.
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Lot 029 Jmeal!

Back to Yarmouk Camp o pdl mims ] 535201
20I3 v
Mixed media on canvas ilad e ddlins slgs
120 x 100 cm V. .

. . (o x v

Signed, dated and titled L
Og-inag Fo5ag adga

Estimate: SAR 15,000 - SAR 25,000
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Suyrian painter and filmmaker Abdalla Omari was born in Damascus in 1I986. In 2009, he simultaneously graduated from Damascus
University with a degree in €nglish Literature and the Adham Ismael Institute for Visual Arts. During his studies, Omari made and
collaborated in many animation films, series, and video arts including The Eleventh Commandment, a film directed by Syrian filmmaker
Muwafaq Katt, and participated in the 2010 Damascus International Cinema Festival.

Since his graduation, Omari's work has been featured in many exhibitions and festivals in Syria and Lebanon, including three
consecutive years at the annual Youth Salon, the 20Il International Animation Festival at the French Cultural Centre in Damascus,
and the 20Il Shaghaf Youth Artists Competition in Kamel Gallery, where he was awarded third prize.

Fraught with emotion, Omari’s oil on canvas compositions tackle complex psychological states, yet retain a profound beauty through
their painterly application and realistic portrayal. A full-time artist represented by Kamel Gallery in Damascus, Abdalla Omari is
presently collaborating in a new workshop at the Gallery with Ghassan Sibai and Fouad Dahdouh.

Abdalla Omari’s painting was first featured in The Young Collectors Auction I3 in early 20I2, where his captivating portrait garnered
much attention and sold over estimate.
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Lot 030 Jeal
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Beiroutiyat Il Yoy

20I3 ke le ey S|

Acrylic on canvas @ 10X 10

65 x 156 cm 45 3ag dadoa
Signed and dated

Sagaes JLy YO+ wgagans JLiy 100t o i il yaudl

Estimate: SAR 15,000 - SAR 25,000

The work of Syrian artist Kais Salman seeks to challenge prevalent ideas of beauty and materialism in Middle Eastern art and society.
Distorted, almost grotesque, forms with large, tapered faces carried atop undersized voluptuous bodies underscore the artificiality of
body image and rage in Middle Eastern society.

Born in Tartous, Syria in 1976, Kais Salman lives and works in Damascus. In May 20I0, a work from his Fashion Series appeared
on the cover of the Wall Street Journal's Weekend €dition magazine, a first for an Arab artist. His paintings are currently housed
in private collections throughout the Middle €ast, North Africa and Europe. Selected solo exhibitions include Ayyam Gallery Beirut
(2012); Ayuam Gallery DIFC, Dubai (20I10); Ayuam Gallery Damascus (2010). Selcted Group exhibitions include Ayyam Gallery Al
Quoz, Dubai (20Il; 2010); The Park Avenue Armory, New York (2008); Carthage Festival for Coast Mediterranean Sea Artists,
Tunisia (2005); Damascus Museum of Modern Art.
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Lot 031 Jaal

Profile Picture ISy SRR
20I3 i (e ol g uled e Aalises slge
Mixed media on canvas and wood frame @A XY
100 x 80 cm L
45050 9 dadge

Signed and dated

Estimate: SAR 20,000 - SAR 30,000 gz R Trer sgasma Jly Tt sl e

Syrian painter Mohannad Orabi's embellished figures emanate a childlike innocence, reflecting his fascination with childhood
experiences. In a response to the changing mood and turmoil in the region, the vibrant colouring and plaufulness of his early work has
gradually been replaced by an increasingly somber palette and expressive maturity. Where once his figures possessed otherworldly
exaggerated features - bulky heads, expressionless and hollowed almond-shaped eyes, and full figures - they have become more
clearly defined, with eyes that are noticeably marked with sadness. His characters are no longer able to remain divorced from events
unfolding around them. Instead, they are now fully aware and firmly rooted in their tumultuous reality.

Born in Damascus in 1977, Mohannad Orabi currently lives and works Cairo. Orabi graduated from the Faculty of Fine Art in Damascus
in 2000 and won the first prize in The Syrian National Young Artists €xhibition in 2006. Solo exhibitions include Ayyam Gallery
Jeddah (2013); Ayyam Gallery DIFC, Dubai (20I12); Auuam Gallery Al Quoz, Dubai (2009); Ayuam Gallery Damascus (2008), Zara
Gallery, Amman (2007); and Ishtar Gallery, Damascus (2006, 2004).
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Faisal Samra ) Lad
(Saudi Arabia, born 1956) (1407 W5 ssdgmad] sl &;’U)

Lot 032 Y'Y Uealt

(7 45) 52 can]

The Other Body (Face 2) Yoo
2000 Liaee oI3hal 3S0a cals (BLe Ralia sl
Mixed media, raw canvas and wire-mesh @ ) XYY
12I x 100 cm

Gagau Jhy Yoor oo Sagauw Jly YO g il sacdl
Estimate: SAR 25,000 - SAR 35,000

Born in Bahrain in I956 of Saudi nationality, Faisal Samra graduated from Ecole National Superieure des Beaux Arts in Paris, France.
Prior to becoming a full-time artist, Samra worked as a Stage Designer for Saudi television, a Fine Arts and Graphics Consultant
for the Institut du Monde Arabe in Paris, France, carried out research on Islamic design and artisan works throughout Morocco,
and attended the College of Fine Arts in Amman, Jordan. In 2005, he was Artist in Residence at Cite International Des Arts in Paris,
France and was an acting jury member at the Alexandria Biennale.

Samra has held numerous solo exhibitions since 1974 throughout Saudi Arabia, the United Kingdom, France, Bahrain, Lebanon, the
United Arab Emirates, Kuwait, and Jordan, in addition to collective exhibitions in the United States of America, Germany, Iraq, Eqypt,
Suwitzerland, and The Netherlands. His works are housed in many private collections such as the Khaled Shoman Foundation, Darat
Al Funun, and the National Museum of Fine Arts in Amman, Jordan; the private collection of Sheikha Paula Alsabah in Kuwait; The
British Museum, London, England; Bahrain National Museum; and the Institut du Monde Arabe in Paris, France.
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Lot 033 Jeal

Arabian Windouws | |y e als
2013 Yoy
Mixed media light box Lalies slge
132 x103 cm XYY
Edition I/3 Y /)it
Estimate: SAR 20,000 - SAR 30,000

Sagaes JLo Yoot igagan JLy Your o i il yaud!

Born in 1977 in Al Baha and raised in Mecca, Rashed Al Shashai is an active patron, artist and collector promoting the Contemporary
Art movement in Saudi. Al Shashai holds a Master’s degree in Visual Arts, is a Founding Member of the Saudi Arabi Fine Arts
Society and the Art Education Society, and is the Founder and Director of the Tasami Center for Visual Arts. He has organized many
exhibitions and forums, most recently the 20Il GCC Visual Art Forum.

As an artist, his installation works comment on media bias in the filtration of news stories to the masses, the superficiality and lack
of spirituality some face as a result of the extraordinary wealth obtained through oil, and the human condition. He has participated in
a number of collective exhibitions within Saudi Arabia, in Budapest, Sharjah, Dubai, and Sharm Al Shiekh and his work was awarded
first prize at the 20Il Media Art Show in Riyadh, Saudi Arabia.
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Lot 034 Jaal

The Sound of Me s
20l AR
Dry ink on canvas sl Lle ls s
100 x 76 cm Voo

@ x Vi

Estimate: SAR 10,000 - SAR 20,000
éA};.wvﬂf)Yn“ . A\:;A}._MJL“A) Veor s g padidl jadl

Sara Abdu is a self-taught Yemeni artist from Yemen who was born in 1993 in Jeddah where she was raised and still resides. She
started painting at a very young age and in developing her own technique and style, Abdu came up with her trademark ‘sarcastic
gloomy characters’.

Abdu has participated in many art competitions and group exhibitions. Her art materializes the influences she gets from life, and
all her surroundings onto a white blank paper with dried black pen. The most remarkable thing in her art is her conception of the
‘beautiful ugliness’ she portraus in each of her artworks.
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Lot 035 Jeal

Michael Jackson (el JSLo

20I3 Yoy

Candy wrappers sl L]

105 x 67 cm ey
o

Estimate: SAR 15,000 - SAR 20,000
é.ﬁ}_LLMJL!)Y"A"'" AéAWJLJ) VOur e g padill jacdl

“We usually get attracted to candy because of its pretty sparkling wrapping. Although it is the first thing we dispose of. Are we
practicing the same in real life?

| try with this work to create something with a value out of the thrown wrappers - as we should do with the neglected good values
in our life.”

-Ghada Al Rabee

Born in 1979, Ghada Al Rabee is a Madinah born artist who has been in the arts all her life. She has been dabbling in traditional art
for a long time; creating unique portraits using candy wrappers that portray the various cultures within Saudi Arabia.
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Lot 036 Jeal|

Untitled Olsde Go

2008 YA

Acrylic on canvas il e el S

100 x 80 cm Ay )ee
(o

Estimate: SAR 15,000 - SAR 25,000
S3gau Sl YOur v cgagan Jloy 10+ -+ rgppazll jacddl

Abdulaziz Ashour was born in I962 in the traditional part of Jeddah in the Kingdom of Saudi Arabia. Like most Saudi artists, he
initially explored his art while maintaining a steaduy job, in his case, a long stint with the Ministry of Energu. This more than explains
the preponderance of circuit boards, wires and CDs within the expanse of his rich canvases.

Ashour became a full-time artist in 2009. His work is a medley of soft and striking colours. Often he gives one colour a dominant
compositional force, though his works also traverse with diagrammatic interpretations and invisible lines of communication and at
other times, displays a deeper, unbearable tension from experiences following the first Gulf War. Ashour delves in abstract secret
passages inseparable from both conscious and sub-conscious experiences, uet those that are free and capable of standing alone
dominantly and deeply.
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Lot Jeaatt

Bara'a (Innocence) sel
20l2 Yooy
Acrylic and gold leaf on canvas Led e ca Gg 5 el S
120 x 100 cm

.. Y.
V“’“\ X

d5050 g Aadga

Signed and dated

Estimate: SAR 10,000 - SAR 20,000

Gasra Ly Yoo igasmn Sl Vet i ppamll el

Said Gamhauwi is @ member of the Fine Artists House in Jeddah, and the Saudi Society for Culture. Solo exhibitions include his first
exhibition in 1998, and second exhibition at Jeddah Atelier for Fine Arts 2003.

He has participated in international group shows such as Saudi Cultural Week exhibition in Italy, Netherlands and the UAE; The Saudi
Contemporary Art exhibition, Cairo 200l and Ten Saudi Artists Exhibition, Suyria 2000.

Gamhauwi also participated in local events such as “The Palestinian Intifada”, Riyadh; The Youth Welfare exhibitions since 199I; group
exhibition “Badrat Al Arous” 200I; Baha's Tourism Fair 2000. His work is housed in private and private collections including: The
Youth Welfare, Abdel Raouf Khalil Museum, Crafts House (Artizana), some businessmen and King Faisal Specialist Hospital in Jeddah.

He received the first prize at the Regions €xhibition in 1997, and several certificates of merit from the General Presidency of Youth
Welfare, the Ministry of Education and from some art galleries.
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Lot Jeaatt

Compositions in Space Elrdll 2 wlilze
2005 Yo
Acrylic on canvas il Lle el SI
120 x I25 cm e xre
. @ 1 Y0
Signed and dated I,
A5 dadge
Estimate: SAR 15,000 - SAR 25,000
Sagaw Jly YO s Jly N0 i el pacd

Fahad Alhujailan received his diploma in Arts Education in I979. He worked as an Arts Education teacher from 1979 until IS99, and
then as an Arts Education specialist teacher in @ programmme to discover talents in 1I999. He also worked as a sketch-artist for
newspapers from 1970 until 2002. He then served as a member on the judging panel of several local exhibitions and competitions.
He participated in a variety of group exhibitions for the General Presidency for Youth Welfare and the Culture and Arts Society, and
Jeddah Atelier, as well as some exhibitions that were organised privately. He participated and represented the Kingdom on many
occasions and in several exhibitions and Biennales in numerous countries including: €Egypt, Kuwait, Bahrain, Syria, Oman, Tunis,
Algeria, Lebanon, Jordan, the United States, France, England, Germanuy, Taipei, Bangladesh, India, Uzbekistan, Austria, Spain, and
Argentina.
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BUYING AT AUCTION & GENERAL AUCTION INFORMATION

Before the Auction

The Catalogue A catalogue prepared by The Young Collectors Auction is published for every schedule live auction and
is available prior to the sale date. The catalogue will help familiarize you with property being offered at the designated
auction. For more information, please visit www.ayyamgallery.com/auctions. Prospective bidders should also consult www.
ayyamgallery.com/auctions for the most up to date cataloguing of the property in this catalogue.

Reserve All lots in this catalogue are offered subject to a reserve, which is the confidential minimum hammer price at which
a lot will be sold. All reserves are equal or lower than the low estimate.

Estimates Each lot in the catalogue is given a low and high estimate, indicating to a prospective buyer a range in which
the lot might sell at auction. When possible, the estimate is based on previous auction records of comparable pieces. The
estimates are determined several months before a sale and are therefore subject to change upon further research of the
property, or to reflect market conditions or currency fluctuations. Estimates should not be relied upon as a representation
or prediction of actual selling prices.

Provenance In certain circumstances, The Young Collectors Auction may print in the catalogue the history of ownership of
a work of art if such information contributes to scholarship or is otherwise well known and assists in distinguishing the work
of art. However, the identity of the seller or previous owners may not be disclosed for a variety of reasons. For example,
such information may be excluded to accommodate a seller’s request for confidentiality or because the identity of prior
owners is unknown given the age of the work of art.

Specialist Advice Prospective bidders may be interested in specific information not included in the catalogue description
of a lot. For additional information, please contact one of The Young Collectors Auction's Specialists (all of whom are listed
in the front of the catalogue). You may also request a condition report from the specialist in charge.

The Exhibition An exhibition of the auction property will be held the week prior to the auction on the days listed in the front
of the catalogue. There you will have the opportunity to view, inspect and evaluate the artwork yourself, or with the help of
one of The Young Collectors Auction's Specialists (all of whom are listed in the front of the catalogue).

Salesroom Notices Salesroom notices amend the catalogue description of a lot after the catalogue has gone to press.
They are posted in the viewing galleries and salesroom or are announced by the auctioneer.

During the Auction

The Auction Auctions are open to the public without any admission fee or obligation to bid. The auctioneer introduces the
objects for sale- known as “lots” — in numerical order as listed in the catalogue. Unless otherwise noted in the catalogue
or by an announcement at the auction, The Young Collectors Auction acts like agent on behalf of the seller and does not
permit the seller to bid on his or her own property. It is important for all bidders to know that the auctioneer may open the
bidding on any lot by placing a bid on behalf of the seller. The auctioneer may further bid on behalf of the seller, up to the
amount of the reserve, by placing responsive or consecutive bids for a lot. The auctioneer will not place consecutive bids
on behalf of the seller above the reserve.

Bidding in Person If you would like to bid, you must register for a paddle upon entering the salesroom. The paddle is
numbered so as to identify you to the auctioneer.

To register, you will need a form of identification such as a driver’s license, a passport or some other type of government
issued identification. If you are a first time bidder, you will also be asked for your address, phone number and signature
in order to create your account. If you are bidding for someone else, you will need to provide a letter from that person
authorizing you to bid on that person’s behalf. Issuance of a bidding paddle is in at our discretion.

Once the first bid has been placed, the auctioneer asks for higher bids, in increments determined by the auctioneer. To
place your bid, simply raise your paddle until the auctioneer acknowledges you. You will know when your bid has been
acknowledged; the auctioneer will not mistake a random gesture for a bid.

Bidding Increments

The bids generally start below the minimum appraised value. Paddles shall be raised in accordance with the following
chart. The auctioneer shall be entitled to change the bidding intervals.

Between 100 2,000 SAR 100 SAR

Between 2,000 5,000 SAR 200 500 800 SAR
Between 5,000 10,000 SAR 500 SAR

Between 10,000 20,000 SAR 1,000 SAR

Between 20,000 50,000 SAR 2000 5000 8000 SAR
Between 50,000 100,000 SAR 5000 SAR

Above 100,000 10,000 SAR

Absentee Bidding

If it is not possible for you to attend the auction in person, you may place your bid ahead of time. In the back of every
catalogue there is an absentee bid form, which you can use to indicate the item you wish to bid on and the maximum
bid you are willing to make. Return the completed absentee bid form to The Young Collectors Auction either by mail or
fax. When the lot that you are interested in comes up for sale, an auction specialist will execute the bid on your behalf,
making every effort to purchase the item for as little as possible and never exceeding your limit. This service is free and
confidential. For detailed instructions and information, please see the Absentee Bid Form and Guide for Absentee Bidders
instructions at the back of this catalogue.

Results Successful absentee bidders will be notified after the sale. Printed lists of auction prices are available at our
galleries approximately one week following each auction and are sent on request to catalogue subscribers. Results may
also be obtained online at www.ayyamgallery.com/auctions.

Telephone Bidding In some circumstances, we offer the ability to place bids by telephone live to one of our representatives
on the auction floor. Please contact the Bid Department prior to the sale to make arrangements or to answer any questions
you may have. Telephone bids are accepted only at The Young Collectors Auction's discretion and at the caller’s risk.
Calls may also be recorded at The Young Collectors Auction's discretion. By bidding on the telephone, prospective buyers
consent thereto.

Hammer Price and the Buyer’s Premium For lots which are sold, the last price for a lot as announced by the auctioneer
is the hammer price. A buyer’s premium will be added to the hammer price and is payable by the purchaser as part of the
total purchase price. The buyer’s premium will be the amount stated in the Conditions of Sale.

After the Auction

Payment If your bid is successful, you can go directly to Client Accounting to make payment arrangements.
Otherwise, your invoice will be mailed to you. The final price is determined by adding the buyer’s premium to the
hammer price on a per-lot basis. Sales tax, where applicable, will be charged on the entire amount. Payment is due
in full immediately after the sale. However, under certain circumstances, The Young Collectors Auction may, in its sole
discretion, offer bidders an extended payment plan. Such a payment plan may provide an economic benefit to the
bidder. Credit terms should be requested at least one business day before the sale. However, there is no assurance
that an extended payment plan will be offered. Please contact Client Accounting or the specialist in charge of the sale
for information on credit arrangements for a particular lot. You may pay by cash, wire transfer, check, or credit card.
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AUCTION SALES CONDITIONS

CONDITIONS OF SALE

The following Conditions of Sale and Terms of Guarantee are The Young Collectors Auction, Inc. and the Consignor’s entire
agreement with the purchaser relative to the property listed in this catalogue.

The Conditions of Sale, Terms of Guarantee, the glossary, if any, and all other contents of this catalogue are subject to
amendment by us by the posting of notices or by oral announcements made during the sale. The property will be offered by
us as agent for the Consignor, unless the catalogue indicates otherwise.

By participating in any sale, you acknowledge that you are bound by these terms and conditions.

1. As Is Goods auctioned are often of some age. The authenticity of the Authorship of property listed in the catalogue
is guaranteed as stated in the Terms of Guarantee and except for the Limited Warranty contained therein, all property is
sold “AS IS” without any representations or warranties by us or the Consignor as to merchantability, fitness for a particular
purpose, the correctness of the catalogue or other description of the physical condition, size, quality, rarity, importance,
medium, provenance, exhibitions, literature or historical relevance of any property and no statement anywhere, whether
oral or written, whether made in the catalogue, an advertisement, a bill of sale, a salesroom posting or announcement,
or elsewhere, shall be deemed such a warranty, representation or assumption of liability. We and the Consignor make no
representations and warranties, express or implied, as to whether the purchaser acquires any copyrights, including but not
limited to, any reproduction rights in any property. We and the Consignor are not responsible for errors and omissions in the
catalogue, glossary, or any supplemental material.

2. Inspection Prospective bidders should inspect the property before bidding to determine its condition, size, and whether
or not it has been repaired or restored.

3. Buyer’s Premium A buyer’s premium will be added to the hammer price and is payable by the purchaser as part of the
total purchase price. The buyer’s premium is 20%.

4. Withdrawal We reserve the right to withdraw any property before the sale and shall have no liability whatsoever for such
withdrawal.

5. Per Lot Unless otherwise announced by the auctioneer, all bids are per lot as numbered in the catalog.

6. Bidding We reserve the right to reject any bid. The highest bidder acknowledged by the auctioneer will be the purchaser. In
the event of any dispute between bidders, or in the event of doubt on our part as to the validity of any bid, the auctioneer will
have the final discretion to determine the successful bidder, cancel the sale, or to reoffer and resell the article in dispute. If any
dispute arises after the sale, our sale record is conclusive. Although in our discretion we will execute order or absentee bids
or accept telephone bids as a convenience to clients who are not present at auctions, we are not responsible for any errors
or omissions in connection therewith.

7. Purchaser’s Responsibility On the fall of the auctioneer’s hammer, title to the offered lot will pass to the highest bidder
acknowledged by the auctioneer, and such bidder thereupon (a) assumes full risk and responsibility therefore (including,
without limitation, liability for or damage to frames or glass covering prints, paintings or other works), and (b) will immediately
pay the full purchase price or such part as we may require. All property must be removed from our premises by the purchaser
at his expense not later than 7 business days following its sale and, if it is not so removed, (i) a handling charge of 1% of the
total purchase price per month from the tenth day after the sale until its removal will be payable to us by the purchaser, with a
minimum of 5% of the total purchase price for any property not so removed within 60 days after the sale, and (ii) we may send
the purchased property to a public warehouse for the account, at the risk and expense of the purchaser.

8. Reserve All lots in this catalogue are offered subject to a reserve, which is the confidential minimum hammer price at which
a lot will be sold. All reserves are equal or lower than the low estimate.

9. Tax Unless exempted by law, the purchaser will be required to pay any applicable taxes or customs.
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. If you are unable to attend an auction in person, you may give one of the auction specialists (all of whom are listed in the
Art from the Middle €ast front of the catalog) instructions to bid on your behalf by completing the form overleaf. This service is free and confidential.

GUIDE FOR ABSENTEE & TELEPHONE BIDDERS

. . Please record accurately the lot numbers, descriptions and top hammer price you are willing to pay for each lot.
Viewing: November 10 - Il November, 2013, 10:00 AM to 9:00 PM
We will try to purchase the lot(s) of your choice for the lowest price possible and will never exceed the maximum bid amount

Auction: Tuesdag, November‘ IE, 20'3 indicated on the reverse of this form.

Alternative bids can be placed by using the word “OR” between lot numbers. If your bid on an early lot is successful, we will

not continue to bid on other lots for you. If your early bids are unsuccessful, we will continue to execute bids for alternative
; . 30 P M lots until a bid is successful, maintaining your maximum bid amounts.

\ B Bids must be placed in the chronological order as in the catalog.
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For Telephone Bids
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Bougainvillea Center, King Abdulaziz Road, North of Stars Avenue, Al-Shatea District Jeddah, Saudi Arabia
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Please clearly specify the telephone number on which you may be reached at the time of the sale, including the country
code. We will call you from the salesroom shortly before your Iot is offered.
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ABSENTEE / TELEPHONE BIDDING FORM

Sale No
Sale Date

Please see important notice and information regarding absentee bidding on the reserve of this form.

TITLE OR COMPANY NAME (IF APPLICABLE)

FIRST NAME LAST NAME

CLIENT ACCOUNT NO. EMAIL*

TELEPHONE (HOME) (TELEPHONE BUSINESS)
FAX CELLULAR

ADDRESS

Please write clearly and place your bids as early as possible, as in the event of identical bids, the earliest bid received
will take precedence. Bids should be submitted at least 24 hours before the auction. The telephone bid service is offered
for lots with a minimum low estimate of SAR 5,000. Bids must be placed in the chronological order as in the catalog. All
purchases must be paid for and artworks collected within seven days of the auction date or the works may be subject to
forfeiture.

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY)

MAXIMUM DOLLAR AMOUNT OR  FOR PHONE BID

Herler SeAEEEERI A (EXCLUDING PREMIUM AND TAX)

SAR

SAR

SAR

SAR

SAR

SAR

SAR

AUCTION SALES CONDITIONS
CONDITIONS OF SALE

The following Conditions of Sale and Terms of Guarantee are The Young Collectors Auction and the Consignor’s entire
agreement with the purchaser relative to the property listed in this catalogue.

The Conditions of Sale, Terms of Guarantee, the glossary, if any, and all other contents of this catalogue are subject to
amendment by the posting of notices or by oral announcements made during the sale. The property will be offered by us
as agent for the Consignor, unless the catalogue indicates otherwise.

By participating in the sale, you acknowledge that you are bound by these terms and conditions.

1. As Is Goods auctioned are often of some age. The authenticity of the Authorship of property listed in the catalogue is
guaranteed as stated in the Terms of Guarantee and except for the Limited Warranty contained therein, all property is
sold “AS IS” without any representations or warranties by us or the Consignor as to merchantability, fitness for a particular
purpose, the correctness of the catalogue or other description of the physical condition, size, quality, rarity, importance,
medium, provenance, exhibitions, literature or historical relevance of any property and no statement anywhere, whether
oral or written, whether made in the catalogue, an advertisement, a bill of sale, a salesroom posting or announcement,
or elsewhere, shall be deemed such a warranty, representation or assumption of liability. We and the Consignor make no
representations and warranties, express or implied, as to whether the purchaser acquires any copyrights, including but not
limited to, any reproduction rights in any property. We and the Consignor are not responsible for errors and omissions in
the catalogue, glossary, or any supplemental material.

2. Inspection While The Young Collectors Auction makes every attempt to disclose pertinent information regarding the
condition of each lot, prospective bidders should inspect the property before bidding to determine its condition, size, and
whether or not it has been repaired or restored.

3. Buyer’s Premium A 20% buyer’s premium will be added to the hammer price and is payable by the purchaser as part
of the total purchase price.

4. Withdrawal We reserve the right to withdraw any property before the sale and shall have no liability whatsoever for such
withdrawal.

5. Per Lot Unless otherwise announced by the auctioneer, all bids are per lot as numbered in the catalogue.

6. Bidding We reserve the right to reject any bid. The highest bidder acknowledged by the auctioneer will be the purchaser.
In the event of any dispute between bidders, or in the event of doubt on our part as to the validity of any bid, the auctioneer
will have the final discretion to determine the successful bidder, cancel the sale, or to reoffer and resell the article in
dispute. If any dispute arises after the sale, our sale record id conclusive. Although in our discretion we will execute order or
absentee bids or accept telephone bids as a convenience to clients who are not present at auctions, we are not responsible
for any errors or omissions in connection therewith.

7. Purchaser’s Responsibility On the fall of the auctioneer’s hammer, title to the offered lot will pass to the highest
bidder acknowledged by the auctioneer, and such bidder thereupon (a) assumes full risk and responsibility therefore
(including, without limitation, liability for or damage to frames or glass covering prints, paintings or other works), and (b) will
immediately pay the full purchase price or such part as we may require. All property must be removed from our premises
by the purchaser at his expense no later than 7 business days following its sale and, if it is not so removed, (i) a handling
charge of 1% of the total purchase price per month from the tenth day after the sale until its removal will be payable by
the purchaser, with a minimum of 5% of the total purchase price for any property not so removed within 60 days after the
sale, and (ii) we may send the purchased property to a public warehouse for the account, at the risk and expense of the
purchaser.

8. Reserve All lots in this catalogue are offered subject to a reserve, which is the confidential minimum hammer price at
which a lot will be sold. All reserves are equal or lower than the low estimate.

9. Tax Unless exempted by law, the purchaser will be required to pay any applicable taxes or customs duties.
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have the final discretion to determine the successful bidder, cancel the sale, or to reoffer and resell the article in dispute. If any
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PADDLE FORM it A lhay
Sale No 3340 35
Sale Date 33 s
NAME el
ADDRESS
10l gaadl
EMAIL
QETT- SN
MOBILE NUMBER (sl Jlaitl sl <)
OFFICIAL ID NUMBER ans Il Luggll @3
I hereby guarantee that | will fulfill all my responsibilities and obligations el Aol 5l LS o) 25,550 513 ] g 2 L 3Ll 53015 3l g <1 B pacel

as per the Auction Sales Conditions mentioned on the reverse of this form for the above mentioned sale. All purchases
must be paid for and artworks collected within seven days of the auction date or the works may be subject to forfeiture.
Please see the reverse for further information.

coslaslall Cyn 3L AL Amdeall bl Jlee¥1 ol 2 ondl dolian] iy of 3150 70505 ce T 7 I 3ial) JlaeWy sl 2all S Bagd g cmy 03kel 1S3l
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