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THE 2013 CONTEMPORARY  
ART MARKET

Introduction
-IKP�aMIZ�QV�7K\WJMZ��)Z\XZQKM�KWU�LZI_[�]X�IV�QV\MZVI\QWVIT�ZMXWZ\�
WV� \PM�KWV\MUXWZIZa�IZ\�UIZSM\�� [MMV� \PZW]OP� \PM�XZQ[U�WN�I]K\QWV�
[ITM[��<PQ[�[M^MV\P�ZMXWZ\�Q[�JI[ML�WV�IV�IVITa[Q[�WN�[ITM[�ZM[]T\[�XW[\ML�
JM\_MMV� 2]Ta� ����� IVL� \PM� MVL� WN� 2]VM� ����� NWZ� IZ\Q[\[� KTI[[QÅML� I[�
¹KWV\MUXWZIZaº� IKKWZLQVO� \W� \PMQZ� aMIZ� WN� JQZ\P� ·PMZM�� IZ\Q[\[� JWZV�
IN\MZ��!����<PM�\MZU�¹KWV\MUXWZIZa�IZ\º�VW_�LM[QOVI\M[� \_W�IK\Q^M�
creative generations on the market. In this report, this diversity is un-

LMZ[\WWL�QV�\MZU[�WN�\PM�IZ\Q[\[¼�IOM[��_Q\P�I�LQ[\QVK\QWV�JM\_MMV�VW_�
classic names and up-and-coming artists.

<PM�ÅO]ZM[�XZW^QLML�IZM�¹PIUUMZ�XZQKM[º��M`KT]LQVO�KW[\[��0W_M^MZ��
NWZ�\PM�ÅZ[\�\QUM��QV�ILLQ\QWV�\W�\PQ[�QVNWZUI\QWV��\PM�\W\IT�XZQKM�XIQL�NWZ�MIKP�_WZS�
will be given, buyers’ premiums included, so as to give our readership a clearer 

XQK\]ZM�\PI\�VW\IJTa�ZMÆMK\[�\PM�VM_�PQOPMZ�KW[\[�QV\ZWL]KML�QV������



KËĻÈĹĻÇ�ĹTĩĻĒĩËv�ęvõèĹĹ

çŇàĻÌÊŇĮ�ĩĹĮŇivĩËĒĻËõîį
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�ŇvĻËõïĹÇõŇĮ�į�ĹçŇĮ�Ňçį�Ĺ�Ē�ĩĻį�ĹËîĮŇĩ�ĩį�Ĺgive your specialists and valuation departments unlimited 
access to art market data. Check the price of our subscriptions directly online (from $119* per user and per year).
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THE LATEST TRENDS

7^MZ�\PM�XI[\�NM_�aMIZ[��\PM�IZ\�UIZSM\�PI[�ZM^MITML�JW\P�Q\[�M`KM[[M[�IVL�Q\[�IJQT�
ity to adapt to economic crises. You may remember that contemporary art at-

tracted some impressively high bids between 2005 and 2008, swept along not only 

Ja�\PM�¹MUMZOQVO�UIZSM\[º�WN�\PM�\QUM��TML�Ja�+PQVI��J]\�IT[W�Ja�\PM�IZZQ^IT�WN�VM_�
KWTTMK\WZ[�_Q\P�PQOP�X]ZKPI[QVO�XW_MZ��IVL�\PM�XW[Q\QWVQVO�WN�[XMKQITQ[ML�QV^M[\-
UMV\�N]VL[��<PM�IJ]VLIVKM�WN�TQY]QLQ\a�PIL�I�M]XPWZQK�MNNMK\�WV�\PM�UIZSM\��IVL�
helped to speed up the bidding rate. Between 2007 and 2008

1�� \PM�ZM^MV]M�NWZ�
KWV\MUXWZIZa�IZ\�ZW[M�Ja���
��VW�TM[[��_PQTM�\PM�V]UJMZ�WN�_WZS[�[WTL�ZMUIQVML�
stable. Prices soared, reaching a peak in 2007

2
. During this period, contemporary 

IZ\�KPIVOML�[\I\][��IVL�_I[�VW_�WV�I�XIZ�_Q\P�7TL�5I[\MZ[�IVL�UWLMZV�IZ\��<PQ[�
_I[�JMKI][M�KWV\MUXWZIZa�_WZS[�PIL�UWZM�\PIV�M^MZ�JMKWUM�I�[QOV�WN�JMTWVOQVO��
M`MZKQ[QVO�I�XW_MZ�WN�NI[KQVI\QWV�ITT�\PM�OZMI\MZ�QV�\PI\�\PM�XZQKM�XIQL�I\\M[\ML�\W�Q\[�
XZM[\QOM��<PM�KZQ[Q[�WN���� ��_PQKP�[I_�ÅVIVKQIT�UIZSM\[�XT]UUM\��TML�\W�I�XZQKM�
LZWX�WN�IZW]VL�� 
�QV����!�·�������;ITM[�WXMZI\WZ[�ILIX\ML��ZMXW[Q\QWVQVO�WV�
[INM�QV^M[\UMV\[��TM[[�T]`]ZQW][�[ITM[�KI\ITWO]M[�IVL�M`\ZMUMTa�ZMI[WVIJTM�M[\QUI\M�
ZIVOM[��+WVÅLMVKM�ZIXQLTa�ZM\]ZVML��IVL�QV^M[\WZ[�_Q\P�Q\��MVIJTQVO�I�ZIXQL�ZMKW^�
MZa�QV������\PI\�_I[�NWTTW_ML�Ja�I�XIZ\QK]TIZTa�M`\ZI^IOIV\�aMIZ�QV������

This year, the art market has slightly slowed down in comparison with all previ-

W][�XMZQWL[��<PQ[�NITTJIKS�Q[�JMKI][M�UWLMZV�_WZS[��\PM�PMIZ\�WN�\PM�_WZTL�UIZSM\�
���
�WN�OTWJIT�[ITM[���PI^M�JMMV�[]JRMK\�\W�\PM�^IOIZQM[�WN�I�PQOP�MVL�WNNMZ�_PQKP�Q[�
as a result becoming rarer. The result was ¤207 million down on the previous year, 

1  The July 2007 – June 2008 period.

�� �8ZQKM�QVLM`�NWZ�KWV\MUXWZIZa�IZ\�]X�Ja���
�JM\_MMV������IVL������
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_PQKP�I[�_M�ZMUMUJMZ�·I�NIK\�\PI\�UISM[�\PQ[�LZWX�TM[[�[QOVQÅKIV\·�_I[�\PM�UW[\�
prosperous in auction history

1
. The global art market has nonetheless garnered 

�!
�ILLQ\QWVIT�ZM^MV]M�QV�[Q`�aMIZ[��IVL�XZW^ML�Q\[MTN�KIXIJTM�WN�[XMK\IK]TIZ�ZM-

KW^MZa�IN\MZ�\PM�\]ZJ]TMV\�\QUM[�WN���� �IVL����!��+WV\MUXWZIZa�IZ\�Q[�M`\MVLQVO�
Q\[�KaKTM��<PM�ZI\M�WN�[PWZ\�\MZU�KWUUMZKQIT�WXMZI\QWV[�PI[�JMMV�UWZM�ZM[\ZIQVML�
\PIV�QV�\PM������·���� �XMZQWL��IVL�\PM�XZWÅ\IJQTQ\a�WN�IZ\�_WZS[�[PW]TL�ZM\]ZV�
\W�I�UWZM�UWLMZI\M�ZI\M��*]\�QV�WVTa�NW]Z�aMIZ[��OTWJIT�\]ZVW^MZ�PI[�LW]JTML�\W�
Â ��!��JQTTQWV��IVL�\PM�[PIZM�WN�KWV\MUXWZIZa�IZ\�PI[�QVKZMI[ML�[\QTT�N]Z\PMZ�
.ZWU�\PM�[\IVLXWQV\�WN� \PM�LMKILM��\PM�V]UJMZ�WN�_WZS[�[WTL�PI[� TIZOMTa�Y]I-

LZ]XTML�IVL�XZQKM[�NWZ�KWV\MUXWZIZa�IZ\�PI^M�ZQ[MV�Ja���
��<PM�I^MZIOM�aQMTL�
ZI\M�Q[�QUXZM[[Q^M�KWUXIZML�_Q\P�ÅVIVKQIT�I[[M\[��1\�PI[�\]ZVML�W]\�\W�JM�XIZ\QK]-

TIZTa�IXXM\Q[QVO�NWZ�QV^M[\WZ[#�VW_�[_MTTQVO�LMUIVL��*]\�Q\�Q[�M[[MV\QIT�\W�SVW_�_PI\�
VIUM[� \W� QV^M[\� QV��+WV\MUXWZIZa�IZ\�LWM[�VW\�WNNMZ� \PM� [IUM� [MK]ZQ\a� I[�7TL�
Masters or modern art. It is more vulnerable to manipulated share prices and 

\ZMVL[��1\[�^WTI\QTQ\a�Q[�OZMI\MZ�QV�\QUM[�WN�KZQ[Q["�\PM�M`IUXTM�WN�,IUQMV�0QZ[\��WVM�
WN�\PM�¹PW\\M[\º�VIUM[�QV�\PM�UIZSM\��Q[�I�KI[M�QV�XWQV\��_Q\P�I�LZIUI\QK�TW[[�QV�
value and revenues divided by 13 between July 2009 and June 2010 compared 

with the 2008 – 2009 period.

In a depressed global economic context, art is an alternative investment that re-

Y]QZM[�QVKZMI[QVOTa�KTW[M�I\\MV\QWV�JMKI][M�WN�Q\[�^WTI\QTQ\a��<PM�PQOP�MVL�UIZSM\�
WNNMZ[�[XMK\IK]TIZ�ZM[Q[\IVKM�I\�ÅZ[\�OTIVKM��J]\�QN�\PM�ZM[]T\[�IZM�M`IUQVML�QV�LM-

\IQT�� Q\�KIV�JM�[MMV�\PI\�Q\[�PMIT\P�Q[�LQZMK\Ta�TQVSML�_Q\P�\PM�MKWVWUQK�PMIT\P�WN�
UIZSM\XTIKM[��IVL�\PM�TMILMZ[PQX�WN�I�KMZ\IQV�V]UJMZ��<PM�IZ\�UIZSM\�\P][�IX-

1  ¤8.922 billion in 2011 – 2012 compared with ¤8.092 billion this year.
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pears particularly optimistic in the US this year, where real estate is beginning to 

ZQ[M�IOIQV��_PQTM� \PMZM� Q[�I� TW[[�WN� QUXM\][� QV�+PQVI��_PMZM�OZW_\P�PI[� [TW_ML�
down and results have been below expectations

1
. Meanwhile, the euro zone crisis 

PI[�PIL�TQ\\TM�MNNMK\�WV�\PM�W^MZITT�ZM^MV]M�WN�UIZSM\XTIKM[�\PI\�[M\�W]\�\W�I\\ZIK\�
QV\MZVI\QWVIT�J]aMZ[��TQSM�4WVLWV�IVL�8IZQ[��_PQTM�1\ITa�IVL�;XIQV�PI^M�[]NNMZML��
.QO]ZM[� PI^M� JMMV� KI\I[\ZWXPQK� QV� ;XIQV��_Q\P� QVKWUM� NZWU� KWV\MUXWZIZa� IZ\�
down by 62%

2�IVL�IJW^M�ITT��IV�M`\ZMUMTa�_WZZaQVO�ZI\M�WN�]V[WTL�_WZS[����
�WN�
\PM�KWV\MUXWZIZa�_WZS[�\PI\�_MV\�\W�I]K\QWV�\PQ[�aMIZ�NW]VL�VW�J]aMZ[��KWUXIZML�
_Q\P�\PM�OTWJIT�ZI\M�WN�]V[WTL�Q\MU["���
3��<PQ[�ÅO]ZM�Q[�LQ[I[\ZW][�NWZ�\PM�;XIVQ[P�
UIZSM\��1\�[PW_[�PW_�NIZ�IV�MKWVWUQK�IVL�[WKQIT�KZQ[Q[�KIV�QUXIK\�I�LaVIUQK�J]\�
VW\�[]NÅKQMV\Ta�PQOP�MVL�UIZSM\XTIKM��;XIQV�Q[�I�PW\JML�WN�UIRWZ�J]\�]VLMZM[\Q-
UI\ML�_WZS[�IVL�IZ\Q[\[���)T\PW]OP�NITTQVO�XZQKM[�UISM�Q\�IL^IV\IOMW][�NWZ�J]aQVO�
works at a good price in situ��\PM�[Q\]I\QWV�Q[�XIZ\QK]TIZTa�\W]OP�NWZ�aW]VO�IZ\Q[\[�IVL�
ÅZ[\�UIZSM\�OITTMZQM[��

+WV\MUXWZIZa�IZ\�XW[\[�Q\[�ÅZ[\�JQTTQWV
?PQTM�\PM�[PIZM�WN�UWLMZV�IZ\�PI[�NITTMV��\PQ[�aMIZ��_Q\P�I�ZM[]T\�WN�Â�� ��JQTTQWV��

down by 9%), contemporary art has gained, posting an additional ¤140 million 

–15% more than last year– meaning that it has been able to generate more than 

I�JQTTQWV�W^MZ�\PM�XI[\�\_MT^M�UWV\P[��<PQ[�Q[�I�PQ[\WZQK�ZMKWZL�NWZ�\PM�XMZQWL�QV�
question. This rise in the contemporary market is not due to rocketing sales, which 

remained steady at around 45,000 lots. The answer lies in the high-end market, 

KWV[\IV\Ta�JWW[\ML�Ja�VM_�ZMKWZL[��;WUM�WN� \PM� \WX�JQL[� NWZ�KWV\MUXWZIZa�IZ\�
_MZM�QV�\PM�\MV[�WN�UQTTQWV[��UMIVQVO�\PI\�\PM�IJW^M�UMV\QWVML�Â����M`\ZI�UQTTQWV�
_MZM�IKPQM^ML�QV�I�LWbMV�PIUUMZ�[\ZWSM[�·OWQVO�NWZ�M`IUXTM�\W�\PM�\PZMM�UW[\�

�� �!��
�LZWX�QV�OZW_\P�QV�+PQVI�QV�������\PMV�WN�·�� 
�QV������
�� �<W\IT�[ITM[�NWZ�2]Ta������·�MVL�2]VM�����"�Â������UQTTQWV�KWUXIZML�_Q\P�Â��� ��UQTTQWV�W^MZ�\PM�

same period in 2011 – 2012.

�� �)^MZIOM�]V[WTL�ZI\M�NWZ�KWV\MUXWZIZa�IZ\�\PZW]OPW]\�\PM�_WZTL�NWZ�\PM�2]Ta������·�MVL�2]VM�
2013 period.
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M`XMV[Q^M�IZ\Q[\[�WN�\PM�aMIZ��2MIV�5QKPMT�*I[Y]QI\��2MNN�3WWV[�IVL�8M\MZ�,WQO�
<PM�XW_MZ�WN�\PM�KWV\MUXWZIZa�UIZSM\�TQM[�QV�I�^MZa�[UITT�V]UJMZ�WN�VIUM[��QV�
NIK\��_Q\P�*I[Y]QI\�QV�\PM�NZWV\�TQVM��)N\MZ�I�[PW_MZ�WN�ZMKWZL[�TI[\�aMIZ��PQ[�\ISQVO[�
LW]JTML�aM\�IOIQV��IKPQM^QVO�W^MZ�Â����UQTTQWV�NWZ� ��_WZS[�[WTL��<PM�JQO�VIUM[�
in contemporary art did better than modern masters this year: Basquiat’s top bid 

_I[�PQOPMZ�\PIV�\PW[M�NWZ�+TI]LM�5WVM\�IVL�8IJTW�8QKI[[W1��2MNN�3WWV[¼�Tulips 
were three times more expensive than a bronze by Giacometti

2
, and a painting by 

8M\MZ�,WQO�JMI\�\PM�aMIZ¼[�ÅVM[\�[ITM�NWZ�;IT^ILWZ�,ITQ3 by ¤2.7 million. There are 

UIVa�UWZM�M`IUXTM[�WN�\PQ[�ZM^MZ[IT�WN�\PM�PQMZIZKPa�JM\_MMV�UWLMZV�IVL�KWV-

\MUXWZIZa�_WZS[��IVL�_M�KW]TL�M`\MVL�\PMU�\W�7TL�5I[\MZ[��_PW[M�UI[\MZXQMKM[�
IZM�QVKZMI[QVOTa�ZIZM�QV�\PM�[ITM�ZWWU��<PQ[�Q[�JMKI][M�IKKWZLQVO�\W�\PM�TI_�WN�WNNMZ�
IVL�LMUIVL��\PM�7TL�5I[\MZ�[MK\WZ�Q[�LMKTQVQVO��!��
�WN�\PM�OTWJIT�UIZSM\�QV������
·��������_PQTM�KWV\MUXWZIZa�IZ\�Q[�WV�\PM�]X�IVL�Q[�VW_�\PM�\PQZL�UW[\�XZWÅ\IJTM�
[MOUMV\����
�WN�\PM�UIZSM\��IN\MZ�UWLMZV�_WZS[������
��IVL�XW[\�_IZ�IZ\������
��

<PQ[�[PW]TL�VW\�JM�\ISMV�\W�UMIV�\PI\�7TL�5I[\MZ�XZQKM[�IZM�NITTQVO"�NIZ�NZWU�Q\��
<PQ[�QV^MZ[QWV�WN�\PM�JITIVKM�WN�XW_MZ�Q[�L]M�ÅZ[\Ta�\W�\PM�KWV\ZIK\QWV�WN�\PM�7TL�
5I[\MZ�WNNMZ��IVL�[MKWVLTa�\W�\PM�[XMK]TI\QWV�INNMK\QVO�KWV\MUXWZIZa�IZ\��?PMV�
M^MZ�I�[UITT�:MVIQ[[IVKM�UI[\MZXQMKM�IXXMIZ[�QV�\PM�[ITM[�ZWWU��Q\�]VTMI[PM[�R][\�
I[�U]KP�XI[[QWV�I[�JMNWZM��I[�PIXXMVML�_Q\P�I�\W]KPQVOTa�\MVLMZ�5ILWVVI�IVL�
+PQTL�Ja�.ZI�*IZ\WTWUMW�������·��������_PQKP�[WTL�NWZ�Â ����UQTTQWV�I\�+PZQ[\QM¼[�
on 30 January 2013

4��<PQ[�\WVLW�OIZVMZML�����¼[�\WX�JQL�NWZ�IV�7TL�5I[\MZ�QV�

�� �<PM�\WX�JQL�QV������·������NWZ�5WVM\�_MV\�\W�\PM�Nymphéas��SVWKSML�LW_V�NWZ�\PM�MY]Q^ITMV\�WN�
Â�������UQTTQWV��+PZQ[\QM¼[��6M_�AWZS����6W^MUJMZ�����#�8QKI[[W¼[�PQOPM[\�JQL�_I[�Â�!��!������
NWZ�Femme assise près d’une fenêtre, 1932, Sotheby’s, New York, 5 February 2013.

�� �<PM�\WX�JQL�QV������·������NWZ�/QIKWUM\\Q�_I[�\PM�MY]Q^ITMV\�WN�Â�� ���UQTTQWV�NWZ�La Jambe, 
1947, Christie’s, New York, 7 November 2012.

�� �<PM�\WX�JQL�QV������·������NWZ�,ITQ�_I[�Â����������NWZ�La Musique or l’Orchestre Rouge or Les Sept 
Arts �K��!�����;W\PMJa¼[��4WVLWV���!�2]VM������

4  The Madonna and Child�[WTL�NWZ�������UQTTQWV�I\�+PZQ[\QM¼[��6M_�AWZS�����2IV]IZa������

! "!
#$%

#&c
'#c

o(

9.5%

9.4%

47.6%

20.6%

13.0%

19th Century
Old Masters

Modern
Post war
Contemporary

Art Market - 2012-2013 Turnover
Breakdown by periods
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Europe, smashing Fra Bartolomeo’s previous record by ¤5.2 million –in line with 

M[\QUI\M[�I[�ZMOIZL[�\PM�_WZS¼[�Y]ITQ\a��*]\�\PW]OP�QV^WT^QVO�I�LQNNMZMVKM�WN�[M^�
MZIT�UQTTQWV[��\PQ[�KPIVOM�WN�KTI[[�[MMU[�ITUW[\�VMOTQOQJTM�OQ^MV�\PM�[XMK\IK]TIZTa�
high prices bid by some buyers at post-war and contemporary art sales. For ex-

ample, the American artist Jackson Pollock (1912 – 1956) added not ¤5.2 million 

but ¤11.7 million to his previous record this year with the 1948 dripping Number 
191��7N�KW]Z[M��Number 19 is not a contemporary work but a historical one in 20th 

KMV\]Za�IZ\��IVL�2IKS[WV�8WTTWKS�PI[�JMKWUM�I�TMOMVL��[W�NIZ�LQL�PM�ZM^WT]\QWVQ[M�
)UMZQKIV�IZ\��*]\�Q\�Q[�[\QTT�I�NIK\�\PI\�[WUM�IZ\Q[\[�_PW�IZM�^MZa�U]KP�ITQ^M�PI^M�
IT[W�QVKZMI[ML�\PMQZ�ZMKWZL[�Ja�[M^MZIT�UQTTQWV��2MNN�3WWV[�ILLML�W^MZ�Â!�UQTTQWV�
to his previous record with Tulips2

. Admittedly, the work is monumental (over 2 m 

x 4.5 m x 5.2 m), and is even the largest ever to have gone to auction. But unlike 

Fra Bartolomeo’s or Pollock’s works, it is not unique, but a sculpture produced in 

IV�MLQ\QWV�WN�Å^M�

United States: the Basquiat trump card
Contemporary art has never known such glory in the United States. The turn-

W^MZ�NWZ�\PM�aMIZ��Â��������UQTTQWV��Q[�I�PQ[\WZQK�ZMKWZL��]X�����
�WV�TI[\�aMIZ��<PM�
OIUM�Q[�MV\QZMTa�XTIaML�W]\�QV�6M_�AWZS��\PM�_WZTL�KIXQ\IT�WN�\PM�PQOP�MVL�UIZSM\�
�6M_�AWZS�ZMXZM[MV\[�!�
�WN�\PM�KWV\MUXWZIZa�IZ\�UIZSM\�QV�\PM�=;���_Q\P�VW\I-

JTa���
�WN�JQL[�WN�W^MZ�I�UQTTQWV��KWUXIZML�_Q\P���
�QV�4WVLWV����
�QV�+PQVI�
IVL��
�NWZ�.ZIVKM��)[QI��M`KT]LQVO�+PQVI��IVL�\PM�5QLLTM�-I[\�\WOM\PMZ�
<PM�ZMI[WV�NWZ�\PQ[�[]KKM[[�TQM[�QV�\PM�NIK\�\PI\�)UMZQKIV�IZ\Q[\[�PI^M�\PM�PQOPM[\�
XZQKM�QVLM`�QV�\PM�_WZTL��IVL�QV�KWV\ZI[\�_Q\P�\PM�[XMK]TI\Q^M�LQ[QTT][QWVUMV\�IN-
NMK\QVO�[WUM�+PQVM[M�VIUM[��)UMZQKIV�ZMKWZL[�PI^M�aM\�IOIQV�JMMV�M`KMX\QWVIT�
this year. 

1  Dripping Number 19���!� ��NM\KPML�����UQTTQWV���� ���UQTTQWV�_Q\P�\PM�J]aMZ¼[�XZMUQ]U��WV����
5Ia������I\�+PZQ[\QM¼[��6M_�AWZS��<PM�_WZS�[UI[PML�I�PQOP�M[\QUI\M�WN�����UQTTQWV��0Q[�XZM^Q-
W][�ZMKWZL�JQL��IKPQM^ML�[Q`�UWV\P[�MIZTQMZ��[MMUML�TQSM�I�JIZOIQV�I\�������UQTTQWV�TM[[��Number 
4������UQTTQWV��Â� ���UQTTQWV��WV����6W^MUJMZ������I\�;W\PMJa¼[��6M_�AWZS��

2  Tulips���!!�·�������SVWKSML�LW_V�NWZ�����UQTTQWV��Q�M��Â�������UQTTQWV�M`KT]LQVO�\PM�J]aMZ¼[�XZM-

mium and over ¤26.5 million including commission, Christie’s, New York, 14 November 2012.

Top 10 Contemporary Artists Sold in the USA

Ra
nk

Artist Auction sales turnover
Sold 
lots Max. Hammer Price

1 BASQUIAT Jean-Michel (1960-1988) ¤101,687,320 49 ¤33,508,050 
2 KOONS Jeff (1955) ¤38,915,011 48 ¤23,631,000 
3 WOOL Christopher (1955) ¤17,320,975 28 ¤2,713,550 
4 GROTJAHN Mark (1968) ¤12,831,991 18 ¤4,774,620 
5 PRINCE Richard (1949) ¤8,377,700 42 ¤924,120 
6 CURRIN John (1962) ¤7,494,460 13 ¤1,927,000 
7 MURAKAMI Takashi (1962) ¤5,601,641 69 ¤2,909,310 
8 KAPOOR Anish (1954) ¤4,908,905 16 ¤1,022,190 
9 STINGEL Rudolf (1956) ¤4,423,731 14 ¤864,270 

10 CONDO George (1957) ¤3,920,493 34 ¤866,470 
©
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4M\�][�\ISM�\PM�\PZMM�UW[\�XZWÅ\IJTM�VIUM[�NWZ�[ITM[�WXMZI\WZ[��\PM�JM[\�IVV]IT�
[ITM[�ZM[]T\[�"�\PM�)UMZQKIV�IZ\Q[\[�2MIV�5QKPMT�*I[Y]QI\��2MNN�3WWV[�IVL�+PZQ[-
topher Wool. This contemporary art triumvirate has registered hammer prices 

amounting to ¤227.9 million over the last twelve months. This means that they 

ITWVM�ZMXZM[MV\�����
�WN�\PM�OTWJIT�UIZSM\��<PM�_WZS[�Ja�*I[Y]QI\1 sold in the US 

IKKW]V\�NWZ��!
�WN�)UMZQKIV�\ISQVO[�\PQ[�aMIZ	�0Q[�XZQKM[�PI^M�ZMIKPML�[]KP�PQOP�
levels that America’s power depends considerably on this one name. Without him, 

\PM�=;�_W]TL�PI^M�JMMV�TIZOMTa�W^MZ\ISMV�Ja�+PQVI¼[�XMZNWZUIVKM[�\PQ[�aMIZ��
7N�\PM�\WX�����IZ\Q[\[�KTI[[QÅML�Ja�\]ZVW^MZ�����IZM�)UMZQKIV�Ja�JQZ\P��IVL����IZM�

Chinese. That said, China’s predominance is relative, because New York’s bub-

bling artistic scene still attracts artists as strongly as ever, and remains the most 

MNNMK\Q^M�[XZQVOJWIZL�NWZ�\PMQZ�KIZMMZ[��.WZ�M`IUXTM��QN�_M�IT[W�KWV[QLMZ�\PM�NWZMQOV�
artists who live or work in New York

2��PITN�\PM�<WX�����KIV�JM�[MMV�\W�JMVMÅ\�NZWU�
)UMZQKI¼[�QVÆ]MVKM��QVKT]LQVO�;MIV�;K]TTa��2]TQM�5MPZM\]�IVL�+MKQTa�*ZW_V�

+PQVI"�WXMVVM[[�IVL�ZMO]TI\QWV
+PQVI� ZMXZM[MV\[� !�
� WN� \PM�)[QIV�UIZSM\� �QZZM[XMK\Q^M� WN� XMZQWL���7^MZ� \PM�
TI[\�NM_�aMIZ[�Q\�PI[�JMMV�\PM�LZQ^QVO�NWZKM�NWZ�OZW_\P�QV�\PM�OTWJIT�IZ\�UIZSM\��
[PWZML�]X�Ja�VM_�JQTTQWVIQZM�KWTTMK\WZ[��IV�QVKZMI[QVO�V]UJMZ�WN�QV^M[\UMV\�N]VL[�
LMLQKI\ML�\W�\PQ[�VM_�IZ\Q[\QK�-TLWZILW�IVL�IV�I\\Q\]LM�WN�W[\MV\I\QWV��_PMZM�\PM�
XW_MZ�\W�J]a�^MZa�M`XMV[Q^M�_WZS[�Q[�IT[W�I�[QOV�WN�XZM[\QOM��<PM�MKWVWUQK�XW_MZ�
WN�\PM�+PQVM[M��ILLML�\W�\PM�[XMK]TI\Q^M�IXXMIT�WN�[]KP�IV�MUMZOQVO�UIZSM\�NWZ�
?M[\MZVMZ[��ZIXQLTa�[MV\�\PM�XZQKM�QVLM`�WN�+PQVM[M�IZ\Q[\[�[Sa�PQOP�QV�*MQRQVO�IVL�
0WVO�3WVO��<PM�ÅZ[\�[XMK\IK]TIZ�ZM[]T\[�_MZM�XW[\ML�QV�������)�NM_�UWV\P[�TI\MZ��
+PQVI�ZMIKPML�\PQZL�XTIKM�QV�\PM�OTWJIT�UIZSM\�NWZ�KWV\MUXWZIZa�IZ\�[ITM[����
�WN�
\PM�UIZSM\��IVL�ZMUIQVML�\PMZM�NWZ�\PZMM�aMIZ[�JMNWZM�ZQ[QVO�\W�XWTM�XW[Q\QWV�� 2]Ta�
2009 – June 2010). Between 2009 and June 2012, China remained the most pow-

MZN]T�UIZSM\XTIKM�QV�\PM�_WZTL��[]XXWZ\ML�Ja�]VJZQLTML�MKWVWUQK�OZW_\P��.ZWU�
I�JWWU�\W�I�ZM[\WZI\QWV�WN�JITIVKM��Q\�Q[�I�OWWL�QTT][\ZI\QWV�WN�PW_�\PM�MKWVWUQK�
PMIT\P�WN�I�KW]V\Za�Q[�ZMÆMK\ML�QV�\PM�IZ\�UIZSM\��
1V�\PM�KWV\M`\�WN�IV�MKWVWUQK�[TW_LW_V��I�!��
�LZWX�QV�OZW_\P�QV�������IVL�\PMV�
WN��� 
�QV��������NM_MZ�UIRWZ�XQMKM[�IVL�I�+PQVM[M�UWLMT�_MISMVML�Ja�V]UMZW][�
XZWJTMU[�WN�_WZS[�VW\�XIQL�NWZ��\PM�+PQVM[M�IZ\�UIZSM\�PI[�MZWLML��ZM^MV]M[�LW_V�
Ja����
�QV������KWUXIZML�_Q\P������NWZ�[ITM[�WN�.QVM�)Z\3��QZZM[XMK\Q^M�WN�\PM�XM-

ZQWL�WN�KZMI\QWV���?WZ[M�[\QTT��PITN�\PM�_WZS[�X]\�]X�NWZ�I]K\QWV�QV������NIQTML�\W�[MTT�
1V�\PM�KWV\MUXWZIZa�[MK\WZ�ITWVM��+PQVI�PI[�aQMTLML�ÅZ[\�XTIKM�\W�\PM�=;�Ja�I�
KW]XTM�WN�PIUUMZ�[\ZWSM[4�·NWZ�\PM�\_W�TMILQVO�UIZSM\XTIKM[�IZM�KTW[M�WV�MIKP�
W\PMZ¼[�PMMT[��MIKP�ZMXZM[MV\QVO�����
�WN�\PM�OTWJIT�KWV\MUXWZIZa�IZ\�UIZSM\��,M-

[XQ\M�I�LZWX�QV�ZM^MV]M�WN���!
��\PM�[ITM�WN�KWV\MUXWZIZa�_WZS[�QV�+PQVI�_W]TL�
PI^M�JMMV� TIZOMTa� []NÅKQMV\� \W� ZM\IQV�XWTM� XW[Q\QWV� QN� \PM�=;�PIL�VW\� XW[\ML� I�
historic record this year.

The Chinese market remains eminently competitive and attractive, notably be-

�� �*I[Y]QI\"�Â������UQTTQWV[¼�_WZ\P�WN�_WZS[�[WTL�QV�\PM�=;�JM\_MMV�2]Ta������IVL�MVL�2]VM������
�� �<PM�<WX�����IZ\Q[\[�KTI[[QÅML�Ja�[ITM[�\W\IT[�JM\_MMV�2]Ta������IVL�MVL�2]VM������QVKT]LM[����

Americans and 29 artists working in the US.

3  Fine Art encompasses paintings, sculptures, volume-installations, drawings, photographs, 

XZQV\[��J]\�VW\�IV\QY]Q\QM[��IVWVaUW][�K]T\]ZIT�OWWL[�WZ�N]ZVQ\]ZM�
�� �<W\IT�[ITM[�NWZ�KWV\MUXWZIZa�IZ\�QV������·������KIUM�\W�Â�������UQTTQWV�QV�+PQVI�KWUXIZML�

with ¤353.77 million in the US.
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cause it is a champion in the high-end market. It is understandable that Chris-

\QM¼[�IVL�;W\PMJa¼[�PI^M�UILM�[]KP�MNNWZ\[�\PMZM��)VL�\PMQZ�XI\QMVKM�Q[�VW_�JMQVO�
ZM_IZLML��;W\PMJa¼[�PI[�JMMV�M[\IJTQ[PML�QV�0WVO�3WVO�NWZ�VMIZTa����aMIZ[� �Q\�
WXMVML�I�JZIVKP�\PMZM�QV��!����IVL�+PZQ[\QM¼[�[\IOML�Q\[�ÅZ[\�[ITM�in situ in 1986. 

<MV�aMIZ[�IOW��\PMQZ�ZM[]T\[�QV�0WVO�3WVO�_MZM�NIZ�NZWU�[XMK\IK]TIZ��ZMXZM[MV\QVO�
I\�JM[\��
�WN�OTWJIT�ZM^MV]M[�QV�KWV\MUXWZIZa�IZ\�I\�+PZQ[\QM¼[�IVL�VW�UWZM�\PIV�
���
�I\�;W\PMJa¼[��6W_�0WVO�3WVO�IKKW]V\[�NWZ���
�IVL���
�WN�\PMQZ�KWV\MU-

porary art results.

Hong Kong

<PM�NWZUMZ�*ZQ\Q[P�KWTWVa�aMIZV[�\W�JMKWUM�\PM�)[QIV�MXQKMV\ZM�WN�KWV\MUXWZIZa�
IZ\��1\[�NZMM�XWZ\��I�UWZM�TQJMZIT�XWTQKa�\PIV�QV�*MQRQVO�WZ�;PIVOPIQ�IVL�WVM�WN�\PM�
PQOPM[\�X]ZKPI[QVO�XW_MZ[�WV�\PM�)[QIV�KWV\QVMV\�IZM�ITT�I[[M\[�NWZ�LM^MTWXQVO�I�
PQOP�MVL�IZ\�UIZSM\��;WUM�WN�\PM�UW[\�XW_MZN]T�?M[\MZV�OITTMZQM[�PI^M�[M\�\PMQZ�
sights on the island (Gagosian, Perrotin, White Cube, etc.), and Hong Kong’s solid 

ZWW\[� QV�KWV\MUXWZIZa�IZ\�IZM�VW_�[PWZML�]X�Ja� \PM�XW[Q\QWVQVO�WN� \PM� NIUW][�
;_Q[[� NIQZ�)Z\�*I[MT��IV�M^MV\�_Q\P�I�[\ZWVO� QV\MZVI\QWVIT� QVÆ]MVKM��_PW[M�ÅZ[\�
M^MV\�QV�5Ia������I\\ZIK\ML�[M^MZIT�NZQVOM�NIQZ[�QV�Q\[�_ISM��I[�VW_�PIXXMV[�_Q\P�
all the major exhibitions

1
. 

7V� \PM� UIQVTIVL�� \PM�
government is develop-

ing large-scale projects 

\W�ÅTT� \PM� K]T\]ZIT� ^WQL� QV�
the Kowloon district. The 

most ambitious is the M+ 

contemporary art mu-

seum designed by Swiss 

architects Herzog & de 

Meuron, with an open-

QVO� [KPML]TML� NWZ� ������ 1\�
TWWS[� [M\� \W�M[\IJTQ[P� Q\[MTN�
as strongly as the MoMA 

in New York, will be twice 

as big as the Tate Modern 

QV�4WVLWV��IVL�_QTT�XZM[-
ent over 2,000 works pro-

duced since 1950, with a 

TIZOM�XZWXWZ\QWV�KWUQVO�NZWU�\PM�LWVI\QWV�Ja�=TQ�;QOO��WVM�WN�\PM�_WZTL¼[�TMILQVO�
KWTTMK\WZ[�WN�KWV\MUXWZIZa�+PQVM[M�IZ\�
0WVO�3WVO�Q[�VW_�\PM�NW]Z\P�JQOOM[\�OTWJIT�UIZSM\�NWZ�KWV\MUXWZIZa�IZ\��Â!����
UQTTQWV�_WZ\P�WN�_WZS[�[WTL�\PQ[�aMIZ��Q�M��!
�WN�OTWJIT�ZM^MV]M[���JMPQVL�*MQRQVO�
IVL�IPMIL�WN�8IZQ[��<PM�KWV\MUXWZIZa�[ITM[�[\IOML�Ja�+PZQ[\QM¼[��;W\PMJa¼[�IVL�
:I^MVMT�IZM�XIZ\QK]TIZTa�XWX]TIZ�_Q\P�)[QIV�JQTTQWVIQZM[��<PM�\WX�\_W�+PQVM[M�
JQL[�WN�\PM�aMIZ�KIUM�NZWU�*MQRQVO��_PMZM�\PM�^Q\ITQ\a�WN�\PM�KWV\MUXWZIZa�UIZSM\�
ZQ^IT[�\PI\�WN�4WVLWV2��_PQTM�+PZQ[\QM¼[�XW[\ML�\PM�\PQZL�PQOPM[\�JQL�NWZ�KWV\MUXW-

�� �)Z\�*I[MT�0WVO�3WVO�NZQVOM�NIQZ["�*IVS�)Z\�.IQZ��0WVO�3WVO�+WV\MUXWZIZa��)[QI�+WV\MUXW-

rary Art Show.

2  Stone series-yaan shanglr by Zhou Chunya was the most expensive contemporary work sold this 

year in China, at over ¤3.1 million, in 25th place worldwide (Beijing International Council,  

6 December 2012). The second was Shanghai Plage�Ja�+PMV�AQNMQ��_PQKP�[WTL�NWZ�W^MZ�Â�� �UQT-
lion (Nanjing Jingdian Auctions, 15 July 2012).

Top 10 Contemporary Artists Sold in China

Ra
nk

Artist Auction sales turnover
Sold 
lots Max. Hammer Price

1 ZENG Fanzhi (1964) ¤21,402,925 42 ¤2,589,600 
2 ZHOU Chunya (1955) ¤18,901,910 100 ¤3,164,200 
3 CHEN Yifei (1946-2005) ¤16,762,725 38 ¤2,849,000 
4 YANG Feiyun (1954) ¤11,415,148 41 ¤1,843,500 
5 AI Xuan (1947) ¤9,092,908 45 ¤994,200 
6 WANG Yidong (1955) ¤8,033,091 30 ¤1,590,720 
7 LIU Wei (1965) ¤7,915,686 37 ¤1,484,850 
8 LUO Zhongli (1948) ¤7,878,003 53 ¤902,250 
9 ZHANG Xiaogang (1958) ¤7,654,604 25 ¤1,781,820 

10 WANG Mingming (1952) ¤7,505,548 126 ¤598,080 
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rary art in China in its Hong Kong stronghold: ¤2,589,600. This went to Zeng 

Fanzhi’s 2001 painting Society� ���\P�OTWJIT� [ITM� \PQ[�aMIZ���<PQ[�_WZS� QVÆ]MVKML�
by Pop Art belongs to the Mask Series, which has brought the artist worldwide 

celebrity
1.

The market opens up in mainland China

)\�\PM�MVL�WN�������+PQVI�ZMXZM[MV\ML���
�WN�\PM�OTWJIT�IZ\�UIZSM\2
 (compared 

_Q\P���
�NWZ�\PM�=;��� 
�NWZ�\PM�=3�IVL��
�NWZ�.ZIVKM���1V�\MZU[�WN�KWV\MU-

XWZIZa�IZ\��Q\[�[\ZQSM�NWZKM�Q[�I[�XW_MZN]T�I[�\PI\�WN�\PM�=;��\PIVS[�\W�NW]Z�+PQVM[M�
KQ\QM[� KTI[[QÅML� QV� \PM� \WX� \MV� [ITM[� ZM[]T\[� �*MQRQVO��0WVO�3WVO��;PIVOPIQ�IVL�
6IVRQVO���?PQTM�*MQRQVO�ZMUIQV[�\PM�MXQKMV\ZM�WN�\PM�+PQVM[M�UIZSM\��LMKMV\ZITQ-
[I\QWV�Q[�VM^MZ\PMTM[[�IKKMTMZI\QVO�QV�NI^W]Z�WN�;PIVOPIQ�IVL�6IVRQVO��_PQKP�IZM�

gaining in importance.

Until recently, international auction houses were 

XZWPQJQ\ML�NZWU�[MTTQVO�QV�+PQVI��7VTa�0WVO�3WVO�
_MTKWUML� \PMU�� MVIJTQVO� \PMU�ÅZ[\Ta� \W� ILIX\� \W�
local demand, and secondly to adopt an in-depth 

XMLIOWOQKIT� IXXZWIKP�� KPQMÆa� \W� KWV^MZ\� +PQ-
nese residents to Western art. The situation is now 

changing. The two multinationals are extending 

\PMQZ�VM\_WZS�UWZM�ÅZUTa�QV�KWV\QVMV\IT�+PQVI��I�
\W]OP�UIZSM\�����!
�WN�]V[WTL�_WZS[�QV������IVL�
KWV[QLMZIJTM�XZWJTMU[�_Q\P�_WZS[�VW\�XIQL�NWZ��J]\�
all the more vital to these two mammoths in the 

UIZSM\��I[�I�OZW_QVO�V]UJMZ�WN�)[QIV�JQLLMZ[�IZM�
behind the bidding with the British/American lead-

MZ[��+PZQ[\QM¼[�WJ[MZ^ML�I�KWV[QLMZIJTM�ZQ[M�WN�[WUM�
��
�QV�)[QIV�JQLLMZ[�L]ZQVO�\PM�ÅZ[\�[Q`�UWV\P[�WN�
2013.

+PZQ[\QM¼[� IVL� ;W\PMJa¼[� IZM� []KKM[[N]TTa� UISQVO�
targeted investments in mainland China thanks to 

\PM� TWW[MVQVO� ]X� WN� XZW\MK\QWVQ[\� UMI[]ZM[� \PMZM��
Sotheby’s, which employs 200 people in Asia, has 

decided to set up a branch in Beijing, the third big-

OM[\�UIZSM\�NWZ�KWV\MUXWZIZa�IZ\�_Q\P�ZM^MV]M[�WN�
over ¤200 million this year,

3� I� TWVO�_Ia�IPMIL�WN�
Hong Kong (¤97.2 million). In 2012, the American-

based Sotheby’s set up a joint venture with Beijing Gehua Cultural Development 

/ZW]X��/M0]I���NW]VLML�;W\PMJa¼[��*MQRQVO��)]K\QWV�+W��4\L���IVL�[\IOML�Q\[�ÅZ[\�
I]K\QWV�QV�*MQRQVO�WV����;MX\MUJMZ�������IN\MZ����aMIZ[�WN�NZ]Q\TM[[�I\\MUX\[�
7VM�aMIZ�IN\MZ�;W\PMJa¼[�[\IZ\ML�\PM�JITT�ZWTTQVO��+PZQ[\QM¼[�[\IOML�Q\[�ÅZ[\�[ITM�QV�

mainland China. In complete contrast with its rival, the British company is bank-

QVO�WV�;PIVOPIQ�·\PM�_WZTL¼[�[Q`\P�[\ZWVOM[\�UIZSM\�NWZ�[MTTQVO�KWV\MUXWZIZa�IZ\��
IN\MZ�8IZQ[·�IVL�UWZM� QUXWZ\IV\Ta�� Q[�LWQVO� Q\�ITWVM��<PQ[� Q[�I� [UITT� ZM^WT]\QWV�
QV�\PM�PQ[\WZa�WN�\PM�UIZSM\��I[� Q\� Q[�K]ZZMV\Ta�\PM�WVTa�NWZMQOV�I]K\QWV�PW][M�\W�

�� �;WTL�NWZ�03����UQTTQWV�I\�+PZQ[\QM¼[��0WVO�3WVO�WV����5Ia�������<PM�XZQKM�QVKT]LQVO�\PM�
buyer’s premium was nearly ¤3 million.

�� �1ZZM[XMK\Q^M�WN�\PM�XMZQWL�WN�KZMI\QWV��.QVM�)Z\�UIZSM\�M`KT]LQVO�IV\QY]Q\QM[�
3  July 2012 – end June 2013 period��<W\IT�[ITM[�QV�6M_�AWZS�WN�Â����UQTTQWV�IVL�Â����UQTTQWV�QV�

4WVLWV�

Auction Turnover by City 
(2012/2013)

City Auction sales turnover

NEW YORK ¤344,475,704 
LONDON ¤220,025,081 
BEIJING ¤203,799,299 
HONG KONG ¤97,215,616 
PARIS ¤26,629,695 
SHANGHAI ¤23,866,241 
NANJING ¤13,007,577 
TAIPEI ¤9,560,449 
HANGZHOU ¤9,020,604 
GUANGZHOU ¤8,894,472 
ISTANBUL ¤6,781,180 
DOHA ¤6,346,160 
STOCKHOLM ¤5,699,703 
SINGAPORE ¤4,457,750 
DUBAI ¤4,339,065 ©
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operate independently in mainland China. The British multinational has shown 

ILUQZIJTM�XMZ[M^MZIVKM�QV�IKPQM^QVO�\PQ[�ZM[]T\��I[�Q\[�;PIVOPIQ�WNÅKM�PI[�JMMV�
WXMZI\QVO�[QVKM��!!���<PM�ÅZ[\�[ITM�QV�;PIVOPIQ��PMTL�WV����;MX\MUJMZ�������Q[�
considered an event as important as Christie’s opening in New York in 1972.

7J\IQVQVO�UIZSM\�[PIZM�QV�+PQVI�Q[�ITT�\PM�UWZM�[\ZI\MOQK�I[�\PM�.QVM�)Z\�UIZSM\�
Q[�\PM�PQOPM[\�MVL�QV�\PM�KW]V\Za��QZZM[XMK\Q^M�WN�XMZQWL���IVL�\PM�UIRWZQ\a�WN�J]a-

MZ[�ZM[\ZQK\�\PMU[MT^M[�NWZ�\PM�UWUMV\�\W�TWKIT�_WZS[��*]\�\PM�IZ\�UIZSM\�QV�KWV-

tinental China is not an easy territory. It still lacks transparency and regulations, 

IVL�\PM�+PQVM[M�OW^MZVUMV\��I_IZM�WN�\PM[M�XQ\NITT[��PI[�[PW_V�_QTTQVO�\W�X]ZOM�
IVL�_M[\MZVQ[M� Q\[�UIZSM\��+WV\MUXWZIZa�IZ\� Q[� [\QTT�I�UIQV[\Ia�WN� \PM�+PQVM[M�
UIZSM\��Q\�IKKW]V\ML�NWZ�VMIZTa���
�WN�UIZSM\�[PIZM�QV��������IVL�+PQVM[M�J]a-

MZ[�UIQV\IQV�\PMQZ�KWUXI\ZQW\[�I\�PQOP�XZQKM�TM^MT[�QV�\PM�NIKM�WN�?M[\MZV�J]aMZ[��
whose enthusiasm has somewhat abated. 

.ZIVKM"�\PM�QV\MZVI\QWVIT�[\ISM[�I\�Q[[]M
.ZIVKM�PI[�V]UMZW][�I[[M\[��QVKT]LQVO�Q\[�QV\MZVI\QWVIT�QVÆ]MVKM�QV�K]T\]ZIT�IVL�
PMZQ\IOM�\MZU[��IVL�_MTT�XW[Q\QWVML�IZ\�NIQZ[�[]KP�I[�\PM�.1)+��8IZQ[�8PW\W�IVL�
Art Paris. However, it has several handicaps that are slowing down its develop-

ment in a globalised market. 

Its corporatism and protectionist regulations have made it lose ground, while 

6M_�AWZS�IVL�4WVLWV�PI^M�M[\IJTQ[PML�\PMQZ�[]XZMUIKa��IVL�+PZQ[\QM�IVL�;W-

\PMJa¼[�PI^M�XI^ML�\PM�_Ia�NWZ�ILIX\QVO�\W�KPIVOM[�QV�\PM�UIZSM\��<WLIa�.ZIVKM�
Q[�\PM�NW]Z\P�JQOOM[\�UIZSM\�QV�\PM�_WZTL��IVL�8IZQ[�\PM�ÅN\P�TMILQVO�UIZSM\XTIKM�
NWZ�\PM�[ITM�WN�KWV\MUXWZIZa�IZ\�IN\MZ�6M_�AWZS��4WVLWV��*MQRQVO�IVL�0WVO�3WVO��
<PM�ÅVM�ZM[]T\[�WN�+PZQ[\QM¼[��;W\PMJa¼[�IVL�)Z\K]ZQIT�IZM�MVIJTQVO�8IZQ[�\W�ZMOIQV�
OZW]VL�IOIQV[\�;PIVOPIQ"�Q\�[WTL�Â�!���UQTTQWV�_WZ\P�WN�KWV\MUXWZIZa�_WZS[�\PQ[�
aMIZ��I�ZMKWZL�ÅO]ZM��]X�����
�KWUXIZML�_Q\P�TI[\�aMIZ���\PIVS[�\W�\PM�UWZM�QV\MZ-
VI\QWVIT�XW[Q\QWVQVO�WN�\PM�TMILQVO�8IZQ[�WXMZI\WZ[��.WZ�.ZIVKM�PI[�I�TIZOM�V]UJMZ�
WN�IZ\�TW^MZ[�J]\�^MZa�NM_�UIRWZ�KWTTMK\WZ["�PMVKM�\PM�QUXWZ\IVKM�NWZ�\PM�JQO�I]K-
\QWV�PW][M[�\W�MV\QKM�NWZMQOV�J]aMZ[��<PMQZ�I[[M\[�IZM�\PM�Y]ITQ\a�IVL�LQ^MZ[Q\a�WN�
\PM�WNNMZ��\PMQZ�KTQMV\�TQ[\[��UM\QK]TW][Ta�R]LOML�M[\QUI\M[�IVL�\PM�NIKQTQ\a�WN�WVTQVM�
bidding during physical sales. Christie’s and Sotheby’s Paris have thus adapted 

their catalogues and marketing strategy to avoid the French market making do 

_Q\P�I�TWKIT�WNNMZ�IVL�LMUIVL�
<W�[\QU]TI\M�ZM[]T\[��8IZQ[�[ITM[�VMML�I�[]XXTa�WN�UI[\MZXQMKM[�_WZ\Pa�WN� QV\MZ-
M[\�JMaWVL�.ZIVKM¼[�JWZLMZ[��<PM�ÅVM[\�[]KKM[[�WN�\PM�aMIZ�_I[�IKPQM^ML�Ja�;W-

theby’s when it dispersed the Viviane de Witt collection in Paris. This collection 

included a monumental work by Jean-Michel Basquiat entitled Crown hotel (mona 
lisa black background)��_PQKP�NM\KPML�Â��UQTTQWV1

. Thanks to this painting, Sotheby’s  

ZMOQ[\MZML�\PM�aMIZ¼[�\WX�JQL�NWZ�I�KWV\MUXWZIZa�_WZS�QV�.ZIVKM��IVL�I�ZMKWZL�NWZ�
*I[Y]QI\�\PMZM�I[�_MTT��<PM�_WZS�UQOP\�PI^M�[WTL�NWZ�UWZM�QV�6M_�AWZS#�Q\[�PQOP�
M[\QUI\M�QV�NIK\�OI^M�PWXM�NWZ�I�ZM[]T\�WN�Â��UQTTQWV��6WVM\PMTM[[��\PQ[�TM^MT�WN�XZM[-
tige is so rare in a Paris sale that the work instantly attracted considerable media 

KW^MZIOM��_PQTM�Q\�_W]TL�PI^M�JMMV�TW[\�QV�I�PW[\�WN�W\PMZ�MY]ITTa�QUXWZ\IV\�XQMKM[�
I\�I�[ITM�QV�4WVLWV�WZ�6M_�AWZS�
To interest international art lovers, the Paris marketplace needs to attract works 

WN�\PQ[�QTS��)VL�\W�I\\ZIK\�\PMU��Q\�VMML[�\W�UIQV\IQV�Q\[�NZIOQTM�MY]QTQJZQ]U�IVL�

1  ¤5,697,500 including buyer’s premium, 5 June 2013.
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avoid anxiety-provoking changes. At present, the downturn in France is giving 

ZQ[M�\W�I\\MUX\ML�TMOIT�IVL�\I`�ZM^Q[QWV[�\PI\�KW]TL�_QLMV�\PM�OIX�[\QTT�N]Z\PMZ�JM-

\_MMV�4WVLWV�IVL�8IZQ["�IV�QVQ\QIT�\P]VLMZKTIX�ZM[W]VLML�QV�\PM�I]\]UV�WN������
with the old debate –regularly disinterred and reburied– concerning the extension 

WN�\PM�[WTQLIZQ\a�\I`�WV�_MIT\P�\W�_WZS[�WN�IZ\��1N�[]KP�I�JQTT�PIL�JMMV�IXXTQML��\PM�
ZQ[S[�WN�ZMTWKI\QWV�WZ�[ITM�W]\[QLM�.ZIVKM�_W]TL�PI^M�JMMV�PQOPTa�LIUIOQVO�\W�\PM�
French art market. With the government wanting to increase tax revenue, another 

bill was introduced in early 2013, to raise VAT on imported art works
1
. This VAT, 

still at 5.5% in January 2012, rose to 7% and looks set to go up to 10% on 1 Janu-

ary 2014. A rise to 10% would be double the tax set by the UK, and would entail a 

TW[[�WN�KWUXM\Q\Q^MVM[[�IVL�IXXMIT�NWZ�NWZMQOV�M`PQJQ\WZ[�I\�IZ\�NIQZ[��IVL�NWZ�[MTTMZ[��
_PW�_W]TL�JM�UWZM�TQSMTa�\W�KPWW[M�4WVLWV�\PIV�8IZQ[�\W�[MTT�\PMQZ�_WZS[��;XIQV�
IVL�8WZ\]OIT�PI^M�[MMV�\PMQZ�UIZSM\[�KWV[QLMZIJTa�INNMK\ML�Ja�\PM�PMI^QM[\�ZI\M[�QV�
Europe, even higher than those sought by the French government (13% in Portu-

OIT�IVL�I�ZI\M�ZM^Q[ML�NZWU���
�\W���
�QV�;XIQV��
7\PMZ�_IZVQVO�[QOV[�PQOPTQOP\QVO�\PM�NZIOQTQ\a�WN�\PM�.ZMVKP�IZ\�UIZSM\�QVKT]LM�\PM�
ZMKMV\�KTW[QVO�LW_V�WN�[M^MZIT�OITTMZQM[��]VIJTM�\W�PWTL�W]\�IOIQV[\�MQ\PMZ�\I`�XZM[-
[]ZM�WZ�\PM�IOOZM[[Q^M�KWUXM\Q\QWV�\PI\�PI[�\W�JM�MVL]ZML�\W�[\Ia�QV�\PM�ZIKM��7^MZ�
\PM�XI[\�\_MT^M�UWV\P[��VW\IJTM�M`IUXTM[�QVKT]LM�\PM�TQY]QLI\QWV�WN�\PM�;WTTMZ\Q[�OIT-
TMZa�QV�<W]TW][M�IN\MZ����aMIZ[�QV�\PM�J][QVM[[��\PM�KTW[QVO�LW_V�WN�\PM�/IQTTIZL�OIT-
TMZa�IN\MZ�� �aMIZ[��IVL�\PI\�WN�WVM�WN�\PM�UW[\�QUXWZ\IV\�OITTMZQM[�QV�8IZQ[��2MZ�UM�LM�
6WQZUWV\��_PQKP�_WZSML�_Q\P�2MNN�3WWV[��8QMZZM���/QTTM[�IVL�;PQZQV�6M[PI\���;WUM�
JTIUM�IV�]VPMIT\Pa�KTQUI\M�IVL�I�KZQ[Q[�QV�.ZIVKM¼[�ÅZ[\�UIZSM\��?PQTM�ZMKWOVQ[ML�
galleries are leaving the scene, global giants are taking a stand and opening new 

[XIKM[�\PI\�KIV�PW][M�UWV]UMV\IT�M`PQJQ\QWV[��I[�\PM�)UMZQKIV�4IZZa�/IOW[QIV�
PI[�LWVM�I\�4M�*W]ZOM\��IVL�\PM�)][\ZQIV�<PILLIM][�:WXIK�QV�8IV\QV�

The market leaders: physical deployments 

*MNWZM�)[QI�JMOIV� \W�MUMZOM� TM[[� \PIV� \MV�aMIZ[�IOW��+PZQ[\QM¼[�IVL�;W\PMJa¼[�
\WOM\PMZ�IKKW]V\ML�NWZ�!�
�WN�I�UWVWTQ\PQK�UIZSM\��<WLIa��\PMa�IZM�KWUXM\QVO�
ÅMZKMTa�_Q\P�I�V]UJMZ�WN�OITTMZQM[�\PI\�PI^M�JMKWUM�OMV]QVM�U]T\QVI\QWVIT[�IVL�
rival auction houses like Phillips in the West, and Poly International and China 

Guardian in China. However, the two big British/American operators are consid-

MZIJTa�IPMIL�WN�\PM�W\PMZ�I]K\QWV�PW][M[��<PMa�ITWVM�OMVMZI\M�W^MZ�PITN�\PM�\W\IT�
global contemporary art sales (more than ¤573 million). This year, Christie’s won 

PIVL[�LW_V�_Q\P�ZM^MV]M[�WN�Â����UQTTQWV��I�ZQ[M�WN�VMIZTa���
�KWUXIZML�_Q\P�
Q\[������IVL������XMZNWZUIVKM[���I�ZMKWZL�QV�\PM�PQ[\WZa�WN�\PM�KWV\MUXWZIZa�IZ\�
UIZSM\��+PZQ[\QM¼[�IKKW]V\[�NWZ�����
�WN�\PM�OTWJIT�UIZSM\2�QV�\MZU[�WN�J][QVM[[�
^WT]UM��IVL�;W\PMJa¼[�NWZ�VMIZTa���
��_Q\P�\W\IT�[ITM[�WN�Â��!�UQTTQWV��I�TWVO�_Ia�
IPMIL�WN�8PQTTQX[��\PQZL�QV�\PM�OTWJIT�ZIVSQVO�_Q\P�Â!��UQTTQWV�
+PZQ[\QM¼[�IVL�;W\PMJa¼[�XZMLWUQVIVKM�Q[�L]M�\W�¹XZM[\QOM�[ITM[º��NWZ�_PQKP�\PMa�
KWUXM\M�ÅMZKMTa��JMKI][M� \PMa�VMML� \W�I\\ZIK\� [MTTMZ[�IVL� \P][� [_MTT� \PMQZ�KI\I-

TWO]M[�_Q\P�SMa�XQMKM[��<W�MV[]ZM�\PI\�\PMa�OM\� \W�WNNMZ�I�UI[\MZXQMKM�� \PMa�IZM�
_QTTQVO�\W�\ISM�ÅVIVKQIT�ZQ[S[�Ja�XZWXW[QVO�I�¹O]IZIV\MML�XZQKMº��<PQ[�UMIV[�\PI\�
\PM�[MTTMZ�_QTT�WJ\IQV�I\�TMI[\�\PM�XZQKM�IOZMML�_Q\P�\PM�I]K\QWV�PW][M��1N�\PM�JQL�
LWM[�VW\�I\\IQV�\PM�Å`ML�O]IZIV\MM��\PM�I]K\QWV�PW][M�XIa[�\PM�LQNNMZMVKM��<PMa�
may also pare down the seller’s commission. In the past, Christie’s and Sotheby’s 

ZML]KML�\PMQZ�[MTTMZ¼[�NMM�NWZ�\PM�ÅZ[\�\QUM�IN\MZ�\PM�WQT�KZQ[Q[�WN��!���·��!����<PMa�

1  This VAT cannot be recovered. This VAT on imports does not exist in the US. 

2  The global contemporary art market.
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UILM�]X�NWZ�Q\�Ja�QUUMLQI\MTa�IXXTaQVO�I�XZMUQ]U�\W�\PM�J]aMZ"���
�WN�\PM�PIU-

UMZ�XZQKM��<WLIa��\PM�WNNMZ�Z]TM[�\PM�ZWW[\��IVL�[MTTMZ¼[�NMM[�IZM�NITTQVO��+PZQ[\QM¼[�
IVL�;W\PMJa¼[�PI^M�\P][�ZIQ[ML�\PM�J]aMZ¼[�XZMUQ]U�aM\�IOIQV��)N\MZ�IV�W^MZITT�
ZQ[M�QV�\PM[M�KW[\[�I\�+PZQ[\QM¼[��;W\PMJa¼[�NWTTW_ML�[]Q\�WV����5IZKP�������*]aMZ[�
I\�;W\PMJa¼[�6M_�AWZS��NWZ�M`IUXTM��VW_�XIa���
�WN�I�PIUUMZ�XZQKM�WN�]X�\W�
����������KWUXIZML�_Q\P���
�]X�\W���������XZM^QW][Ta�����
�JM\_MMV����������
IVL����UQTTQWV� �KWUXIZML�_Q\P� \PM�XZM^QW][� \PZM[PWTL�WN� ���UQTTQWV�� IVL���
�
IJW^M� ��� UQTTQWV��5MIV_PQTM�� \PM� I^MZIOM� [MTTMZ¼[� KWUUQ[[QWV� PI[� ZQ[MV� NZWU�
15.3% to 15.9%

1
.

)XIZ\�NZWU�\PMQZ�QV\MZVIT�ILR][\UMV\[�
NWZ� UIQV\IQVQVO� I� Y]ITQ\I\Q^M� KWV-

tinuum, Christie’s and Sotheby’s have 

KWV[QLMZIJTa�JZWILMVML�\PMQZ�ÅMTL[�WN�
competence to include marketing de-

velopment, private sales
2
, the organ-

Q[I\QWV� WN� K]ZI\ML� M`PQJQ\QWV[�� PMI^a�
investment in digital, and strategic 

ZMQVNWZKMUMV\�QV�)[QI�IVL�W\PMZ�IZMI[�
\PI\�I]O]Z�_MTT�NWZ�\PM�IZ\�UIZSM\��QV-

cluding the Middle East and Brazil: 

ITT� KZ]KQIT� QV^M[\UMV\[� NWZ� ZMUIQVQVO�
competitive and anticipating market 

devel opments. They have adopted 

an aggressive international policy be-

cause geographical expansion enables 

\PMU�\W� QVKZMI[M� \PMQZ�UMIV[� NWZ� []K-
KMMLQVO��<PMa�NMMT�Q\�VMKM[[IZa�\W�LMMX-

en relations with collectors in each key emerging marketplace. For them, it is a 

^Q\IT�UI\\MZ�\W�QVKZMI[M�\PMQZ�XWQV\[�WN�I\\IKS�ZI\PMZ�\PIV�ÅOP\QVO�WV�I�[QVOTM�NZWV\��
Sotheby’s, which has begun to stage sales in China via Beijing, has 90 branches 

\PZW]OPW]\�\PM�_WZTL�� QVKT]LQVO�QV�KW]V\ZQM[�[\ZI\MOQK�NWZ�\PM�N]\]ZM�TQSM�*ZIbQT��
Argentina and Qatar. Christie’s, meanwhile, has branches in 30 countries world-

wide, is opening a new sale room in Shanghai and has no plans to stop there: it 

Q[�[M\�\W�WXMV�Q\[���\P�[ITM�ZWWU�QV�*WUJIa��1VLQI��KMZ\IQVTa�W^MZ�\PM�KW]Z[M�WN�
,MKMUJMZ�������1\[�J][QVM[[�QV�*WUJIa��NWK][ML�WV�1VLQIV�IZ\��Q[�\PM�[]KKM[[N]T�
W]\KWUM�WN�Q\[�_WZS�\PMZM�NWZ�VMIZTa����aMIZ[��\PM�ÅZ[\�+PZQ[\QM¼[�JZIVKP�WXMVML�QV�
*WUJIa�QV��!!���IVL�I�[\ZI\MOa�NWZ�LM^MTWXQVO�\PM�1VLQIV�UWLMZV�IVL�KWV\MU-

XWZIZa�IZ\�UIZSM\�JMO]V�QV��!!���_Q\P�\PM�ÅZ[\�[ITM�WN�IV�1VLQIV�KWV\MUXWZIZa�
_WZS�QV�4WVLWV��)N\MZ�;PIVOPIQ�IVL�*WUJIa��\PM�*ZQ\Q[P�I]K\QWV�PW][M�VW_�PI[�
Brazil in its sights as well. 

<PM�PQOP�MVL�UIZSM\"�W^MZ�Â�������
<PM�ZIVOM�WN�XZQKM[�NWZ�KWV\MUXWZIZa�IZ\�Q[�M`\ZMUMTa�JZWIL"�NZWU�IZW]VL�I�P]V-

LZML�M]ZW[�\W�[M^MZIT�\MV[�WN�UQTTQWV[��<PM�PQOP�MVL�UIZSM\�ZMXZM[MV\[�I�̂ MZa�[UITT�
V]UJMZ�WN�\ZIV[IK\QWV["�WVTa����!
�WN�TW\[�[MTT�NWZ�UWZM�\PIV�Â���������I�XZQKM�
TM^MT�\PI\�IXXTQML�\W��� �KWV\MUXWZIZa�_WZS[�\PQ[�aMIZ��0W_M^MZ��\PM�[QbM�WN�\PM�

�� �;W\PMJa¼[�IVVW]VKML�I�OTWJIT�\]ZVW^MZ�WN���!� �U�NWZ�\PM�[MKWVL�Y]IZ\MZ�WN������
�� �)KKWZLQVO�\W�/]QTTI]UM�+MZ]\\Q��+-7�WN�;W\PMJa¼[��.ZIVKM����
�\W���
�WN�;W\PMJa¼[�OTWJIT�

\]ZVW^MZ�PI[�KWUM�NZWU�XZQ^I\M�[ITM[�[QVKM������
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Auction Turnover by Auction House 
(2012/2013)

Auction house Auction sales turnover

Christie’s ¤353,666,369 
Sotheby’s ¤219,505,544 
Phillips ¤90,174,890 
Poly International Auction Co ¤75,561,291 
China Guardian Auctions ¤33,567,826 
Beijing Council International Auctions ¤17,654,770 
Beijing Hanhai Art Auction Co ¤16,267,354 
Sungari International Auction Co ¤15,933,766 
Ravenel Art Group ¤13,401,690 
Nanjing Jingdian Auctions ¤13,007,577 
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XZWÅ\� NWZ� \PM�I]K\QWV�PW][M[�IVL� \PM� [XMK\IK]TIZ�VI\]ZM�WN� \PM�JQLLQVO� \MVL� \W�
heighten media coverage.

As a general rule, the high-end market involves established artists recognised all 

W^MZ�\PM�_WZTL�_Q\P�OWWL�̂ Q[QJQTQ\a�IVL�I�[WTQL�ZMX]\I\QWV��.QN\MMV�aMIZ[�IOW��JMNWZM�
KWV\MUXWZIZa�IZ\�XZQKM[�JMOIV�\W�[MZQW][Ta�ZQ^IT�7TL�5I[\MZ[�IVL�UWLMZV�IZ\��WVM�
WN�\PM�UIQV�^IT]I\QWV�KZQ\MZQI�_I[�\PI\�WN�ZIZQ\a��\WOM\PMZ�_Q\P�\PM�IZ\Q[\¼[�XZM[\QOM��
Dead artists were naturally worth more than living ones, not only because they 

had been legitimated artistically and historically, but also –since they had  stopped 

XZWL]KQVO� _WZS�� IVL� ^IZQW][� XQMKM[� PIL� JMMV� ZMUW^ML� NZWU� KQZK]TI\QWV� Ja�  

U][M]U[·�JMKI][M�\PM�WNNMZ�_I[� TQUQ\ML��\P][�KZMI\QVO�\PM�ZIZQ\a�MNNMK\�[W�KWV-

ducive to competitive bidding. The rules have now been turned upside down by 

\PM�MUMZOMVKM�WN�I�^MZa�PQOP�MVL�KWV\MUXWZIZa�UIZSM\��_PQKP�_M�KIV�LI\M�\W�
�!!!�_Q\P�\PM�[ITM�I\�VMIZTa�Â���UQTTQWV�WN�2MNN�3WWV[¼�Pink Panther1

. For the last 

ÅN\MMV�aMIZ[��\PM�QVKZMI[M�QV�JQL[�WN�JM\_MMV�Â��������IVL�[M^MZIT�UQTTQWV[�PI[�
con cerned not only living artists who are still active, but sometimes also works 

_PMZM�\PM�KZQ\MZQWV�WN�ZIZQ\a�LWM[�VW\�IXXTa��2MNN�3WWV[¼�Pink Panther�Q[�VW\��QV�NIK\��
I�]VQY]M�_WZS"�\PMZM�IZM�\PZMM�KWXQM[�WN�Q\��)VL�\PMZM�IZM�Å^M�^MZ[QWV[�WN�PQ[�Tulips, 
WVM�WN�_PQKP�_I[�SVWKSML�LW_V�NWZ�Â�����UQTTQWV�QV�6W^MUJMZ�����"�\PM�[MKWVL�
PQOPM[\�PIUUMZ�XZQKM�NWZ�\PM�aMIZ�IN\MZ�*I[Y]QI\�
This observation on limited edition sculptures applies equally to contemporary 

XPW\WOZIXPa��_PQKP�QVKT]LM[�QV�Q\[�ZIVS[�Å^M�TQ^QVO�IZ\Q[\[�IKPQM^QVO�XZQKM[�WN�W^MZ�
a million. Their names are known all over the world: Cindy Sherman, Hiroshi 

;]OQUW\W��:QKPIZL�8ZQVKM��2MNN�?ITT�IVL�)VLZMI[�/]Z[Sa��6WVM�WN�\PMU�PI[�aM\�
M`\MVLML�\PMQZ�TQUQ\[�IVa�N]Z\PMZ�\PQ[�aMIZ2

 and Gursky is the only one obtaining 

JQL[�_WZ\Pa�WN�\PM�IVV]IT�<WX������<PMZM�_MZM�\PZMM�WN�\PM[M��\PM�PQOPM[\�JMQVO�
Chicago Board of Trade III��I�_WZS�QV�IV�MLQ\QWV�WN�[Q`��SVWKSML�LW_V�NWZ�\PM�MY]Q^I-

TMV\�WN�Â���� �UQTTQWV�QV�2]VM������3

A soaring high-end market

<PM[M�\PZMM�JQL[�NWZ�/]Z[Sa�_MZM�QVM^Q\IJTa�W^MZ�I�UQTTQWV�JMKI][M�\PMa�MV\MZML�
a ranking where the entry ticket was ¤1,099,800 with Landscape4 by the Chinese 

IZ\Q[\�@]�9QV[WVO��IV�QVS�WV�ZWTT�\aXQKIT�WN�\PM�\I[\M�WN�KWV\QVMV\IT�+PQVI¼[�ZQKP�
KWTTMK\WZ[��8ZWWN�WN�PW_�XZQKM[�NWZ�KWV\MUXWZIZa�IZ\�PI^M�[WIZML��I�JQL�WN�\MV�\QUM[�
less would have been enough to join the Top 100 ten years ago.

5
 In 2002 – 2003, 

Landscape¼[�Â���!!� ���_W]TL�IT[W�PI^M�JZW]OP\�@]�9QV[WVO�\PM�\PQZL�JM[\�PIU-

UMZ�XZQKM�WN�\PM�\QUM��IN\MZ�2MNN�3WWV[�IVL�2MIV�5QKPMT�*I[Y]QI\�

1  The ceramic sculpture Pink Panther�Ja�2MNN�3WWV[�NM\KPML�������UQTTQWV�� Q�M�����UQTTQWV�UWZM�
\PIV�Q\[�TW_�M[\QUI\M��WV����6W^MUJMZ��!!!�I\�+PZQ[\QM¼[��6M_�AWZS��<PM�ÅVIT�XZQKM�QVKT]LQVO�
\PM�J]aMZ¼[�XZMUQ]U�_I[���� ��������Q�M��Â���� �����

�� �1V�\PM������·������XMZQWL��)VLZMI[�/]Z[Sa�IVL�2MNN�?ITT�XW[\ML�VM_�ZMKWZL["�)VLZMI[�/]Z[Sa��
Rhein II,���� �UQTTQWV��Q�M��I�PIUUMZ�XZQKM�WN�Â������UQTTQWV�IVL�Â�����UQTTQWV�_Q\P�\PM�J]aMZ¼[�
XZMUQ]U��+PZQ[\QM¼[��6M_�AWZS�� �6W^MUJMZ�������IVL�2MNN�?ITT��Dead Troops Talk (A Vision after 
an Ambush of a Red Army Patrol, near Moqor, Afghanistan, Winter 1986)�������UQTTQWV��Q�M��I�PIUUMZ�
XZQKM�WN�Â���� �UQTTQWV�IVL�Â�� ���UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��+PZQ[\QM¼[��6M_�AWZS��
8 May 2012.

3  Chicago Board of Trade III�_I[�SVWKSML�LW_V�NWZ���� �U��Q�M��Â��� �UQTTQWV#�Â�����UQTTQWV�QV�
KT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��4WVLWV�����2]VM������

4  Landscape�NM\KPML�+6A!�UQTTQWV��Q�M��Â����������_Q\P�\PM�J]aMZ¼[�XZMUQ]U��;]VOIZQ�1V\MZVI\QW-

nal, Beijing, 21 June 2013.

5  Timothy Austin Storrier took 100th place in 2002 – 2003 with his painting The Wave (1998), 

_PQKP�NM\KPML�\PM�MY]Q^ITMV\�WN�Â��!�������Q�M��Â��������_Q\P�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��
Melbourne, 26 November 2002.
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In comparing this year’s top 100 hammer prices with the 2002 – 2003 and 1992 

– 1993 periods, we see an impressive hike in the hammer price level: the minimum 

bid has increased by 903% in ten years, and a staggering 2,740% in twenty.
1
 The 

LM^MTWXUMV\�WN�ZMKWZL�XZQKM[�Q[�M^MV�UWZM�[XMK\IK]TIZ"�\PM�JM[\�JQL�NWZ�KWV\MUXW-

ZIZa�IZ\�QV������·������_I[�Â�� ���UQTTQWV��NWZ�I�UIZJTM�J][\�Ja�2MNN�3WWV[�2 
This 

aMIZ��Q\�_I[�Â����� �UQTTQWV��NWZ�,][\PMIL[�Ja�2MIV�5QKPMT�*I[Y]QI\�3 The price 

OIZVMZQVO�\PM�\WX�JQL�NWZ�KWV\MUXWZIZa�IZ\�PI[�QVKZMI[ML�Ja������
�QV�\MV�aMIZ[��
IVL�Ja�!����
�QV�\_MV\a�aMIZ[	4

.ZWU�WVM�<WX�\W�IVW\PMZ��\PM�OZMI\�UIRWZQ\a�WN�IZ\Q[\[�PI^M�\P][�U]T\QXTQML�\PMQZ�
JM[\�JQL[�Ja�I\�TMI[\�\MV��<PQ[�Q[�VW\IJTa�\PM�KI[M�_Q\P�2MIV�5QKPMT�*I[Y]QI\��2MNN�
3WWV[�� ,IUQMV� 0QZ[\�� 5QY]MT� *IZKMTW�� )V[MTU� 3QMNMZ�� <ISI[PQ� 5]ZISIUQ��
5I]ZQbQW�+I\\MTIV��2WPV�+]ZZQV�IVL�5IZ\QV�3QXXMVJMZOMZ��)XIZ\�NZWU�\PM�M`-

XTW[QWV�QV�XZQKM[��\PM�_QLM�^IZQM\a�WN�VIUM[�IT[W�[\IVL[�W]\��/WVM�Q[�\PM�WUVQXW-

\MVKM�WN�-]ZWXM�IVL�)UMZQKI"�VW_�I�Y]IZ\MZ�WN�\PM�\WX�JQL[�IZM�+PQVM[M��KWU-

pared with a single result in the 2002 – 2003 ranking.
5

To rise to such a price level, most Chinese artists have acquired an international 

[KWXM��IVL�IZM�ZMO]TIZTa�WV�WNNMZ��XIZ\QK]TIZTa�QV�6M_�AWZS��QVKT]LQVO�BMVO�.IV-

bPQ��BPW]�+P]VaI��+PMV�AQNMQ��BPIVO�@QIWOIVO�IVL�.IVO�4QR]V���7\PMZ[�XZW-

L]KM�_WZS[�UWZM�\aXQKIT�WN�+PQV[M[�\I[\M[��QVS�TIVL[KIXM[��OMVZM�[KMVM[��[]JRMK\[�
\PI\�ZM^Q[Q\�\PM�+PQVM[M�PQ[\WZa�IVL�\ZILQ\QWV[��[\Ia�_Q\PQV�\PM�TQUQ\[�WN�KWV\QVMV\IT�
+PQVI��IVL�IZM�\PM�[]JRMK\�WN�PMI^a�[XMK]TI\QWV"�NW]Z�IZ\Q[\[�PI^M�ZQ[MV�\W�\PM�\WX�
TM^MT[�WN�OTWJIT�XZQKM[�_Q\P�JQL[�[a[\MUI\QKITTa�ZMOQ[\MZML�QV�*MQRQVO"�BPIW�*IVLQ�
�]X�Ja����
�KWUXIZML�_Q\P�PQ[�XZM^QW][�ZMKWZL�JQL���2QIVO�/]WNIVO��]X�Ja� �
���
@]�9QV[WVO��]X�Ja�� �
��IVL��UW[\�QUXZM[[Q^MTa��;PMV�,IWPWVO��]X�Ja������
���
<PM�UW[\�LIbbTQVO�XZQKM�ZQ[M[��VW\IJTa�\PW[M�WN�@]�9QV[WVO�IVL�;PMV�,IWPWVO��
bear witness to the emulation created in China by artists seeking to breathe new 

TQNM�QV\W�\ZILQ\QWVIT�QVS�_WZS[�WV�[KZWTT[�
<PM�XZQKM�QVLM`�NWZ�\PM[M�VM_�IZZQ^IT[�QV�\PM�PQOP�MVL�UIZSM\�LMXMVL[�MV\QZMTa�
WV�+PQVM[M�LMUIVL��VW_�IVL�QV�\PM�N]\]ZM��<PMQZ�_WZS�Q[�NIZ�\WW�LQ[\IV\�NZWU�
?M[\MZV�J]aMZ[¼�XZMLQTMK\QWV[�\W�IXXMIT�\W�\PMU��*]\�\PM�[\ZMVO\P�WN� TWKIT�LM-

mand should not be underestimated. Asian buyers are supporting their compa-

triots over the long-term, and do not need any relays in the European or New 

AWZS�UIZSM\�\W�UISM�\PMQZ�IZ\Q[\[�XMZNWZU�_MTT�QV�\PM�TWVO�Z]V�·I[�_Q\VM[[�\PM�
V]UJMZ�WN�+PQVM[M�IZ\Q[\[�ITZMILa�XZM[MV\�IUWVO� \PM�JM[\�XMZNWZUMZ[� \_MV\a�
aMIZ[�IOW��IVL�VW_�NW]VL�QV�\PM�K]ZZMV\�ZIVSQVO[��7N�\PM�_WZTL¼[�UW[\�XZWÅ\IJTM�
IZ\Q[\[� �Q�M�� \PW[M�_Q\P� \PM�JM[\�IVV]IT� \]ZVW^MZ[�� \PQ[�aMIZ�� [M^MV� NZWU�+PQVI�
were already among the 1992 – 1993 Top 100, thanks to the Asian market.

6
 

<PM[M�IZM�+PMV�AQNMQ��?IVO�AQLWVO��4]W�BPWVOPQ��+PMV�AIVVQVO��)Q�@]IV��
He Duoling and Yang Feiyun: artists with a more mature market than a number 

�� �:IQVMZ�.M\\QVO�_I[�VW������ in 1992 – 1993 with the painting Grosse Dusche II���! ����[WTL�NWZ�\PM�
MY]Q^ITMV\�WN�Â� ������+PZQ[\QM¼[��4WVLWV����2]Ta��!!��

�� �2MNN�3WWV[��Self Portrait���!!���[WTL� NWZ���� ��UQTTQWV#�W^MZ���Â��UQTTQWV� QVKT]LQVO�\PM�J]aMZ¼[�
XZMUQ]U��8PQTTQX[��,M�8]Za���4]`MUJW]ZO��6M_�AWZS�����6W^MUJMZ������

3  Jean-Michel Basquiat’s Dustheads� NM\KPML�������UQTTQWV�� W^MZ� �� � �UQTTQWV�_Q\P� \PM�J]aMZ¼[�
premium (¤37.62 million including the buyer’s premium), Christie’s, New York, 15 May 2013.

�� �)V[MTU�3QMNMZ� KIUM�ÅZ[\� QV� \PM��!!��·��!!��<WX�����_Q\P�Dein Goldenes Haar, Margarethe!!! 
��! ����[WTL�NWZ��� �������Q�M��IZW]VL�Â���������;W\PMJa¼[��4WVLWV�����2]VM��!!��

5  Cai Guoqiang had the 81st highest bid in 2002 – 2003 with his installation Mao (1997), sold 

NWZ�����������IZW]VL�Â��!�����M`KT]LQVO�KW[\[�IVL�Â��������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��
Christie’s, New York, 14 November 2011.

�� �<PM�XZM[MVKM�WN�[WUM�I\�?M[\MZV�[ITM[�Q[�VMOTQOQJTM��IXIZ\�NZWU�+PMV�AQNMQ��_PW�PI[�UWZM�[]X-

port in New York than his compatriots.
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WN�?M[\MZV�TMILMZ[�TQSM�+PZQ[\WXPMZ�?WWT��8M\MZ�,WQO�IVL�)VLZMI[�/]Z[Sa�1

<PQ[�aMIZ��\PM�PIUUMZ�KIUM�LW_V��� �\QUM[�WV�JQL[�W^MZ�Â��������NWZ�KWV\MU-

XWZIZa�_WZS["�I�ZQ[M�WN���
�KWUXIZML�_Q\P������·�������aMIZ[�ITZMILa�KWV[QLMZML�
as particularly speculative. The high-end market is growing thanks to a constant 

QVÆ]`�WN�M`\ZMUMTa�ZQKP�VM_�J]aMZ[�

Globalisation and new players

;WIZQVO�XZQKM[�PI^M�JMMV�[PWZML�]X�Ja�\PM�OTWJITQ[I\QWV�WN�LMUIVL��?PQTM�-]ZW-

XMIV[�IVL�)UMZQKIV[�PI^M�XZW^ML�I[�MIOMZ�I[�M^MZ�NWZ�_WZS[�WN�IZ\��+PQVM[M��:][-
[QIV��1VLQIV��4I\QV�)UMZQKIV�IVL�5QLLTM�-I[\MZV�J]aMZ[��IJ[MV\�NZWU�\PM�UIZSM\�
ten years ago, have rapidly swelled demand, invested massively and established 

I�_WZTL_QLM�KWUXM\Q\QWV��PMVKM� \PM�M`\ZIWZLQVIZa�OZW_\P�WN� \PM�UW[\�XWX]TIZ�
IZ\Q[\[�WN�\PM�UWUMV\��.WZ�M`IUXTM��\PM�_WZTL¼[�TMILQVO�I]K\QWV�PW][M��+PZQ[\QM¼[��
ZMOQ[\MZML�JQLLMZ[�NZWU��� �KW]V\ZQM[����
�JMQVO�VM_�KTQMV\[��NWZ�Q\[�ÅZ[\�Y]IZ\MZ�
WN�J][QVM[[�QV�������<PM�VM_�JQLLMZ[�RWQVQVO�\PM�QVVMZ�KQZKTM�WN�XZM[\QOM�[ITM[�PIL�I�
_QLM�ZIVOM�WN�XZWÅTM["�ZQKP�XZQ^I\M�KWTTMK\WZ[��QV^M[\UMV\�N]VL[�IVL�UIRWZ�LMITMZ[�
[WUM\QUM[�IK\QVO�WV�JMPITN�WN�I�;\I\M�WZ�I�KW]V\Za��
,MUIVL�QV�\PM�PQOP�MVL�UIZSM\�VI\]ZITTa�KWUM[�NZWU�\PM�_WZTL¼[�_MIT\PQM[\�[MK-

tors. The ultra-rich (or HNWIs, high net worth individuals) surround themselves 

_Q\P�IZ\�_WZS[�I[�UIZSMZ[�WN�K]T\]ZIT�IVL�[WKQIT�M`KMTTMVKM��<PM�TI\M[\�?MIT\P�@ 

report
2�ZMÆMK\[�\PM�OZW_\P�WN�\PM�TIZOM[\�NWZ\]VM[�QV�\PM�_WZTL"�\PW[M�_Q\P�UQVQ-

U]U�I[[M\[��_PQKP�VW\IJTa�QVKT]LM�IZ\�KWTTMK\QWV[��WN�����UQTTQWV��<PM�ZMXWZ\�PQOP-

TQOP\[�\PM�NZIOQTQ\a�WN�\PM�M]ZW�bWVM�IVL�Q\[�[W^MZMQOV�LMJ\��IVL�\PM�[TW_LW_V�WN�[W�

�� �+PZQ[\WXPMZ�?WWT��8M\MZ�,WQO�IVL�)VLZMI[�/]Z[Sa��ZIVSML�IUWVO�\PM�JM[\�����[ITM[�ZM[]T\[�NWZ�
�����·�������_MZM�IJ[MV\�NZWU�\PM�[IUM�ZIVSQVO�NWZ��!!��·��!!��

�� �<PM�?MIT\P�@�?WZTL�=T\ZI�?MIT\P�:MXWZ\������·������

2002/2003
2003/2004

2004/2005

2005/2006
2006/2007

2007/2008
2008/2009

2009/2010
2010/2011

2011/2012
2012/2013

¤ 0

¤ 5,000,000

¤ 10,000,000

¤ 15,000,000

¤ 20,000,000

¤ 25,000,000

¤ 30,000,000

©
 a

rtp
ric

e.
co

m

Christopher WOOL (1955) - Auction Turnover
1 July - 30 June
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KITTML�¹MUMZOQVOº�KW]V\ZQM[��)[QI��UWZMW^MZ��PI[�[]NNMZML�\PM�JQOOM[\�_Q\PLZI_IT�
WN�\PM�]T\ZI�ZQKP��I�LZWX�WN����
�UIQVTa�QV�2IXIV��1VLQI�IVL�+PQVI���)\�\PM�[IUM�
\QUM��\PM�V]UJMZ�WN�TIZOM�NWZ\]VM[�Q[�ZQ[QVO�WV�I�OTWJIT�[KITM"�\PQ[�KWVKMZV[��������
QVLQ^QL]IT[�QV�\PM�=;��I�ÅO]ZM�]X�Ja����
����������QVLQ^QL]IT[�QV�-]ZWXM��LW_V�Ja�
��!
����������QV�)[QI��LW_V�Ja����
����������QV�4I\QV�)UMZQKI��]X�Ja����
��IVL�
4,600 in the Middle East (up by 2.2%).

1V� \PM�5QLLTM�-I[\�� \PM�IXXMIT�WN�IZ\�IVL� Q\[�UIZSM\� Q[�I� ZMKMV\�XPMVWUMVWV��
<PM�UIRWZ�U][M]U�XZWRMK\[�� \PM�MUMZOMVKM�WN� QV\MZVI\QWVIT�TM^MT� NIQZ[�IVL�\PM�
[ITM[�WN�+PZQ[\QM¼[�IVL�;W\PMJa¼[�in situ have all happened within the last ten years. 

+PZQ[\QM¼[�PMTL�Q\[�ÅZ[\�I]K\QWV�QV�,]JIQ�QV������IVL�;W\PMJa¼[�Q\[�ÅZ[\�QV�,WPI�QV�
2009 –both cities being cultural centres under construction. Today, Dubai is the 

��\P�UIZSM\�QV�\PM�_WZTL�NWZ�\PM�[ITM�WN�KWV\MUXWZIZa�IZ\��Â�����UQTTQWV�QV�IVV]IT�
sales) while Doha is in 12th position (¤6.34 million in annual sales). 

7V� [Q\M�� [ITM[� IZM�UQ`ML�� TQSM� \PM� XWX]TI\QWV[��  �
�WN�_PWU� IZM� M`XI\ZQI\M[��
Adapting to the local cosmopolitanism, catalogues contain as many works by Hos-

[MQV�BMVLMZW]LQ�I[�Ja�,IUQMV�0QZ[\��)XIZ\�NZWU�\PM�KWV[\Z]K\QWV�WN�I�UIZSM\�in 
situ��_PQKP�TWWS[�[M\�\W�JMKWUM�UWZM�QUXWZ\IV\�W^MZ�\PM�VM`\�NM_�aMIZ[��\PM�QVÆ]-

MVKM�WN�\PM�5QLLTM�-I[\�WV�\PM�UIZSM\�Q[�VW_�[PWZML�]X�Ja�,WPI¼[�KWTW[[IT�QV^M[\-
ment in its cultural expansion.

Doha: a world art capital 

<PQ[�ZQKP�WQT�[\I\M�_Q\P�JIZMTa�\_W�UQTTQWV�QVPIJQ\IV\[��_PQKP�KWV\IQV[�[WUM�WN�
\PM�_WZTL¼[�TIZOM[\�NWZ\]VM[��PI[�JMMV�SMMXQVO�\PM�IZ\�UIZSM\�QV�[][XMV[M�[QVKM�Q\�
LMKQLML�\W�KWV[\Z]K\�Q\[�VM_�K]T\]ZIT�QLMV\Q\a��<PM�KIXQ\IT�WN�9I\IZ�WXMVML�ÅZ[\�
I�U][M]U�WN� 1[TIUQK� IZ\� ���� ��� \PMV� I�U][M]U�LM^W\ML� \W�UWLMZV�)ZIJ� IZ\�
�5I\PIN���������IVL�XTIV[�\W�WXMV�IZW]VL�\_MV\a�U][M]U[�WN�ITT�SQVL[�QV�\PM�VMIZ�
N]\]ZM��6W_�9I\IZ�Q[�WV�\PM�TWWS�W]\�NWZ�\WX�VIUM[�\W�[]XXTa�Q\[�U][M]U[¼�KWTTMK-
tions, and price is really not a problem.

Museums are governed by the Qatar Museums Authority (AMQ), sponsored by 

Sheikha Al-Mayassa
1��;]ZZW]VLML�Ja�PQOP�ÆaQVO�UWLMZV�IVL�KWV\MUXWZIZa�IZ\�

specialists who advise her on private and auction purchases, the Sheika aims to 

UISM�9I\IZ�I�K]T\]ZIT�KMV\ZM�WN�\PM�ÅZ[\�WZLMZ��IVL�KWUUIVL[�ITT�\PM�ZM[W]ZKM[�
VMMLML�\W�ZMITQ[M�PMZ�IUJQ\QWV��;PM�Q[�KWV[QLMZML�WVM�WN�\PM�UW[\�QVÆ]MV\QIT�XTIa-

MZ[�QV�\PM�IZ\�UIZSM\��IVL�\PM�9I\IZ�ZWaIT�NIUQTa�I[�WVM�WN�\PM�JQOOM[\�J]aMZ[�QV�
the world. Their annual acquisition budget is nearly a billion euros: over whelming 

means in comparison with New York’s major museums.
2
 And such a budget is 

WJ^QW][Ta�UIVVI� NZWU�PMI^MV� NWZ� \PM�I]K\QWV�UIZSM\�� I[� Q\� XIZ\Ta�XZWÅ\[� NZWU�
it. These heavy investments in high-end market names have certainly helped to 

OMVMZI\M�[WUM�WN�\PM�UW[\�LIbbTQVO�ZMKWZL[�WN�\PM�XI[\�NM_�aMIZ[��)]K\QWV�PW][M[�
ZMUIQV�LQ[KZMM\�I[� \W� \PM� QLMV\Q\a�WN�J]aMZ[�IVL� \PM[M�IKY]Q[Q\QWV[�� IVL�,WPI¼[�
QUXIK\�WV�\PM�_Ia�[WUM�XZQKM[�PI^M�[WIZML�KIV�\P][�WVTa�JM�IXXZMKQI\ML�I�NM_�
UWV\P[�TI\MZ�WV�U][M]U�_ITT[��7V�\PM�W\PMZ�PIVL��_PW�_QTT�ÅTT�\PM�^WQL�TMN\�Ja�
\PM�_Q\PLZI_IT�WN�\PQ[�QUUMV[M��QV[I\QIJTM�J]aMZ'�?M�KIV�M`XMK\�I�KWV[QLMZIJTM�
LW_V[QbQVO�WN�\PM�IVV]IT�ZM[]T\[�_PMV�,WPI¼[�XMZUIVMV\�KWTTMK\QWV[�IZM�KWUXTM\M��
;WUM�WN�\PM�UW[\�[XMK\IK]TIZ�\ZIV[IK\QWV[�QV�\PM�IZ\�UIZSM\�IZM�L]M�\W�\PM�9I\IZ�
ZWaIT� NIUQTa�� QVKT]LQVO� \PM�X]ZKPI[M�WN� I� ^MZ[QWV�WN�+ubIVVM¼[�The Card Players 

�� �;PMQSPI�)T�5IaI[[I�JQV\�0IUIL�JQV�3PITQNI�IT�<PIVQ��:IVSML�QV������Ja�\PM�.WZJM[�UIOIbQVM�
I[�WVM�WN�\PM�_WZTL¼[�����UW[\�QVÆ]MV\QIT�_WUMV��

�� �<PM�5W5)¼[�IVV]IT�IKY]Q[Q\QWV�J]LOM\�Q[�IZW]VL�����UQTTQWV�
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NWZ�VMIZTa�Â����UQTTQWV1�QV�������IVL�WN�5IZS�:W\PSW¼[�XIQV\QVO�White Center at 

\PM�ZMKWZL�XZQKM�WN�Â� �UQTTQWV�QV������2�)XIZ\�NZWU�JT]M�KPQX�UWLMZV�IVL�XW[\�
_IZ�IZ\Q[\[��QVKT]LQVO�.ZIVKQ[�*IKWV��:Wa�4QKP\MV[\MQV�IVL�)VLa�?IZPWT���9I\IZ�
is extremely interested in star names in current art and maintains a permanent 

LQITWO]M�_Q\P� \PM�?M[\��)[�_MTT�I[�WN\MV�LQ[KZMM\�IKY]Q[Q\QWV[��;PMQSPI�)T�5I-

yassa initiates major solo exhibitions with considerable media coverage in Doha: 

4W]Q[M�*W]ZOMWQ[� �Conscious and Unconscious�����2IV]IZa�·���2]VM������#�<ISI[PQ�
Murakami (Murakami – Ego, 9 February – 29 June 2012) and Damien Hirst (Relics, 
���7K\WJMZ������·����2IV]IZa��������<PM�,IUQMV�0QZ[\�M`PQJQ\QWV�Relics is part 

WN�\PM�9I\IZ�=3������AMIZ�WN�+]T\]ZM�XZWOZIUUM�[M\�]X�\W�XZWUW\M�I�K]T\]ZIT�
dialogue between Qatar and the UK.

But a major exhibition on Damien Hirst in Qatar will certainly not be enough to 

ZM^Q^M�I�XZQKM�QVLM`�\PI\�PI[�NITTMV�Ja���
�[QVKM�\PM������·���� �[XMK]TI\Q^M�UIL-

VM[[��1V�Q\[�ÅZ[\�aMIZ�WN�[ITM[�QV�,WPI�QV����!��;W\PMJa¼[�\M[\ML�\PM�,IUQMV�0QZ[\�
MNNMK\� WV� \PM�9I\IZQ[� _Q\PW]\�U]KP� []KKM[[�� I[� \PM� \PZMM� _WZS[� WV� WNNMZ� _MZM�
JW]OP\�QV��4WKIT�J]aMZ[�_MZM�VW\�aM\�ZMILa��IVL�?M[\MZVMZ[�_MZM�VW\�JQLLQVO�JM-

cause the price bubble had now burst. More recently, Sotheby’s managed to sell an 

QV[\ITTI\QWV�NZWU�\PM�Pharmacy series�\PMZM�NWZ�\PM�MY]Q^ITMV\�WN�Â�� ������[TQOP\Ta�
above the low estimate.

3

7V�\PM�LIa�WN�\PI\�[ITM��;W\PMJa¼[�VW\ML��IN\MZ�NW]Z�aMIZ[�WN�J][QVM[[�\PMZM��\PI\�
Doha’s market was turning a corner, and looked set to become increasingly im-

XWZ\IV\��7V����)XZQT�������\PM�)UMZQKIV�I]K\QWV�PW][M�UILM�I�ZMKWZL�[ITM�NWZ�

1  Source Alexander Peers, Qatar Purchases Cézanne’s The Card Players For More Than $ 250 Million, 
Highest Price Ever For A Work of Art, Vanity Fair, 2 February 2012.

�� �5IZS�:W\PSW��White Center ��!�����[WTL�NWZ�����UQTTQWV��Q�M��Â� �UQTTQWV�IVL�VMIZTa�Â��� �UQTTQWV�
with the buyer’s premium, Sotheby’s, New York, 15 May 2007.

3  Damien Hirst, Untitled A��[WTL�NWZ�����������Q�M��Â��������_Q\P�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��
Doha, 22 April 2013.
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contemporary art in the Middle East. Sotheby’s had assimilated Sheikha Al-Ma-

yassa’s cultural vision, and was now composing heterogeneous contemporary art 

catalogues mixing Eastern and Western artists, enabling it to not only adapt to 

local demand but also take this demand to an international level. In addition, 

quality rose, and several works auctioned in Doha could easily have graced a ma-

RWZ�[ITM�QV�6M_�AWZS��<PM�[\ZI\MOa�XIQL�WNN"�WV����)XZQT��;W\PMJa¼[�,WPI�ZMOQ[-
\MZML�\PM�_WZTL¼[�[MKWVL�JQOOM[\�JQL�NWZ�-\PQWXQIV�IZ\Q[\�Julie Mehretu with the large 

painting Rising Down�[MTTQVO�NWZ�Â���� �UQTTQWV�1 This result took Doha onto the list 

WN�\PM�\WX�JQL[�NWZ�\PM�aMIZ�2�2]TQM�5MPZM\]�Q[�WVM�WN�\PM�UW[\�XWX]TIZ�VIUM[�_Q\P�
contemporary art collectors, who are mainly American (and indeed, an American 

bought Rising Down���)VL�NWZ�OWWL�ZMI[WV��;PM�PI[�TQ^ML�IVL�_WZSML�QV�6M_�AWZS�
NWZ�UIVa�aMIZ[��IVL�PMZ�K]ZZQK]T]U�^Q\IM�QVKT]LM[�I�[WTW�M`PQJQ\QWV�I\�\PM�/]O-

genheim in 2010 (Grey Area�����5Ia�·���7K\WJMZ��������<PQ[�aMIZ��[PM�KIUM���ZL�
in the Top 500 living artists.

<PM�KWV^QVKQVO�ZM[]T\[�WN�,WPI¼[�I]K\QWV[�IT[W�QVKT]LM�I�_WZTL�ZMKWZL�NWZ�-OaX-

\QIV�IZ\Q[\�+PIV\�)^MLQ[[QIV�IVL�\PM����
�OIQV�QV�^IT]M�WN�I�_WZS�Ja�5I]ZQbQW�
Cattelan. At this same sale in April, Sotheby’s knocked down Avedissian’s Icons of 
the Nile��IV�QUXW[QVO�_WZS�KWV[Q[\QVO�WN�����MTMUMV\[��NWZ�\PM�MY]Q^ITMV\�WN�W^MZ�
¤1 million.

3�<PQ[�_I[�VW\�WVTa�I�XMZ[WVIT�ZMKWZL�NWZ�\PM�IZ\Q[\��\ISQVO�PQU�\W�VW��
���� QV� \PM�<WX����� TQ^QVO�IZ\Q[\[���J]\�IT[W� \PM� \WX�JQL� NWZ�I� TQ^QVO�)ZIJ�IZ\Q[\��
<PM�_WZS�VW_�JMTWVO[�\W�I�5QLLTM�-I[\MZV�KWTTMK\WZ��)[�NWZ�5I]ZQbQW�+I\\MTIV��I�
-]ZWXMIV�KWTTMK\WZ�\ZMI\ML�PQU[MTN�\W�Andreas e Mattia���!!���NWZ�W^MZ�Â!�!�����QV-

cluding the buyer’s premium. The same work cost ¤275,510 including the buyer’s 

premium in 2006.
4�)� [\IZ�WN� \PM�UIZSM\�IVL�VW���!� QV� \PM�<WX������5I]ZQbQW�

+I\\MTIV�IVVW]VKML�PM�¹ZM\QZMLº�NZWU�PQ[�IZ\Q[\�WKK]XI\QWV�_Q\P�PQ[�UIRWZ�ZM\ZW-

spective at the New York Guggenheim in 2012, and opened the Family Business 

/ITTMZa�QV�+PMT[MI�_Q\P�PQ[�NZQMVL�5I[[QUQTQIVW�/QWVQ��\PM�K]ZI\WZ�WN�\PM�6M_�
Museum.

<PM�W\PMZ� TIZOM�[KITM�J]aMZ� QV�\PM�5QLLTM�-I[\� Q[�)J]�,PIJQ��1\[�ÅVIVKQIT�ZM-

[W]ZKM[��L]M�\W�Q\[�WQT��UMIV�\PI\�Q\�M`MZ\[�I�XW_MZN]T�QVÆ]MVKM�WV�\PM�PQOP�MVL�IZ\�
UIZSM\��)J]�,PIJQ��KIXQ\IT�WN�\PM�=VQ\ML�)ZIJ�-UQZI\M[��PI[�PIL�NW]Z�U][M]U[�
built by global stars in architecture: Jean Nouvel, Zaha Hadid, Frank Gehry and 

Tadao Ando. Among these major projects, Frank Gehry’s Guggenheim is build-

QVO�]X� Q\[� KWV\MUXWZIZa�IZ\� KWTTMK\QWV[� �Q\[�WXMVQVO�� QVQ\QITTa�XTIVVML� NWZ�������
PI[�JMMV�X][PML�JIKS�\W�������_Q\P�IV�IKY]Q[Q\QWV�J]LOM\�WN�VMIZTa�Â����UQTTQWV��
Q�M��IZW]VL�����\QUM[�\PM�IVV]IT�J]LOM\�WN�\PM�6M_�AWZS�/]OOMVPMQU��<PM�KWT-
TMK\QWV�NWK][M[�WV�5QLLTM�-I[\MZV�IVL�)[QIV�IZ\Q[\[��)Q�?MQ?MQ��AW][[MN�6IJQT��
Suboth Gupta), while creating a dialogue with well-established American and Eu-

ZWXMIV�IZ\Q[\[��)\�,WPI�IVL�)J]�,PIJQ�ITQSM��\PM�XWTQKa�WN�;WN\�XW_MZ�PI[�I�UIRWZ�
impact on the top art prices.

1  Rising Down����� ������ �`����� �KU��[WTL�NWZ������������IVL�\PM�MY]Q^ITMV\�WN�Â���� �����_Q\P�
the buyer’s premium.

2  Rising down�Ja�2]TQM�5MPZM\]�_I[�\PM��!\P�PQOPM[\�OTWJIT�JQL�NWZ�KWV\MUXWZIZa�IZ\�NWZ�\PM�2]Ta�
2012 – June 2013 period.

�� �<PM�MY]Q^ITMV\�WN�Â���!!�����QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U#�PIUUMZ�XZQKM"�������������+PIV\�
)^MLQ[[QIV¼[�_WZS�Q[�VW_�NW]VL�QV�[M^MZIT�XZQ^I\M�IVL�X]JTQK�KWTTMK\QWV[�\PZW]OPW]\�\PM�_WZTL��
QVKT]LQVO�\PW[M�WN�\PM�*ZQ\Q[P�5][M]U�QV�4WVLWV��\PM�;UQ\P[WVQIV�1V[\Q\]\QWV�IVL�6I\QWVIT�
5][M]U�WN�)NZQKIV�)Z\�QV�?I[PQVO\WV�,+��IVL�\PM�6I\QWVIT�/ITTMZa�WN�2WZLIV�QV�)UUIV�

�� �;WTL�NWZ�����������Q�M��Â��������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U�QV�������;W\PMJa¼[��6M_�AWZS��
11 May 2006.
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)NNWZLIJTM�IZ\�
<PM�PQOP�MVL�UIZSM\� ·\PI\� WN�_WZS[� KW[\QVO� W^MZ� Â�������·� Q[� I� XZQUM� Q[[]M�
MKWVWUQKITTa��XWTQ\QKITTa�IVL�QV�\MZU[�WN�UMLQI�KW^MZIOM��J]\�KWVKMZV[�WVTa�I�NM_�
P]VLZML�_WZS[��1\�ZMXZM[MV\[����!
�WN�\ZIV[IK\QWV[�KWUXIZML�_Q\P�\PM�\PW][IVL[�
WN�KWV\MUXWZIZa�IZ\�_WZS[�[WTL�MIKP�aMIZ�JMTW_�\PQ[�\PZM[PWTL��<PM�OZMI\MZ�XIZ\�
WN�\PM�UIZSM\�XW[\[�PIUUMZ�XZQKM[�WN�TM[[�\PIV�Â�������� ��
�WN�_WZS[�[WTL���KWU-

XIZML�_Q\P������
�WN�PIUUMZ�XZQKM[�JM\_MMV�Â������IVL�Â��������
<PM�PQOP�LMUIVL�IVL�UMLQI� KW^MZIOM�WN� \PM�PQOP�MVL�UIZSM\� IT[W�JMVMÅ\ML�
NZWU� QV\MZUMLQIZa�^IT]M[��<PM�V]UJMZ�WN�_WZS[� [WTL� NWZ� TM[[� \PIV�Â������ \P][�
ZW[M�Ja�����
�QV�[Q`�aMIZ[��<PQ[�XZQKM�ZIVOM�KWV[Q[\ML�UIQVTa�WN�XZQV\[��LMUIVL�
NWZ�_PQKP�PI[�TIZOMTa�LW]JTML�W^MZ�\PM�TI[\�NM_�aMIZ[�1 It must be said that it is easy 

\W�IKY]QZM�I�NM_�NIUW][�VIUM[�\PZW]OP�U]T\QXTM[��QVKT]LQVO�2MNN�3WWV[��<ISI[PQ�
Murakami, Keith Haring, Maurizio Cattelan, Damien Hirst and Anish Kapoor.

*MKI][M�WN�\PMQZ�LM[QZM�\W�LMUWKZI\Q[M�IZ\�IVL�UISM�\PMQZ�VIUM[�I[�XWX]TIZ�I[�
possible, contemporary artists are inundating the market with prints, and some-

\QUM[�XW[\MZ[�IVL�[XQV�WNN�XZWL]K\[��_M�\ISM�VW�IKKW]V\�WN�\PM�TI\\MZ�PMZM���3MQ\P�
Haring typically embodies this desire to disseminate his work. In 1986, he opened 

I�8WX�;PWX�QV�\PM�;WPW�LQ[\ZQK\�NWZ�\PQ[�^MZa�X]ZXW[M��0IZQVO¼[�XZQKM�ZIVOM�Q[�\P][�
XIZ\QK]TIZTa�_QLM�·NZWU�I�NM_�\MV[�WN�M]ZW[�NWZ�XW[\P]UW][�XZQV\[�\W�[M^MZIT�\MV[�WN�
\PW][IVL[�NWZ�ZIZM�MLQ\QWV[�WN�TM[[�\PIV������<WLIa��PITN�PQ[�_WZS[�WV�WNNMZ�I\�I]K-
\QWV�IZM�XZQV\[��VMIZTa���
�WN�\PM�IZ\Q[\¼[�ZM^MV]M���*]\�MV\P][QI[\[�KIV�IT[W�WJ\IQV�
WZQOQVIT�_WZS[��[UITT�LZI_QVO[�QV�NMT\�\QX�WZ�QVS��NWZ�TM[[�\PIV�Â�������
<PM�ZMX]\I\QWV�WN�IZ\Q[\�UIVIOMZ�,IUQMV�0QZ[\�MVIJTM[�PQU�\W�[MTT�Y]IV\Q\QM[�WN�
XZQV\[��W^MZ���
�WN�TW\[�IVL�IZW]VL��
�WN�PQ[�\W\IT�[ITM[��I\�PQOP�XZQKM[��JMKI][M�I\�
under ¤3,000 rarity is not an issue, and the prints available are generally produced 

QV�MLQ\QWV[�WN������;WUM�XMWXTM�M^MV�[XMVL�UWZM�\PIV�Â������NWZ�I�KMTMJZI\ML�
QUIOM�QV�MLQ\QWV[�WN�������QN�\PM�IZ\Q[\�PI[�ILLML�I�Y]QKS�[QOVI\]ZM�WV�\PM�JW\\WU�
WN�\PM�XIOM�2 
<PM�KPIUXQWV�WN� \PM�KWV\MUXWZIZa�XZQV\�ZMUIQV[� \PM�2IXIVM[M�IZ\Q[\�<ISI[PQ�
5]ZISIUQ"�W^MZ���
�WN�PQ[�\ZIV[IK\QWV[�QV^WT^M�\PQ[�\aXM�WN�_WZS��5]ZISIUQ�PI[�
[]KKM[[N]TTa�ZQ[MV�\W�I�KPITTMVOM"�\PI\�WN�ZQ^ITTQVO�)VLa�?IZPWT�_Q\P�\PM�V]UJMZ�
WN�_WZS[�XZWL]KML��<W�IKPQM^M�PQ[�MVL[��PM�[M\�]X�\PM�0QZWXWV�NIK\WZa�QV��!!���
which became the production company Kaikai Kiki Co. in 2001. This company 

employs a hundred people working on unique works, limited series, animated 

ÅTU[�IVL�ZMKWZL�[TMM^M[��1\�Q[�\P][�XW[[QJTM�\W�WJ\IQV�I�_WZS�Ja�IV�IZ\Q[\�_PW�KWU-

UIVL[�UQTTQWV[�NWZ�Â������WZ�Â������I\�I]K\QWV��1V�\PQ[�XZQKM�ZIVOM��\PMZM�IZM�OMV-

erally up to 100 numbered prints, and his popular character Mr Dob in a limited 

MLQ\QWV�WN����_QTT�JM�IKKM[[QJTM�NWZ�W^MZ�Â������
.IV[�WN�KWV\MUXWZIZa�IZ\�TIKSQVO�\PM�J]LOM\�\W�IKY]QZM�I�UIRWZ�_WZS�KIV�KWV[WTM�
\PMU[MT^M[�_Q\P�I�XTM\PWZI�WN�U]T\QXTM[�Q[[]ML�QV�^MZa�TIZOM�MLQ\QWV[��
However this price range also provides access to original works by emerging art-

Q[\[��UMIVQVO�\PI\�IZ\�TW^MZ[�KIV�K]T\Q^I\M�\PMQZ�K]ZQW[Q\a��\PMQZ�[XQZQ\�WN�LQ[KW^MZa�
IVL�I�UWZM�XMZ[WVIT�[I\Q[NIK\QWV�]V\ZW]JTML�Ja�\ZMVL�[M\\MZ[�

1  Between 2,000 and 2,500 contemporary prints were sold in the 2005 – 2008 period, compared 

with nearly 5,000 in 2012 – 2013.

�� �;KZMMV�XZQV\�.WZ�\PM�4W^M�WN�/WL���������SVWKSML�LW_V�NWZ���� ����WZ�IZW]VL�Â�����"�Â������
QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��4IUI��4W[�)VOMTM[�5WLMZV�)]K\QWV[��>IV�6]a[���!�5Ia������
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THE AGES OF  
CONTEMPORARY ART

)XIZ\�NZWU�\PM�NIK\�\PI\�I�PMIT\Pa�IZ\�UIZSM\�Q[�TQVSML�_Q\P�I�KW]V\Za¼[�MKWVWUQK�
PMIT\P��\PM�LM^MTWXUMV\�WN�IV�IZ\Q[\¼[�XZQKM�QVLM`�IT[W�LMXMVL[�WV�I�_MIT\P�WN�W\PMZ�
NIK\WZ[�[XMKQÅK�\W�\PM�_WZTL�WN�IZ\��;]XXWZ\�NZWU�I�XW_MZN]T�OITTMZa��\PM�X]ZKPI[M�
WN�I�_WZS�Ja�I�XZM[\QOQW][�KWTTMK\WZ��\PM�IKPQM^MUMV\�WN�IV�M`XMK\ML�XZQKM�WZ�\PM�
IVVW]VKMUMV\�WN� IV� M`PQJQ\QWV� QV�I�UIRWZ� QV[\Q\]\QWV�ITT� [\ZMVO\PMV�IV�IZ\Q[\¼[�
QVÆ]MVKM��IVL�I[�I�OMVMZIT�Z]TM��\PM�JM\\MZ�IV�IZ\Q[\�Q[�SVW_V��\PM�PQOPMZ�\PM�XZQKM�
KWUUIVLML��-[XMKQITTa�I[�QVNWZUI\QWV�KQZK]TI\M[�Y]QKSTa��IVL�KWV\MUXWZIZa�IZ\�
Q[�[]JRMK\�\W�\PM�NWZKM[�WN�NI[PQWV�JMKI][M�J]aMZ[�\MVL�\W�J]a�\PM�[IUM�\PQVO[��<PM�
UIZSMZ[�WN�I�XZQKM�QVLM`�IZM�ZMÆMK\ML�QV�IV�IZ\Q[\¼[�K]ZZQK]T]U�̂ Q\IM��_PMZM�\PM�IOM�
NIK\WZ�WJ^QW][Ta�KWUM[�QV\W�XTIa��
Contemporary art classics are those who have established their names, and who 

PI^M�JMMV�IXXMIZQVO�I\�I]K\QWV� NWZ� \PM� TI[\��������WZ����aMIZ[��<PMQZ�XZM[MVKM�
QV�\PM�KI\ITWO]M[�WN�UIRWZ�[ITM[�UISM�NWZ�¹PW\º�M^MV\[��I[�\PMQZ�_WZS[�IZM�LM[QZ�
IJTM�\ZWXPQM[��IVL�\PM�ZM^MV]M�\PMa�OMVMZI\M�KWV[\Q\]\M[�^Q\IT�UIVVI�NWZ�I]K\QWV�
PW][M[��2MNN�3WWV[��<ISI[PQ�5]ZISIUQ��,IUQMV�0QZ[\��+QVLa�;PMZUIV�IVL�2MIV�
Michel Basquiat are just such classics. 

)[�NWZ�aW]VOMZ�IZ\Q[\[��UQTM[\WVM[�QV�\PMQZ�XZQKM�QVLM`�IZM�ZMÆMK\ML�QV�\PMQZ�K]Z-
ZQK]T]U�^Q\IM��_PMZM�\PM�IOM�NIK\WZ�WJ^QW][Ta�KWUM[�QV\W�XTIa��0W_M^MZ��\PM�Z]TM[�
WN�\PM�UIZSM\�PI^M�JMMV�W^MZ\]ZVML�Ja�\PM�Z][P�NWZ�VW^MT\a��[XMK]TI\QWV�IVL�\PM�
[XMMLQMZ�XIKM�WN�I]K\QWV[��;QVKM�\PM��!!�[��\PM�IZ\�UIZSM\�PI[�JMMV�UWZM�ZIXQLTa�
absorbing young artists –sometimes in their twenties– provided that they have the 

right pedigree and make prices rise by 100% or 200% at lightning speed, occa-

[QWVITTa�QV�\PM�[XIKM�WN�\_W�WZ�\PZMM�aMIZ[��

+WV\MUXWZIZa�KTI[[QK[
Jean-Michel Basquiat, who had already produced 800 paintings and 1,500 draw-

QVO[�Ja�\PM�IOM�WN�WVTa�����ZMXZM[MV\[�I�KWTW[[IT�[\ISM�QV�\PM�JI\\TM�JMQVO�_IOML�WV�
QV�I]K\QWV�PW][M[�IVL�UIZSM\�XTIKM[��<WLIa��\PM�IZ\Q[\�ITWVM�ZMXZM[MV\[�����
�WN�
the global contemporary art market.

Jean-Michel Basquiat: a name to reckon with

Jean-Michel Basquiat’s price index has posted impressive growth: more than 

���
�W^MZ�\PM�LMKILM��7N�KW]Z[M��PQ[�[]KKM[[�Q[�VW\�ZMKMV\�QV�\PM�I]K\QWV�UIZSM\��
.WZ�\PM�TI[\�\_MV\a�aMIZ[��\PM�ZIVSQVO�WN�KWV\MUXWZIZa�IZ\Q[\[�IKKWZLQVO�\W�XMZNWZ-
UIVKM�I\�I]K\QWV�PI[�I�KWV[\IV\"�\PM�VIUM�WN�*I[Y]QI\�Q[�IT_Ia[�\PMZM��0M�ITZMILa�
ZMXZM[MV\ML���
�WN�\PM�JM[\�����KWV\MUXWZIZa�ZM[]T\[1

 in 1992 – 1993, 13% in 

�����·�������IVL���
�\PQ[�aMIZ��_PQKP�PI[�JMMV�I�*I[Y]QI\�AMIZ�QN�M^MZ�\PMZM�_I[�
WVM��;QVKM�������PQ[�UIZSM\�PI[�\]ZVML�QV\W�I�^MZQ\IJTM�WZOa�WN�U]T\QUQTTQWV�ÅO-

�� �<WX�����KWV\MUXWZIZa�IZ\Q[\[�KTI[[QÅML�Ja�\W\IT�[ITM[�NWZ�\PM�XMZQWL�2]Ta��!!��·�2]VM��!!���



Auction records, upcoming auctions, artists’ biographies, signatures, indexes and Artprice Indicator, current estimated price, 
estimate service, market place. All our subscriptions give an unlimited access to our database and images from €119 a year*.
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]ZM[��1\¼[�]VPMIZL�WN��<W�X]\�\PM�Â���.����UQTTQWV�OMVMZI\ML�Ja�\PM�[ITM�WN� ��_WZS[�
\PQ[�aMIZ�QV\W�KWV\M`\"�\PQ[�Q[�I�J][QVM[[�^WT]UM�PQOPMZ�\PIV�\PM�OTWJIT�ZM^MV]M[�NWZ�
contemporary art ten years ago,

1�\MV�\QUM[�\PM�ZM^MV]M[�WN�\PM�\WX�WVM�P]VLZML�
contemporary artists twenty years ago, and 5.52�\QUM[�.ZIVKM¼[�XMZNWZUIVKM[�NWZ�
the year. 

2MIV�5QKPMT�*I[Y]QI\¼[�XZQKM�QVLM`�_MV\�_QTL�aM\�IOIQV�\PQ[�aMIZ��ILLQVO�I�NM_�
extra millions to last year’s records. In May, his painting Dustheads was knocked 

LW_V�\W�Q\[�VM_�W_VMZ�NWZ����.5 million, i.e. ¤33.5 million,
3
 well above the esti-

UI\M�WN�����·����UQTTQWV��1\�Q[�\Z]M�\PI\�Dustheads��LI\QVO�NZWU��! ���PIL�ITT�\PM�
ZQOP\�KIZL[�NWZ�I\\IQVQVO�VM_�PMQOP\["�LI\M��Y]ITQ\a�IVL�[QbM��� �.8 cm x 213.3 cm). 

The upward price spiral is all the more staggering in that this painting smashed a 

ZMKWZL�[M\�WVTa�[Q`�UWV\P�XZM^QW][Ta�·XW[\QVO�����UQTTQWV��Â�!���UQTTQWV��UWZM�WV�
the clock.

4
 In the end, Dustheads cost ¤37.6 million including the buyer’s premium 

·I�XZQKM�ZIZMTa�IKPQM^ML�Ja�8QKI[[W��NWZ�M`IUXTM��_PW�PI[�IKPQM^ML�VQVM�JQL[�WN�
W^MZ�Â���UQTTQWV���*I[Y]QI\¼[�Q[�VW\�WVTa�\PM�UW[\�MTMK\ZQNaQVO�VIUM�QV�6M_�AWZS#�Q\�
Q[�R][\�I[�LaVIUQK�QV�4WVLWV�IVL�8IZQ[��5WZMW^MZ��PM�_I[�\PM�WVTa�KWV\MUXWZIZa�
VIUM�\W�OIZVMZ�JQL[�WN�W^MZ�I�UQTTQWV�QV�\PM�8IZQ[�UIZSM\�\PQ[�aMIZ��<PM�NW]Z�UIRWZ�
_WZS[�[WTL�QV�.ZIVKM�IKKW]V\ML�NWZ�����
�WN�\PM�KW]V\Za¼[�\]ZVW^MZ��������
�QV�
NW]Z�PIUUMZ�[\ZWSM[�KWUXIZML�_Q\P�\PM�������W\PMZ[�VMMLML�\W�IKPQM^M�\PM�ÅVIT�
.ZMVKP�ZM[]T\�WN�Â�!���UQTTQWV�
Five works by Basquiat, including Dustheads (sold at the 15 May 2013 session), 

MVIJTML�+PZQ[\QM¼[�\W�OMVMZI\M�������UQTTQWV��Â�����UQTTQWV���IVL�KWV\ZQJ]\ML�MVWZ-
UW][Ta�\W�I�ZMKWZL�KWV\MUXWZIZa�IZ\�[ITM�QV�\PM�PQ[\WZa�WN�I]K\QWV�������UQTTQWV�QV�
\W\IT�[ITM[���*ZM\\�/WZ^a��PMIL�WN�\PM�XW[\�_IZ�IVL�KWV\MUXWZIZa�IZ\�LMXIZ\UMV\�
at Christie’s, was delighted with this extraordinary result: a “historical” moment 

�� �<PM�\W\IT�OTWJIT�KWV\MUXWZIZa�IZ\�[ITM[�NWZ�\PM�2]Ta������·�2]VM������XMZQWL�KIUM�\W�Â������
million.

�� �<PM�\W\IT�KWV\MUXWZIZa�IZ\�[ITM[�QV�.ZIVKM�NWZ�\PM�2]Ta������·�2]VM������XMZQWL�KIUM�\W�Â�!���
million.

3  Jean-Michel Basquiat, Dustheads��SVWKSML�LW_V�NWZ�������UQTTQWV��Q�M��W^MZ��� � �UQTTQWV��Â�����
million) including the buyer’s premium, Christie’s, New York, 15 May 2013.

4  Jean-Michel Basquiat’s previous record was Untitled���! ����[WTL�NWZ�������UQTTQWV��Q�M��Â� ���
million and over ¤20.79 million including the buyer’s premium, Christie’s, New York, 14 

November 2012.

Top 10 Contemporary Artists Sold in Europe

Ra
nk

Artist
Auction sales 

turnover
Sold 
lots

Max. Hammer 
Price

1 BASQUIAT Jean-Michel (1960-1988) ¤60,842,711 32 ¤19,617,490 
2 DOIG Peter (1959) ¤19,189,862 31 ¤7,926,760 
3 HIRST Damien (1965) ¤11,440,566 147 ¤1,981,690 
4 GURSKY Andreas (1955) ¤8,619,646 35 ¤2,178,375 
5 WOOL Christopher (1955) ¤7,944,480 10 ¤2,331,400 
6 KAPOOR Anish (1954) ¤7,355,125 31 ¤1,120,145 
7 KIPPENBERGER Martin (1953-1997) ¤5,899,475 27 ¤3,480,400 
8 HARING Keith (1958-1990) ¤4,755,010 135 ¤907,390 
9 SCULLY Sean (1945) ¤4,113,627 37 ¤619,150 

10 BARCELO Miquel (1957) ¤3,844,923 33 ¤2,237,400 
©
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\PI\�PM�NMT\�_I[�[aUX\WUI\QK�WN�I�¹VM_�MZI�QV�\PM�IZ\�UIZSM\��_PMZM�M`XMZQMVKML�
collectors and new bidders are competing at the highest level within a global mar-

SM\�º�?Q\P� \PQ[� [ITM��+PZQ[\QM¼[� [PW_ML�PW_� \PM�OTWJITQ[ML�LMUIVL� NWZ� \PM�^MZa�
PQOP�MVL�UIZSM\�KMI[MTM[[Ta�X][PM[�W]\�\PM�TQUQ\[��_Q\P�!�
�WN�TW\[�[WTL1

 and nine 

_WZS[�SVWKSML�LW_V�NWZ�W^MZ�����UQTTQWV��QVKT]LQVO�IZ\Q[\[�JWZV�JMNWZM��!����TQSM�
:Wa�4QKP\MV[\MQV�IVL�2IKS[WV�8WTTWKS��
Jean-Michel Basquiat remains a special case, with prices rocketing to exceptional 

TM^MT[��0M�PI[�JMKWUM�MUJTMUI\QK�WN�\PM�M`KM[[M[�WN�\PM�?M[\MZV�KWV\MUXWZIZa�
IZ\�UIZSM\��_Q\P�Å^M�JQL[�WN�W^MZ�Â���UQTTQWV�]VLMZ�PQ[�JMT\��ITT�ZMOQ[\MZML�JM\_MMV�
�����IVL�������7VTa�2MNN�3WWV[�OIZVMZML�I�JQL�IJW^M�\PI\�\PZM[PWTL�\PQ[�aMIZ��
_Q\P�Â�����UQTTQWV�NWZ�Tulips��)[�NWZ�\PM�+PQVM[M��WVM�WN�\PM�¹PW\\M[\º�IZ\Q[\[�\PQ[�
year is Zeng Fanzhi.

Zeng Fanzhi: China’s highest rating artist this year

1V�\PM�TQ[\�WN�\PM�JM[\�XMZNWZUQVO�KWV\MUXWZIZa�IZ\Q[\[�I\�I]K\QWV�_WZTL_QLM��\PM�
+PQVM[M�IZ\Q[\�BMVO�.IVbPQ�KIUM�NW]Z\P��_Q\P�ZM^MV]M[�WN�Â����!�UQTTQWV�NWZ����
lots sold ( July 2012 – June 013). The leading Chinese contemporary artist in the 

ZIVSQVO��PM�Q[�IPMIL�WN�\PQ[�KWUXI\ZQW\�BPW]�+P]VaI�IVL�KTW[M�WV�\PM�PMMT[�WN�
+PZQ[\WXPMZ�?WWT��_Q\P�I�LQNNMZMVKM�WN�Â�������
Zeng Fanzhi was born in 1964 in Wuhan (China). He studied at the Fine Arts 

School in his native city
2
, where he discovered contemporary Chinese and West-

MZV�IZ\��,]ZQVO�PQ[�aMIZ[�WN�[\]La��PM�_I[�[\ZWVOTa�QVÆ]MVKML�Ja�\PM�M`XZM[[QWVQ[\�
_WZS[�WN�/MZUIV�IVL�,]\KP�IZ\Q[\[�TQSM�?QTTMU�,M�3WWVQVO�IVL�5I`�*MKSUIVV��
_PW[M�XITM\\M�IVL�TQ^MTa�\W]KP�ÅVL�IV�MKPW�QV�\PM�_WZS[�WN�PQ[�Hospital�[MZQM[��I�ÅZ[\�
series linked with his early years, when he lived near the hospital in Wuhan. 

<PM�IZ\Q[\�ÅZ[\�UILM�IV�QUXZM[[QWV�QV�\PM�I]K\QWV�UIZSM\�_Q\P�PQ[�Mask Series, 
JMO]V�[PWZ\Ta�IN\MZ�PM�UW^ML�\W�*MQRQVO�QV��!!���I\�I�\QUM�WN�\ZIV[Q\QWV�IVL�KWV-

siderable economic, ideological and social change. He devoted seven years to this 

8WX�QVÆ]MVKML�[MZQM[��ZIXQLTa�\ISMV�]X�QV�\PM�?M[\MZV�[KMVM��0Q[�ÅZ[\�IXXMIZIVKM�
at auction was in 1998 with the Mask Series,�_PMV�+PZQ[\QM¼[�\WWS�\PM�ZQ[S�WN�XZM-

[MV\QVO�\_W�_WZS[�QV�4WVLWV��*]\�BMVO�.IVbPQ�_I[�[\QTT�]VSVW_V��IVL�\PM�_WZS[�
_MZM�JW]OP\�QV��<PMa�PIL�MIKP�JMMV�XZQKML�I\�Â�������<WLIa��NWZ�\PI\�XZQKM��aW]�
might get a very limited edition lithograph. In November 2012, Christie’s once 

UWZM�X]\�]X�NWZ�[ITM�WVM�WN�\PM�\_W�_WZS[�]V[WTL�QV��!! ��5MIV_PQTM��BMVO�.IVbPQ�
PIL�JMKWUM�I�[\IZ��<PM�_WZS�[WTL�NWZ�Â�������3

, multiplying its original price by 

107 in 14 years.

)�_WZS�QV�\PQ[�^MQV�JZW]OP\�PQU�PQ[�ÅZ[\�UQTTQWV�I\�I]K\QWV�QV�������<PQ[�[ITM�_I[�
all the more spectacular in that it multiplied the low estimate by 11.

4�)[�NZWU�\PQ[�
ZM[]T\��KWTTMK\WZ[�ÆWKSML�\W�\PM�IZ\Q[\��_PW�NWTTW_ML�WV�_Q\P�Å^M�W\PMZ�ZM[]T\[�WN�
W^MZ�I�UQTTQWV�QV�\PM�[MKWVL�PITN�WN������
)�aMIZ�IN\MZ�PQ[�MV\Za�QV\W�\PM�PITTW_ML�KQZKTM�WN�TQ^QVO�IZ\Q[\[�KWUUIVLQVO�UQT-
TQWV�XT][�ÅO]ZM[�I\�I]K\QWV��BMVO�.IVbPQ�WVKM�IOIQV�KWVNW]VLML�NWZMKI[\[�_Q\P�

�� �7VTa��
�WN�]V[WTL�_WZS[�W]\�WN�\PM����WV�WNNMZ
�� �0]JMQ�)KILMUa�WN�.QVM�)Z\[��?]PIV�0]JMQ���! ��·��!!��
3  Zeng Fanzhi, Mask Series: No. 10 ��!!������ ���`��� �KU��[WTL�NWZ�03�����UQTTQWV��Q�M��Â���������

and ¤901,000 including the buyer’s premium, Christie’s, Hong Kong, 24 November 2012.

4  Zeng Fanzhi, Mask Series No. 8 ��!!��������`�����KU��SVWKSML�LW_V�NWZ�03����UQTTQWV��IZW]VL�
¤1.045 million, i.e. ¤1.2 million including the buyer’s premium, Christie’s, Hong Kong, 27 May 

2007.
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Mask Series 1996 No. 6� ��!!����_PQKP� [WTL� NWZ� Â�����UQTTQWV1
 at Christie’s Hong 

3WVO�QV���� "�I�ZMKWZL�\PI\�PI[�ZMUIQVML�]VJMI\MV��<PM�_WZS�Q[�QUXZM[[Q^M�NWZ�
Q\[�[QbM������KU�`�����KU��IVL�\PM�P]UIV�NZM[KW�Q\�LMXQK\[��1\�Q[�I�OZW]X�XWZ\ZIQ\�
WN�MQOP\�aW]VO�XMWXTM�QV�NZQMVLTa��ZMTI`ML�I\\Q\]LM[��\PMQZ�NIKM[�KW^MZML�Ja�UI[S[�
\PI\�PQLM�\PMQZ�ZMIT�MUW\QWV[��<PMa�ITT�_MIZ�I�ZML�[KIZN�IZW]VL�\PMQZ�VMKS["�I�[QOV�
WN�INÅVQ\a�_Q\P�\PM�+WUU]VQ[\�ZMOQUM��1V�\PM�Mask series, Zeng Fanzhi denounces 

ZQOQL�[WKQIT�KWVNWZUQ\a�I[�I�JIZZQMZ�\W�\PM�M`XZM[[QWV�WN�P]UIV�VI\]ZM��0Q[�QKWVW-

graphic language is legible and trenchant, and is also a meeting point between 

+PQVM[M�IVL�?M[\MZV�K]T\]ZM�\PI\�PI[�IZW][ML�\PM�QV\MZM[\�WN�J]aMZ[�QV�JW\P�\PM�
-I[\�IVL�?M[\�WN�\PM�XTIVQ[XPMZM�
7N�KW]Z[M��[WIZQVO�XZQKM[�TQSM�\PM[M�PI^M�TML�\W�I�NM_�M`KM[[M[��.WZ�M`IUXTM��XIQV\-

ings sold in 2007 reappeared on the market with an estimate doubling the value 

WN�\PMQZ�ÅZ[\�X]ZKPI[M�QV�\PM�[ITM�ZWWU�2�*]\�Q\�Q[�[\QTT�I�NIK\�\PI\�BMVO�.IVbPQ�Q[�I�
+PQVM[M�IZ\Q[\�_PW�PI[�[]KKMMLML�QV�KI\KPQVO�]X�_Q\P�\PM�XZQKM�QVLM`�WN�\PM�_WZTL¼[�
JM[\�XMZNWZUQVO�?M[\MZV�IZ\Q[\[�·IVL�QV�TM[[�\PIV�\MV�aMIZ[�
<PQ[�aMIZ��Q\�_I[�VW\�I�XIQV\QVO�NZWU�\PM�5I[S�[MZQM[�\PI\�OIZVMZML�\PM�\WX�JQL��
J]\�I�UWZM�ZMKMV\�_WZS�NWK][QVO�WV�I�[WUJZM�^QM_�WN�\PM�MV^QZWVUMV\��4IVL[KIXM�
IVL�NIKM[�IZM�LQ[ÅO]ZML��\PM�XZQ[WVMZ[�WN�LMIL��\_Q[\ML�JZIVKPM[��0MZM�IOIQV��\PM�
discourse is psychological and contextual. His works appeal to major collectors at 

\PM�[IUM�XZQKM�TM^MT[�I[�PQ[�ÅZ[\�ÆIO[PQX�[MZQM[��QV�0WVO�3WVO�IVL�6M_�AWZS�ITQSM��
6M_�AWZS�Q[�QV�NIK\�_PMZM�The Tiger�NM\KPML�VMIZTa�Â����UQTTQWV�WV����5Ia������I\�
+PZQ[\QM¼[��LW]JTQVO�\PM�NWZMKI[\[�3

)XIZ\�NZWU�BMVO�.IVbPQ��\PM�\WX�JQL[�WN�\PM�aMIZ�_MV\�\W�BPW]�+P]VaI��+PMV�
AQNMQ��+PMV�,IVYQVO��4Q]�AQ�IVL�4Q]�@QIWLWVO�_Q\P�PIUUMZ�XZQKM[�WN�W^MZ�Â��
UQTTQWV��?Q\P�?M[\MZV�IZ\Q[\[��IXIZ\�NZWU�2MNN�3WWV[�IVL�2MIV�5QKPMT�*I[Y]QI\��
\PM� JM[\� XMZNWZUIVKM[� KIUM� NZWU� 5IZ\QV� 3QXXMVJMZOMZ�� +PZQ[\WXPMZ� ?WWT��
5QY]MT�*IZKMTW��/TMVV�*ZW_V�IVL�)VLZMI[�/]Z[Sa#� IT[W� NZWU� 2]TQM�5MPZM\]��  
Thomas Schütte, Peter Doig and Mark Grotjahn, who all posted new auction 

records in 2013.

5IZS�/ZW\RIPV���8M\MZ�,WQO"�PQOP�XZQKM[�KWVÅZUML
8M\MZ�,WQO�Q[�I�KWV\MUXWZIZa�*ZQ\Q[P�XIQV\MZ��JWZV�QV�;KW\TIVL�QV��!�!��.IZ�NZWU�
JMQVO�I�JMOQVVMZ� QV� \PM�I]K\QWV�UIZSM\��PM�UILM�PQ[�ÅZ[\�IXXMIZIVKM� QV��!!���
\PMV�QV��!! �_Q\P�[WUM�UQVWZ�_WZS[�\PI\�[WTL�NWZ�TM[[�\PIV�Â�������0M�UILM�I�
VIUM�_Q\P�PQ[�NWTTW_MZ[�_Q\P�IV�M`PQJQ\QWV�QV��!!��I\�\PM�?PQ\MKPIXMT�)Z\�/IT-
TMZa��4WVLWV��0Q[�XZQKM�QVLM`�\WWS�I�VM_�LQZMK\QWV�QV��!!!�_Q\P�PQ[�ÅZ[\�JQL[�IJW^M�
Â���������1V�������PM�\WWS�XIZ\�QV�\PM�;II\KPQ¼[�M`PQJQ\QWV�<PM�<ZQ]UXP�WN�8IQV\-
QVO��,MUIVL�M`XTWLML��ITWVO�_Q\P�\PM�XZQKM[��IVL�8M\MZ�,WQO�IKPQM^ML�PQ[�ÅZ[\�JQL�
WN�W^MZ�I�UQTTQWV�QV������4�<PMV�NWTTW_ML�I�ZM\ZW[XMK\Q^M�I\�4WVLWV¼[�<I\M�*ZQ\IQV�
���.MJZ]IZa�·����5Ia��IVL�I\�\PM�5][uM�L¼)Z\�5WLMZVM�LM�TI�>QTTM�LM�8IZQ[�����

1  Zeng Fanzhi, Mask Series 1996 No. 6 ��!!��������̀ �����KU��[WTL�NWZ�03����UQTTQWV��IZW]VL�Â�����
million, i.e. ¤6.133 million including the buyer’s premium, Christie’s, Hong Kong, 24 May 

2008.

2  Zeng Fanzhi, Mask Series No.25 ��!!����SVWKSML�LW_V�NWZ�03�!���UQTTQWV��W^MZ�Â � ������IVL�
VMIZTa�Â!�!�����QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��0WVO�3WVO����7K\WJMZ�������\PMV�
JW]OP\�QV�IOIQV[\�IV�M[\QUI\M�WN�03����·����UQTTQWV��+PZQ[\QM¼[��0WVO�3WVO�����6W^MUJMZ�������

3  Zeng Fanzhi, The Tiger������������ �UQTTQWV��Q�M��Â���!��UQTTQWV�IVL�Â��  �UQTTQWV�QVKT]LQVO�\PM�
buyer’s premium, Christie’s, New York, 13 May 2013.

4  The million mark was passed with Iron Hill��I�_WZS���UM\ZM[�TWVO��)VVW]VKML�I\����������·�
���������Ja�;W\PMJa¼[��Q\�NM\KPML����UQTTQWV��Q�M��Â�����UQTTQWV�IVL�Â�����UQTTQWV�QVKT]LQVO�\PM�
buyer’s premium, 21 June 2006. 
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5Ia�·���;MX\MUJMZ���� ���IVL�PM�\PMV�OIZVMZML�I�VM_�ZMKWZL�WN�Â��!�UQTTQWV�QV�
�����NWZ�The Architect’s Home in the Ravine,1�KTW[M�\W�Â��������UWZM�\PIV�\PM�NIUW][�
White Canoe�[WTL�L]ZQVO�\PM�J]UXMZ�aMIZ�WN������2

)Va�QV[XQZML�IVL�_MTT�QVNWZUML�J]aMZ�QV�\PM�MIZTa�����[�X]ZKPI[QVO�I�_WZS�Ja�
8M\MZ�,WQO�_I[�UISQVO�I�PQOPTa�XZWÅ\IJTM�QV^M[\UMV\�QV�\PM�IZ\�UIZSM\��.WZ�M`-

IUXTM��\PQ[�XIQV\QVO�_Q\P�\PM�ZMKWZL�ÅO]ZM��The Architect’s Home in the Ravine, was 

VW\�UISQVO�Q\[�ÅZ[\�J]\�Q\[�\PQZL�IXXMIZIVKM�QV�\PM�[ITM�ZWWU[��IVL�Q\[�XZQKM�ZW[M�Ja�
Â����UQTTQWV�QV�\MV�WZ�[W�aMIZ["�I�OZW_\P�WN�[WUM������
�3

5IZS�/ZW\RIPV�UIa�VW\�PI^M�IKPQM^ML�[]KP�T]KZI\Q^M�\W[�IVL�NZW[�I\�I]K\QWV��J]\�
his rapid growth is no less impressive. In 2007,

4�PQ[�ÅZ[\�XIQV\QVO�_I[�JW]OP\�NWZ�TM[[�
\PIV�Â��������.Q^M�aMIZ[�TI\MZ�PM�IKPQM^ML�PQ[�ÅZ[\�UQTTQWV��\PMV�VMIZTa�Â��UQTTQWV�
in November 2012, and ¤4.7 million in May 2013.

5
 This American artist, born in 

1968, has a style that seems rooted in modern abstraction while assimilating the 

XZQVKQXTM[�WN�KWV[\Z]K\Q^Q[U�IVL�7X¼IZ\��4QSM�\PM�aW]VO�<I]JI�)]MZJIKP��PM�VW]Z�
Q[PM[� \PM� IXXM\Q\M[� WN�V]UMZW][� IZ\� TW^MZ[� QV\MZM[\ML� QV� \PM� ZMVM_IT� WN� IJ[\ZIK\�
XIQV\QVO��0Q[�UW[\�[W]OP\�IN\MZ�_WZS[�IZM�\PM�ZILQIV\�NWZU[�WN�\PM�*]\\MZÆa�[MZQM[, 
_PQKP�[MTT�NWZ�\WX�XZQKM[�I\�I]K\QWV�\PIVS[�\W�I�KIZMMZ�ZMI[[]ZQVO�\W�QV^M[\WZ[��<PQ[�
boasts several prestigious exhibitions –both group and solo– and works bought by 

the top museums, including the MoMA and Guggenheim Museum in New York, 

4WVLWV¼[�<I\M�5WLMZV�IVL�\PM�4W[�)VOMTM[�+WV\MUXWZIZa�)Z\�5][M]U��5IZS�
Grotjahn was spotted by Blum & Poe in 1998, and has notably worked with the 

Gagosian gallery since 2008.

Andreas Gursky: a photographic career

*WZV�QV�4MQXbQO�QV��!����)VLZMI[�/]Z[Sa�OZM_�]X�_Q\P�I�NI\PMZ�_PW�_WZSML�I[�I�
XPW\WOZIXPMZ�QV�IL^MZ\Q[QVO��IVL�ZIXQLTa�KPW[M�PQ[�XI\P��)N\MZ�KWV^MV\QWVIT�XPW-

\WOZIXPa�[\]LQM[�QV�-[[MV��QV��! ��PM�_MV\�\W�\PM�,�[[MTLWZN�.QVM�)Z\[�[KPWWT�\W�
[\]La�_Q\P�*MZVL�*MKPMZ��<PQ[�SMa�ÅO]ZM�QV�KWV\MUXWZIZa�IZ\�IVL�PQ[�_QNM�0QTTI�

1  Peter Doig, The Architect’s Home in the Ravine� ��!!����SVWKSML�LW_V� NWZ���� �UQTTQWV�� Q�M��Â��!�
UQTTQWV�IVL�W^MZ�Â �!�UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��+PZQ[\QM¼[��4WVLWV�����.MJZ]IZa�
2013.

2  Peter Doig, White Canoe���!!��·��!!����SVWKSML�LW_V�NWZ���.1 million, i.e. ¤7.74 million and ¤8.7 

UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��4WVLWV����.MJZ]IZa������
3  The Architect’s Home in the Ravine ��!!����[WTL�NWZ��� �������Q�M��Â����� ���;W\PMJa¼[��4WVLWV�����

June 2002.

4  Mark Grotjahn, Dots ��!! �·��������SVWKSML�LW_V�NWZ����������Q�M��Â �����IVL�I�TQ\\TM�TM[[�\PIV�
¤10,000 including the buyer’s premium, Christie’s, New York, 28 February 2007.

5  Mark Grotjahn, current record held by Untitled (Standard Lotus No. II, Bird of Paradise, Tiger Mouth 
Face 44.01)��[WTL�NWZ������UQTTQWV��Q�M��Â�����UQTTQWV�IVL�W^MZ�Â��UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�
premium, Christie’s, New York, 13 May 2013.
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DOIG Peter (1959) - Top 5 Hammer prices

Ra
nk

Hammer price Artwork Auction

1 ¤7,926,760 The Architect’s Home in the Ravine (1991) 13 Feb. 2013 Christie’s LONDON
2 ¤7,741,800 White Canoe (1990-1991) 07 Feb.2007 Sotheby’s LONDON
3 ¤7,635,550 Jetty (1994) 25 Jun. 2013 Christie’s LONDON
4 ¤6,184,200 Red boat (Imaginary boys) (2003-2004) 28 Jun. 2011 Christie’s LONDON
5 ¤6,019,200 9LÅLJ[PVU��>OH[�KVLZ�`V\Y�ZV\S�SVVR�SPRL� (1996) 10 Nov. 2009 Christie’s NEW YORK
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NW]VLML�I�XPW\WOZIXPQK�UW^MUMV\�JI[ML�WV�WJRMK\Q^Q\a�IVL�\PM�IZKPQ^QVO�WN�\PM�
UWLMZV�_WZTL��7^MZ�NWZ\a�aMIZ[��\PM�KW]XTM�UILM�I�UM\PWLQKIT�QV^MV\WZa�WN�-]-

rope’s industrial architecture that was doomed to disappear (mine buildings, grain 

silos, coal towers, water towers, cooling towers and so on). This visual archive work 

QV�JTIKS�IVL�_PQ\M�JMKIUM�NIUW][��IVL�QVÆ]MVKML�V]UMZW][�XPW\WOZIXPMZ[�_PW�
[\]LQML�QV�,�[[MTLWZN�·QVKT]LQVO�\PM�VW_�TMOMVLIZa�)VLZMI[�/]Z[Sa��_PW�JMOIV�
Ja�MU]TI\QVO�\PM�[\aTM�WN�\PM�*MKPMZ[��J]\�QV�KWTW]Z�QV[\MIL�WN�JTIKS�IVL�_PQ\M��
?PI\�ZMUIQV[�WN�\PQ[�¹*MKPMZM[Y]Mº�[MV[QJQTQ\a�QV�\PM�_WZS[�\PI\�PI^M�JZW]OP\�
/]Z[Sa�[]KP�_WZTL_QLM�[]KKM[['�:QOW]Z��KMZ\IQVTa��IVL�I�[MV[M�WN�LM\IQT��<PM�IZ\-
Q[\�PI[�ILUQ\\MLTa�UW^ML�I_Ia�NZWU�X]ZM�WJRMK\Q^Q\a��J]\�PM�VWVM\PMTM[[�NMQOV[�Q\�
with monumental compositions that are all technical marvels. This manipulator 

WN�ZMITQ\a�UM\PWLQKITTa�XI[\M[�\WOM\PMZ�\PW][IVL[�WN�QUIOM[�][QVO�8PW\W[PWX��<W�
\PM�UM\PWLQKIT�QV^MV\WZa�WN�PQ[�\MIKPMZ[��PM�\P][�WXXW[M[�ÅK\QWVIT�IZKPQ^M[�\PI\�
are still nourished by our contemporary world. 

<PM�IZ\Q[\�PI[�I�XMVKPIV\�NWZ�PQOPTa�KWTW]ZN]T�UWV]UMV\IT�NWZUI\[��[WUM\QUM[�
W^MZ���UM\ZM[���[PW_QVO�QVLQ^QL]IT[� TW[\� QV�\PM�QUUMV[M�[XIKM[�WN�M^MZaLIa�TQNM��
like supermarkets, stock exchanges or museums. Since the 1990s, he has chosen 

[]JRMK\[�QTT][\ZI\QVO�\PM�KWV\MUXWZIZa�BMQ\OMQ[\�·\PM�[XQZQ\�WN�\PM�\QUM[·��XZWL]K�
QVO�\PMU�QV�\PM�NWZU�WN�[MZQM[��0M�\ZMI\[�\PM�_PWTM�_WZTL�I[�PQ[�XTIaQVO�ÅMTL��_Q\P�
dizzying mental images that summon up Hong Kong, Cairo, New York, Dubai, 

*ZI[yTQI��<WSaW��;\WKSPWTU��+PQKIOW��)\PMV[��;QVOIXWZM��8IZQ[�IVL�4W[�)VOMTM[�
Gursky’s career began in the early Nineties with several exhibitions in Germany 

IVL�;_Q\bMZTIVL��I�[\IVL�I\�\PM�>MVQKM�*QMVVQIT�QV��!!���\PMV�QV�4WVLWV�QV��!!��
IVL�\PM�;aLVMa�*QMVVQIT�QV��!!���)\�\PI\�\QUM��WVTa�I�NM_�TIVL[KIXM�XPW\WOZIXP[�
IXXMIZML�QV�\PM�[ITM�ZWWU��[MTTQVO�I\�JM\_MMV��������IVL�������"�I�\ZQÆM�KWU-

XIZML�_Q\P�PQ[�K]ZZMV\�XZQKM�QVLM`��\PM�XZQKM[�WN�UIVa�[UITT�XZQV\[�PI^M�\ZMJTML�
WZ�Y]ILZ]XTML���0Q[�KIZMMZ�ZMITTa�\WWS�WNN� QV��!! ��\PM�aMIZ�PM�_WV�\PM�8ZQ^I\M�  
+Q\QJIVS�XPW\WOZIXPa�XZQbM��IVL�\PM�aMIZ�WN�PQ[�ÅZ[\�M`PQJQ\QWV�QV�\PM�=;��Currents 
27. Andreas Gursky��5QT_I]SMM�)Z\�5][M]U��IVL�I�ZM\ZW[XMK\Q^M�I\�\PM�,�[[MTLWZN�
.QVM�)Z\[�U][M]U��,]ZQVO�\PI\�[IUM�aMIZ���!! ��I�TIZOM�NWZUI\�_I[�\ZQML�W]\�I\�
I]K\QWV� NWZ� \PM�ÅZ[\� \QUM"� \PM� KWV^MZ[I\QWV�MV\Q\TML�Giordano Bruno (1989, 138 x 

����KU��MLQ\QWV�WN�����)VL�NWZ�\PM�ÅZ[\�\QUM��/]Z[Sa�KZW[[ML�\PM�Â�������UIZS�1 
<PQ[�[IUM�XZQV\��_PQKP�ZMKMV\Ta�KIUM�\W�I]K\QWV�IOIQV��[WTL�NWZ�\PM�MY]Q^ITMV\�WN�
¤44,600.

2�<PQ[�UMIV[�\PI\�Q\[�XZQKM�PI[�[WIZML�Ja����
�QV�ÅN\MMV�aMIZ[�
?PI\�_MV\�WV�QV�JM\_MMV'�1V��!!!��/]Z[Sa¼[�_WZS�KWV\QV]ML�Q\[�)UMZQKIV�KWV-

quest with a solo show at the Houston Contemporary Art Museum (Texas) and 

PQ[�ÅZ[\�[ITM�WN�W^MZ�Â��������QV�6M_�AWZS�3�1V�������IZ\�TW^MZ[�OW\�_QVL�WN�I�[WTW�
M`PQJQ\QWV�JMQVO�XZMXIZML�I\�6M_�AWZS¼[�XZM[\QOQW][�5][M]U�WN�5WLMZV�)Z\��<PM�
IVVW]VKMUMV\�QVM^Q\IJTa�PIL�I�TM^MZ�MNNMK\�WV�XZQKM[��IVL�/]Z[Sa�_I[�VW_�KWU-

UIVLQVO�QV�\PM�ZMOQWV�WN�Â��������I\�I]K\QWV"�I�XZQKM�TM^MT�\PI\�TIZOMTa�LW]JTML�QV�
the year he was hallowed by the MoMA. In November 2001, at a major New York 

[ITM��+PZQ[\QM¼[�WNNMZML�I�_WZS�[MMV�I\�\PM�5W5)��Paris, Montparnasse. The MoMA 

MNNMK\�[PW\�\PQ[�TIZOM�]ZJIV�NZM[KW�NZWU�I�TW_�M[\QUI\M�MY]IT�\W�Â��������]X�\W�I�

1  Andreas Gursky, Giordano Bruno��[WTL�NWZ���������Q�M��Â�������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��
;W\PMJa¼[��4WVLWV����2]Ta��!! �

2  Andreas Gursky, Giordano Bruno��[WTL�NWZ��� ������Q�M��Â�������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��
8PQTTQX[��4WVLWV��� �2]VM������

3  Andreas Gursky, Prada������`�����KU��MLQ\QWV������[WTL�NWZ�����������IZW]VL�Â��������QVKT]L-

ing the buyer’s premium, Christie’s, New York, 16 November 1999. 
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ÅVIT�XZQKM�WN�Â� ������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U�1

Contemporary photography was now moving rapidly towards the million mark, 

IVL�/]Z[Sa�_I[�\PM�ÅZ[\�TQ^QVO�IZ\Q[\�\W�KZW[[�\PM�\PZM[PWTL��1V�������;W\PMJa¼[�
OIZVMZML����UQTTQWV� �Â�����UQTTQWV�� NWZ� \PM�KWTW]ZML�[]XMZUIZSM\� [PMT^M[�WN� \PM�
print 99 cent.2�*]aMZ[�_MZM�[MQbML�Ja�NZMVba�NWZ�\PQ[�[MZQM[��VW_�QUUMV[MTa�IXXMIT�
ing to the world’s richest collectors and investors, who were lured by the sudden 

XZQKM�ZQ[M[��)[�I�ZM[]T\��[Q`�UWV\P[�IN\MZ�\PM�Â�����UQTTQWV�NM\KPML�Ja�99 cent, a print 

QV�\PM�[IUM�^MQV�[WTL�NWZ�Â��������UWZM��IVL�I�\PQZL�UILM�I�N]Z\PMZ�Â��������QV�
early 2007.

3

/]Z[Sa�JMKIUM�[QU]T\IVMW][Ta� \PM�KZMI\WZ�WN� \PM�UW[\�M`XMV[Q^M�XPW\WOZIXP[�
QV� \PM�_WZTL��IVL�I�OWWL� QVLQKI\WZ�WN� \PM�]X_IZL� [XQZIT�WN�KWV\MUXWZIZa�XPW-

\WOZIXPa"�IN\MZ�PQU�� Q\�_I[� \PM� \]ZV�WN�:QKPIZL�8ZQVKM�IVL�+QVLa�;PMZUIV�\W�
ZMOQ[\MZ�\PMQZ�ÅZ[\�JQL[�WN�W^MZ�I�UQTTQWV�QV�������<PM�IZ\Q[\�[\QTT�PWTL[�\PM�XW[Q\QWV�
WN�\PM�_WZTL¼[�PQOPM[\�ZI\ML�XPW\WOZIXPMZ��VW�TWVOMZ�_Q\P�99 cent but with Rhein 
II��I�JZWIL�TIVL[KIXM�NZWU��!!!��I[�[MZMVM�I[�IV�IJ[\ZIK\�KWUXW[Q\QWV��+PZQ[\QM¼[�
PIUUMZ�NMTT�WV���� �UQTTQWV�·Â�����UQTTQWV·�NWZ�\PQ[�XZQV\�QV�6W^MUJMZ������4

<PQ[�aMIZ��\PM�_WZS[�WV�WNNMZ�LQL�VW\�PI^M�\PM�[KITM�ZMY]QZML�\W�OW�IVa�PQOPMZ��
Nonetheless, Andreas Gursky was still the name attracting the most media at-

\MV\QWV�QV�2]VM�������_PMV�;W\PMJa¼[�X]\�Å^M�_WZS[�NZWU�\PM�Stock Exchange series 

]X�NWZ�[ITM��6M^MZ�JMNWZM�PIL�[]KP�I�KWV[Q[\MV\��KWUXTM\M�OZW]X�OWVM�\W�I]K\QWV��
<PMa�IZM�\PM�NZ]Q\�WN�\PM�_WZS�PM�JMOIV�WV�[\WKS�M`KPIVOM[�QV��!!���<PM�Å^M�P]-

UIV�IV\PQTT[�WN�ÅVIVKM��\PM�;\WKS�-`KPIVOM[�QV�+PQKIOW��\_W�TW\[���<WSaW��0WVO�
3WVO�IVL�3]_MQ\�ITT�NW]VL�\ISMZ[�NWZ�PIUUMZ�XZQKM[�JM\_MMV�Â��������IVL�Â�����
UQTTQWV�����������IVL���� ��UQTTQWV���<PM�Å^M�XZQV\[�OMVMZI\ML�I�\W\IT�WN�������
UQTTQWV��Q�M�����
�WN�\PM�\ISQVO[�NWZ�\PQ[�UIRWZ�KWV\MUXWZIZa�IZ\�[ITM�
)[� \PM�PQOPM[\�ZI\ML�XPW\WOZIXPMZ�WN�W]Z� \QUM[� �_Q\P�VW� NM_MZ� \PIV����JQL[�WN�

over a million euros since 2006), Gursky attracts speculators, and this leads to 

NIQZTa�[MZQW][�XZQKM�Æ]K\]I\QWV[��I�NITT�WN�IZW]VL���
�KWUXIZML�_Q\P�\PM�PMQOP\[�
IKPQM^ML�I\�\PM�MVL�WN���� ���,M[XQ\M�\PM�ZQ[S[��J]aMZ[�IZM�[\QTT�MV\P][QI[\QK��IVL�
\PM�UW[\� KWVKT][Q^M�PIUUMZ�JTW_�WN������_MV\�� I\����UQTTQWV�IJW^M� \PM�PQOP�
estimate, to the gigantic print Chicago Board of Trade III��I�UQ[M�MV�IJaUM�WN�\PM�
_WZTL¼[�ÅVIVKQITQ[I\QWV�·WN�_PQKP�\PM�IZ\�UIZSM\�Q[�XIZ\��?Q\P�I�[ITM�MY]Q^ITMV\�
to ¤2.17 million,

5� \PQ[�_I[�I�VM_�ZMKWZL�JQL�NWZ�I�_WZS�QV�\PQ[�[MZQM[��/]Z[Sa�Q[�
WVM�WN�\PM�UIZSM\¼[�+PW[MV�.M_�_PW��LM[XQ\M�I�ZWTTMZ�KWI[\MZ�XZQKM�QVLM`�[]JRMK\�
\W�\PM�ÅVIVKQIT�PMIT\P�WN�¹PQOP�MVLº�J]aMZ[��PI[�[MMV�PQ[�XZQKM[�ZQ[M�Ja���
�W^MZ�
\PM�2]VM������·�2]VM������LMKILM��)Z\�TW^MZ[�_Q\PW]\�[]KP�N]VL[�SMMX�I�KTW[M�MaM�
WV�[UITTMZ�[ITM[��JMKI][M�\PMa�KIV�ÅVL�[UITT�XZQV\[�_Q\PQV�\PMQZ�UMIV[�NWZ�]VLMZ�
Â��������VMIZTa���
�WN�[ITM[��
;QVKM�PM�RWQVML�\PM�/IOW[QIV�/ITTMZa��_Q\P�I�ÅZ[\�[WTW�M`PQJQ\QWV�QV�������/I-

gosian Gallery, Beverly Hills, CA), his price index has soared by 72%. Gagosian 

has already exhibited him in Hong Kong (spring 2012), opening an auspicious 

1  Andreas Gursky, Paris, Montparnasse��������`�������KU��MLQ\QWV������[WTL�NWZ�����������+PZQ[-
tie’s, New York, 15 November 2001.

2  Andreas Gursky, 99 cent������̀ �����KU��MLQ\QWV������[WTL�NWZ�Â������UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�
premium, Sotheby’s, New York, 10 May 2006.

3  Andreas Gursky, 99 cent II,�[WTL�NWZ������UQTTQWV�I\�8PQTTQX[�LM�8]Za���+WUXIVa��6M_�AWZS�� 
���6W^MUJMZ�������\PMV�NWZ������UQTTQWV�I\�;W\PMJa¼[��4WVLWV����.MJZ]IZa������

4  Andreas Gursky, Rhein II�� [WTL� NWZ� \PM�MY]Q^ITMV\�WN�Â�����UQTTQWV� QVKT]LQVO�\PM�J]aMZ¼[�XZM-

mium, Christie’s, New York, 8 November 2011.

5  Andreas Gursky, Chicago Board of Trade III������`�� ��KU��MLQ\QWV������[WTL�NWZ�\PM�MY]Q^ITMV\�WN�
Â������UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��4WVLWV�����2]VM������
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gateway to Asia. Japan has moreover taken up the torch, devoting two exhibitions 

to the German artist in 2013 and 2014.

Andreas Gursky is the most highly rated German artist today –more so than 

PQ[� MTLMZ�� )V[MTU�3QMNMZ� �J�� �!����� _PW� _I[� \PM� _WZTL¼[� JM[\�XMZNWZUQVO� KWV-

temporary artist twenty years ago. At that time, the record bid was ¤354,300
1
 

·VW\� Â����� UQTTQWV�� I[� \WLIa·� IVL� 3QMNMZ� _I[� \PM� WVTa� IZ\Q[\�� ITWVO� _Q\P�  

*I[Y]QI\��KIXIJTM�WN�OMVMZI\QVO�IVV]IT�[ITM[�WN�UWZM�\PIV�I�UQTTQWV��<PQ[�aMIZ��PQ[�
business volume has quintupled compared with 1992 – 1993 (¤6.71 million) and 

aM\�PM�PI[�LZWXXML�NZWU��VL2
 to 26th place, overtaken by 11 Chinese artists. With 

VW�JQL[�WN�W^MZ�I�UQTTQWV�ZMOQ[\MZML�\PQ[�aMIZ��3QMNMZ¼[�ZMKWZL�Q[�ITZMILa�[Q`�aMIZ[�
WTL��1\�_I[�IKPQM^ML�QV������QV�4WVLWV��I\�Â����UQTTQWV�3 However, the art ist is still 

\PM�[MKWVL�UW[\�PQOPTa�ZI\ML�/MZUIV�IZ\Q[\��IPMIL�WN�5IZ\QV�3QXXMVJMZOMZ����\P�
in the world) and Thomas Schütte (38th).

<PWUI[�;KP�\\M��J���!����PI[�QVL]JQ\IJTa�JMVMÅ\ML�NZWU�\PM�QUXZM[[Q^M�ZQ[M�QV�
XW_MZ� WN� PQ[� KWUXI\ZQW\� IVL� \MIKPMZ��/MZPIZL�:QKP\MZ��)[�_M� SVW_��/MZPIZL�
:QKP\MZ� �_PW� Q[�VW\�KTI[[QÅML�IUWVO�KWV\MUXWZIZa�IZ\Q[\[�IT\PW]OP� [\QTT� IK\Q^M��
JMKI][M�PM�_I[�JWZV�QV��!����PWTL[�\PM�\WX�ZMKWZL�WN�\PM�aMIZ4� NWZ�I� TQ^QVO�IZ\-
Q[\��<PWUI[�;KP�\\M��_PW�[\]LQML�I\�\PM�,�[[MTLWZN�)KILMUa��PI[�\ISMV�XIZ\�QV�
[M^MZIT�3I[[MT�,WK]UMV\I[��IVL�PM�ZMKMQ^ML�\PM�/WTLMV�4QWV�I_IZL�I\�\PM������
>MVQKM�*QMVVQIT��0M� Q[� NIUW][� NWZ�PQ[� [K]TX\]ZM[��ZMU�QVQ[KMV\�WN�5QKPMTQV�5IV�
_Q\P� \PMQZ� \aZM�TQSM�JWLQM[�� NW]VL� QV�PQ[�JM[\� SVW_V� [MZQM[��Grosse Geister (Great 

Spirits). This is also his work with the highest prices, and the only examples to 

OIZVMZ�[M^MV�ÅO]ZM[�I\�I]K\QWV��<PQ[�aMIZ��<PWUI[�;KP�\\M�XW[\ML�I�VM_�ZMKWZL�I\�
Â����UQTTQWV�NWZ�Grosser Geist Nr. 9 (1998),

5
 a rough-hewn, gauche spirit caught up in 

Q\[�[\ZIQ\RIKSM\�WN�LIZS�UI\MZQIT��

Emerging artists
)_IZL[�IZM�WN\MV�[XZQVOJWIZL[�NWZ�IV�IZ\Q[\¼[�XZQKM�QVLM`��WXMVQVO�LWWZ[�IVL�[\QU�
]TI\QVO�LMUIVL��1\� Q[�VW\�IV�QVNITTQJTM�Z]TM��J]\�]VTM[[�IZ\Q[\[�IVL�\PMQZ�OITTMZQM[�
IZM�KTW[ML� \W� \PM� [MKWVLIZa�UIZSM\�� \PM�KI\ITa[\�MNNMK\� Q[�KMZ\IQV� \W�_WZS��<ISM�
NWZ�M`IUXTM�\PM�.ZMVKP�IZ\Q[\�+aXZQMV�/IQTTIZL��JWZV�QV�8IZQ[�QV��! ���IVL�TQ^QVO�
and working in Berlin). In 2010, he won the Prix Marcel Duchamp with his video 

�� �)V[MTU� 3QMNMZ�� Dein Goldenes Haar, Margarethe!!!� ��! ���� SVWKSML� LW_V� NWZ� �� ������� Q�M��
Â�����!���;W\PMJa¼[��4WVLWV�����2]VM��!!���<PM�[IUM�_WZS�_I[� [WTL�IOIQV� QV������Ja�;W-

\PMJa¼["�PIUUMZ�XZQKM�������UQTTQWV��Q�M��VMIZTa�Â!�������IVL�Â����UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�
premium, New York, 10 May 2011.

�� �,]ZQVO�\PM�2]Ta��!!��·�2]VM��!!��XMZQWL��)V[MTU�3QMNMZ�_I[�\PM�VW����KWV\MUXWZIZa�IZ\Q[\�KTI[-
[QÅML�Ja�\]ZVW^MZ��_Q\P�I�\W\IT�WN�Â�����UQTTQWV�JMPQVL�2MIV�5QKPMT�*I[Y]QI\��Â��� �UQTTQWV��

�� �)V[MTU�3QMNMZ��Lasst Tausend Blumen blühen!���!!!����!��`�� ��KU��[WTL�NWZ������UQTTQWV��Q�M��Â����
UQTTQWV�IVL�W^MZ�Â����UQTTQWV�QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��+PZQ[\QM¼[��4WVLWV�� �.MJZ]IZa�
2007.

�� �/MZPIZL�:QKP\MZ��Domplatz, Mailand [Cathedral Square, Milan] ��!� ��� [WTL� NWZ�����UQTTQWV�� Q�M��
¤25.4 million and over ¤28.6 million, including the buyer’s premium, Sotheby’s, New York, 14 

May 2013.

5  Thomas Schütte, Grosser Geist Nr.9���!! ���SVWKSML�LW_V�NWZ�����U��Q�M��W^MZ�Â�����UQTTQWV�IVL�
¤3.16 million including the buyer’s premium, Phillips, New York, 16 May 2013.
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Dunepark. The Prix Marcel Duchamp
1�UIa�VW\�PI^M� \PM�_MQOP\�WN� \PM�<]ZVMZ�

Prize in specialist magazines and throughout the world, but it is still a major prize, 

which has been awarded during the FIAC since 2000.
2
 The winner gets a cash 

XZQbM�WN�Â�������IVL�I� [WTW� [PW_�I\� \PM�+MV\ZM�8WUXQLW]� QV�8IZQ[��)N\MZ�_QV-

ning it, Cyprien Gaillard became a French contemporary artist to watch, and 

\PM�[MZQM[�WN� []J[MY]MV\�ZM[]T\[� QVKT]LML�OIQVQVO�I� NWW\PWTL� QV� \PM� QV\MZVI\QWVIT�
[KMVM��<PM�IZ\Q[\�_I[�OQ^MV�XZMNMZMV\QIT�\ZMI\UMV\�Ja�\PM�I]K\QWV�PW][M�)Z\K]ZQIT��
_PQKP�[\IOML�I�XZQ^I\M�M^MVQVO�NWZ�PQU�L]ZQVO�\PM���\P�>MVQKM�*QMVVQIT��_PQTM�\PM�
MoMA PS1 devoted an exhibition to him in 2013 (The Crystal World, 20 January 

·�� �5IZKP���0M�PI[�JMMV�KW]Z\ML�Ja�[WUM�WN�\PM�UW[\�XW_MZN]T�OITTMZQM[��IVL�PQ[�
ÅZ[\�I]K\QWV�\WWS�XTIKM�QV������_Q\P�8PQTTQX[�QV�4WVLWV��<PQ[�_I[�I�ZM[W]VLQVO�
[]KKM[["�\PM�\_W�_WZS[�WV�WNNMZ�[WTL�QV[\IV\Ta��MIKP�NWZ�]VLMZ�Â��������XZWWN�\PI\�
\PM�LMUIVL�_I[�\PMZM��IVL�_I[�[]NÅKQMV\Ta�UW\Q^I\ML�\W�[]ZXI[[�\PM�TW_�M[\QUI\M[��
The lot containing two collages in the Angkor series even exceeded the optimistic 

NWZMKI[\[�WN��������3

*MQVO� QV�XPI[M�_Q\P�K]T\]ZIT� \WXQKITQ\a�IVL�ZMNZM[PQVO�\PM�ZIVOM�WV�WNNMZ�IZM�
JW\P�TMQ\UW\QN[�WN�\PM�I]K\QWV�UIZSM\��)]K\QWV�PW][M[�TQSM�)Z\K]ZQIT�IVL�8PQTTQX[�
draw on their valuable client lists to enable young artists to try out the auction 

UIZSM\��+aXZQMV�/IQTTIZL�Q[�VW\�\PM�WVTa�M`IUXTM��7\PMZ�]X�IVL�KWUQVO�IZ\Q[\[�
have been taken on by Phillips, like Adel Abdessemed (b. 1971), who was given a 

ÅZ[\�UIRWZ�M`PQJQ\QWV�I\�\PM�+MV\ZM�8WUXQLW]�QV�8IZQ[�IN\MZ�JMQVO�VWUQVI\ML�NWZ�
the Prix Marcel Duchamp in 2006, and Spartacus Chetwind (b. 1973), nomi-

VI\ML�NWZ�\PM������<]ZVMZ�8ZQbM��)LMT�)JLM[[MUML�PI[�VW\IJTa�XIZ\QKQXI\ML�QV�
^IZQW][�*QMVVQIT["�;IW�8I]TW� ������#�4aWV�� 1[\IVJ]T�IVL�>MVQKM� ������#�5IZ-
ZISM[P�IVL�0I^IVI�����!���)XIZ\�NZWU�PQ[�[WTW�[PW_�I\�\PM�+MV\ZM�8WUXQLW]�
QV�8IZQ[�QV�������PM�PI[�UILM�I�VIUM�NWZ�PQU[MTN�QV�6M_�AWZS�IVL�Q[�K]ZZMV\Ta�
M`PQJQ\QVO�I\� \PM�5I\PIN� �)ZIJ�5][M]U�WN�5WLMZV�)Z\�� QV�,WPI��<PM�IZ\Q[\�
MV\MZML�\PM�I]K\QWV�KQZK]Q\�QV���� �QV�8IZQ[��[\IZ\QVO�_Q\P�I�TIZOM�NMT\�\QX�LZI_QVO�
\PI\�NM\KPML�Â�������4�<PM�NWTTW_QVO�aMIZ��PM�[]KKM[[N]TTa�MV\MZML�\PM�4WVLWV�
UIZSM\��\PMV�\PI\�WN�6M_�AWZS��_PMZM�PM�OIZVMZML�I�JQL�MY]IT�\W�Â��������_Q\P�
his big Mappemonde, olive.5�7N�\PM�Å^M�_WZS[�X]\�]X�NWZ�[ITM�QV�8IZQ[�4WVLWV�L]Z-
QVO�\PM�ÅZ[\�PITN�WN�������WVTa�WVM�_WZS�ZMUIQVML�]V[WTL��1\�_I[�ZMOQ[\MZML�I\�\PM�
Phillips sale entitled Under the QVÆ]MVKM on 11 April 2013.

6�)�XIXQMZ�UpKPu�IVL�
TI\M`�[K]TX\]ZM�Ja�;XIZ\IK][�+PM\_QVL�[]NNMZML�\PM�[IUM�NI\M��0MZ�Crocodile�WN�
�����_I[�]VNWZ\]VI\MTa�JW]OP\�QV�IOIQV[\�IV�M[\QUI\M�WN���������·���������7 
=VLMZ�\PM�QVÆ]MVKM�XZWUW\ML�\PM�K]\\QVO�MLOM�WN�KZMI\QWV��1\�ZMN]\ML�IVa�XZMKWV�
KMQ^ML�QLMI[�WN�KWV\MUXWZIZa�IZ\�I[�JMQVO�]VINNWZLIJTM��JMKI][M�[WUM�ÅN\a� TW\[�
XZWXW[ML�WV����)XZQT�_MZM�I^IQTIJTM�NWZ�]VLMZ�Â�������<PM�UIVa�J]aQVO�WXXWZ\]-

�� �7ZOIVQ[ML�Ja�\PM�),1).��I[[WKQI\QWV�NWZ�\PM�QV\MZVI\QWVIT�LQ[[MUQVI\QWV�WN�.ZMVKP�IZ\��QV�XIZ\�
VMZ[PQX�_Q\P�\PM�5][uM�6I\QWVIT�L¼)Z\�5WLMZVM��+MV\ZM�8WUXQLW]��_Q\P�JIKSQVO�NZWU�KWUXI-

nies committed to cultural sponsorship, the Prix Marcel Duchamp is designed to support and 

XZWUW\M�\PM�.ZMVKP�[KMVM�QV�\PM�QV\MZVI\QWVIT�UIZSM\�IVL�MVKW]ZIOM�ITT�VM_�IZ\Q[\QK�NWZU[�\PI\�
stimulate contemporary creation. 

�� �1V\MZVI\QWVIT�KWV\MUXWZIZa�IZ\�NIQZ�PMTL�M^MZa�I]\]UV�QV�8IZQ[�
3  Cyprien Gaillard, New Picturesque (Angkor Series)� ����!�����������IZW]VL�Â ������ Q�M��Â�������

QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��8PQTTQX[��4WVLWV�����)XZQT������
4  Adel Abdessemed, Oia (1997), ¤29,650 including the buyer’s premium, Christie’s, Paris, 28 May 

2008.

5  Adel Abdessemed, Mappemonde, olive� �������� [WTL� NWZ��� !������MY]Q^ITMV\� \W�VMIZTa�Â��������
including the buyer’s premium, Christie’s, New York, 22 September 2011.

6  The neon sculpture No Smoking���������TW_�M[\QUI\M"��������·�IZW]VL�Â������
7  I.e. between ¤11,700 and ¤17,500.
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THE AGES OF CONTEMPORY ART

VQ\QM[�NWZ�[UITT�J]LOM\[�QVKT]LML�2WVI\PIV�AMW¼[�KWTTIOM�IVL�XIQV\�_WZS�Leaf Study 
32����� ��SVWKSML�LW_V�NWZ�\PM�MY]Q^ITMV\�WN�Â������1 and Alan Michael’s acrylic 

painting Untitled/“Untitled”���������_PQKP�NM\KPML�\PM�MY]Q^ITMV\�WN�Â�� ���2 This 

\aXM�WN�[ITM�ZMXZM[MV\[�Y]Q\M�I�OIUJTM��IVL�8PQTTQX[�ZMOQ[\MZML�IV�]V[WTL�ZI\M�IJW^M�
\PM�I^MZIOM�·VMIZTa���
·�NWZ�\PM�=VLMZ�\PM�QVÆ]MVKM�[ITM�WN�)XZQT������
Depending on the approach, buying an as yet unknown young artist is a gamble, 

I�KI[M�WN�TW^M�I\�ÅZ[\�[QOP\��WZ�I�OMV]QVM�KWUUQ\UMV\�·IVL�[WUM\QUM[�ITT�\PZMM�I\�
WVKM��;WUM�KWTTMK\WZ[�NWK][�WV�LQ[KW^MZQVO�aW]VO�OITTMZQM[�IVL�UMM\QVO�\PM�IZ\-
Q[\[��1V�\PI\�KI[M��\PM�IK\�WN�X]ZKPI[QVO�UIa�PI^M�VW�ZMTI\QWV�\W�\PM�QLMWTWOa�WN�\PM�
UWUMV\��WZ�IVa�LM[QZM�NWZ�W[\MV\I\QWV��5MIV_PQTM��aW]VO�IZ\Q[\[�_PW�MUMZOM�I\�
I]K\QWV�WN\MV�KZMI\M�[][\IQVML�LMUIVL��IVL�IZM�OMVMZITTa�[]XXWZ\ML�Ja�[WTQLTa�
M[\IJTQ[PML�OITTMZQM[��*MKI][M�QV�KWV\ZI[\�_Q\P�\PM�¹KTI[[QK[º�WN�KWV\MUXWZIZa�IZ\��
Q\� Q[�VW\� \PM�WNNMZ� \PI\�LQK\I\M[��J]\� \PM�IK]\MVM[[�WN�LMUIVL��)KKWZLQVO� \W� \PM�
ÅO]ZM[��J]aMZ[�IZM�QVKZMI[QVOTa�QVKTQVML�\W�JIVS�WV�aW]VO�IZ\Q[\[��J]\�\PM�OIUJTM�
IVL�XTMI[�]ZM�WN�LQ[KW^MZa�IZM�VW\�\PM�WVTa�ZMI[WV[��<PM�QVKZMI[QVO�aW]\P�WN�\PM�
market

3�Q[�IT[W�L]M�\W�ÅVIVKQIT�ZMI[WV["�JMKI][M�KWV\MUXWZIZa�[\IZ[�IZM�JMaWVL�
\PM� ZMIKP�WN�UW[\� KWTTMK\WZ[�� J]aQVO�PI[� [PQN\ML�VI\]ZITTa� \W� I� aW]VOMZ� IVL� QV�  
XZQVKQXTM�UWZM� INNWZLIJTM� OMVMZI\QWV��0W_M^MZ��_PMV� KWV\MUXWZIZa� IZ\� XZQKM[�
ZQ[M��\PMa�ZQ[M�NWZ�ITT�IOM�KI\MOWZQM[�
1V�\MV�aMIZ[��\PM�V]UJMZ�WN�_WZS[�Ja�aW]VO�IZ\Q[\[�OWQVO�]VLMZ�\PM�PIUUMZ�PI[�
QVKZMI[ML�Ja�I�NIK\WZ�WN�[Q`��XZWWN�WN�I�PQOP�ZQ[M�QV�LMUIVL���_Q\P�I�\]ZVW^MZ�U]T\Q-
plied by seven. Emerging artists

4�VW_�ZMXZM[MV\��
�WN�KWV\MUXWZIZa�IZ\�QV�̂ IT]M�5 
IVL�\PMa�IKKW]V\ML�NWZ� ��[ITM[�WN�W^MZ�Â��������\PQ[�aMIZ��1V�ILLQ\QWV��[Q`�IZ\Q[\[�
PI^M�IKPQM^ML�[ITM[�WN�W^MZ�I�UQTTQWV�6�1N�_M�TWWS�I\�\PM�\MV�UW[\�XZWÅ\IJTM�IZ\Q[\[�
NWZ�I]K\QWV�PW][M[��PITN�WN�\PMU�IZM�+PQVM[M��_Q\P�:MV�BPWVO�I\�\PM�PMIL�WN�PQ[�
compatriots.

7�<PM�W\PMZ[�IZM�\PM�)UMZQKIV[�,IV�+WTMV��6I\M�4W_UIV��<I]JI�
)]MZJIKP��2IKWJ�3I[[Ia�IVL�2WM�*ZILTMa��-IKP�WN�\PMU�XW[\ML�ZM^MV]M[�WN�W^MZ�I�
million this year. 

The new “Made in USA” generation

,IV�+WTMV�Q[�QV�XWTM�XW[Q\QWV�IUWVO�MUMZOQVO�IZ\Q[\[��_Q\P�ZM[]T\[�WN�W^MZ�Â��UQT-
TQWV�NWZ�\PM�[ITM�WN����_WZS[�I\�I]K\QWV��0Q[�KIZMMZ�\WWS�WNN�I\�\PM�IOM�WN�����)\�\PI\�
time, he was invited to take part in the group exhibition USA Today at the Saatchi 

/ITTMZa�QV�4WVLWV��_PMZM�\PM�IQU�_I[�\W�PQOPTQOP\�\PM�VM_�OMVMZI\QWV�WN�)UMZQ-
can artists.

8�6I\]ZITTa�� \PM�;II\KPQ� TIJMT�IVL�\PM�KIZMN]TTa�PWVML�QKWVWKTI[U�WN�
UW[\�WN�\PM�_WZS[�WV�[PW_�KI][ML�Y]Q\M�I�[\QZ�_Q\P�I]LQMVKM[�IVL�\PM�UMLQI��<PQ[�
ZMUIZSIJTM�OZIVL[\IVL�IK\ML�I[�I�[XZQVOJWIZL�NWZ�IZ\Q[\[¼�KIZMMZ["�\PZMM�WZ�NW]Z�
aMIZ[�IN\MZ�\PM�M`PQJQ\QWV��XZM^QW][Ta�]VSVW_V�VIUM[�TQSM�5I\\PM_�,Ia�2IKS[WV�
(b. 1974), Mark Grotjahn (b. 1968), Dash Snow (1981 – 2009) and Dan Colen had 

JMKWUM�[WUM�WN�\PM�UW[\�PQOPTa�[W]OP\�IN\MZ�QV�\PM�UIZSM\��)�NM_�UWV\P[�IN\MZ�

1  Jonathan Yeo, Leaf Study 32��SVWKSML�LW_V�NWZ���������Q�M��Â��!���QVKT]LQVO�\PM�J]aMZ¼[�XZM-

mium.

2  Alan Michael, Untitled/“Untitled”��[WTL�NWZ���������Q�M��Â������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U�
�� �<PM� [PIZM�WN�IZ\Q[\[�JWZV�IN\MZ��!���ZMXZM[MV\[���
�WN�KWV\MUXWZIZa�IZ\� TW\[� [WTL� \PQ[�aMIZ��

compared with 10% in 2002 – 2003.

�� �.WZ�][��\PQ[�UMIV[�IZ\Q[\[�JWZV�IN\MZ��!���
�� �1�M��Â�����UQTTQWV��<PM�OTWJIT�\W\IT�[ITM[�NWZ�KWV\MUXWZIZa�IZ\�QV������·������_I[�Â���� �JQTTQWV�
�� �<W\IT�[ITM[�NWZ�\PM�XMZQWL�QV�Y]M[\QWV��2]Ta������·�2]VM������
�� �7^MZ�Â�.9 UQTTQWV�QV�\W\IT�[ITM[�NWZ�\PM�2]Ta������·�2]VM������aMIZ�
8  USA Today: M`PQJQ\QWV�NZWU���7K\WJMZ�\W���6W^MUJMZ������
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USA Today, Dan Colen took part in a group exhibition at the Gagosian Gallery, 

_PQKP� \PMV� M`PQJQ\ML� Q\� QV�4WVLWV� ���� ���:WUM� ������� IVL�6M_�AWZS� ��������
?PMV�PM�UILM�PQ[�ÅZ[\�IXXMIZIVKM�I\�I]K\QWV�QV���� ��,IV�+WTM�PIL�ITZMILa�
M`PQJQ\ML�I\�\PM�?PQ\VMa�*QMVVQIT��\PM�:WaIT�)KILMUa�WN�4WVLWV��\PM�8;��+WV-

\MUXWZIZa�)Z\�+MV\ZM� QV�4WVO�1[TIVL� �Defamation of Character) and the National 

5][M]U�WN�)Z\��)ZKPQ\MK\]ZM�IVL�,M[QOV�QV�7[TW��Fantastic Politics). But despite this 

ITZMILa�QUXZM[[Q^M�ZMKWZL��PQ[�ÅZ[\�[ITM�ZM[]T\�_MV\�VW�PQOPMZ�\PIV�Â�������QVKT]L-

ing the buyer’s premium.
1�8ZQKM[�ZWKSM\ML�QV����!��_Q\P�I�V]UJMZ�WN�[ITM[�LW]-

JTQVO�M[\QUI\M[��.ZWU�\PMV�WV��J]aMZ[�VMMLML�Â�������NWZ�IV�WQT�XIQV\QVO�QUQ\I\QVO�
bird droppings

2�IVL�W^MZ�Â��������NWZ�I�TIZOM�IJ[\ZIK\�_WZS�KWV[Q[\QVO�WN�I�UaZQIL�
_IL[�WN�U]T\Q�KWTW]ZML�KPM_QVO�O]U[�OT]ML�WV\W�\PM�KIV^I[�3 The recycled chew-

QVO�O]U� [WTL�XIZ\QK]TIZTa�_MTT�� IVL�JZW]OP\� \PM� IZ\Q[\� PQ[� ZMKWZL�WN� Â�!������4 
From droppings to chewing-gums, he has absorbed painting in general, and ab-

[\ZIK\� XIQV\QVO� QV� XIZ\QK]TIZ�� <PZW]OP� I� XZW^WKI\Q^M�� QVNIV\QTM� I\\Q\]LM�� _PQKP�
[WUM�[MM�I[�QUJ]ML�_Q\P�\PM�[XQZQ\�WN�,ILI��,IV�+WTMV�MT]LM[�IZ\MNIK\[�IVL�UISM[�
XTIa�_Q\P�NISM�IVL�\PM�][M�WN�NISM��<PM�XMZ^MZ[QWV�WN�UMIVQVO�Q[�IT[W�I\�_WZS�QV�PQ[�
[K]TX\]ZM[��NISM�XIXQMZ�UpKPu�JW]TLMZ[�KW^MZML�_Q\P�OZINÅ\Q��QV�I�NMQOVML�LMOZILI-

\QWV�WN�NZIOQTM�6MWTQ\PQK�UWV]UMV\[��<_W�_WZS[�WN�\PQ[�SQVL�PI^M�ITZMILa�JMMV�\W�
auction, and between 2009 and 2010, the “menhir” prices notably rose by 174%.

5

<PM�XW_MZ�WN�SMa�QVÆ]MVKMZ[�QV�KWV\MUXWZIZa�IZ\�Q[�VW_�PQSQVO�]X�ZI\QVO[�I\�I�
LQbbaQVO�[XMML��.WZ�M`IUXTM��JMNWZM�ZMIKPQVO�\PM�XZQKM�TM^MT[�,IV�+WTMV�Q[�VW_�
XW[\QVO�IN\MZ�Å^M�aMIZ[�WN�JQLLQVO��\PM�XZQKM[�WN�2MIV�5QKPMT�*I[Y]QI\��\PM�PQOPM[\�
rated contemporary artist in the market, underwent a maturing process in the sale 

ZWWU�\PI\�TI[\ML�NWZ�\PQZ\MMV�aMIZ[�6 
,IV�+WTMV� TQSM[� \W� KWTTIJWZI\M�_Q\P�W\PMZ�6M_�AWZS�IZ\Q[\[� WN�PQ[� OMVMZI\QWV��

1  Dan Colen, Holy War�������·������������`���!�!�KU��SVWKSML�LW_V�NWZ����������Q�M��Â������
and ¤9,691 including the buyer’s premium, Phillips de Pury & Company, New York, 16 May 

2008.

2  Dan Colen, Untitled (Bird Shit)������������̀ ������KU��SVWKSML�LW_V�NWZ����������Q�M��W^MZ�Â�������
IVL�W^MZ�Â �� ���QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��4WVLWV�����2]VM������

3  Dan Colen, Untitled (2010), 213.4 x 274.��KU��SVWKSML�LW_V�NWZ�����������Q�M��Â��!�  ��IVL�
W^MZ�Â��������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��+PZQ[\QM¼[��4WVLWV�����2]VM������

4  Dan Colen, 53Rd & 3Rd ���� ���������`�����KU��SVWKSML�LW_V�NWZ��!��������Q�M��Â�!������IVL�
over ¤836,000 including the buyer’s premium, Sotheby’s, New York, 14 May 2013.

5  Dan Colen, Virgin Schmirgin�������������KU�PQOP��SVWKSML�LW_V�NWZ��� ������Q�M��Â�������IVL�
over ¤76,700 including the buyer’s premium, Sotheby’s, New York, 13 May 2009, then Untitled 
(Vete al diablo)���������� ��KU�PQOP��SVWKSML�LW_V�NWZ����������Q�M��Â�����!��IVL�W^MZ�Â��������
including the buyer’s premium, Phillips de Pury & Company, New York, 8 November 2010.

�� �2MIV�5QKPMT�*I[Y]QI\�M`KMMLML�Â��������NWZ�\PM�ÅZ[\�\QUM�I\�I]K\QWV�QV��!!!��MTM^MV�aMIZ[�IN\MZ�
his death, with Self Portrait as a Heel - Part Two���! ����[WTL�NWZ�����������Q�M��VMIZTa�Â��������IVL�
¤725,000 including the buyer’s premium, Christie’s, New York, 19 May 1999.

COLEN Dan (1979) - Top 5

Ra
nk

Hammer price Artwork Auction

1 ¤693,720 53Rd & 3Rd (2008) 14 May 2013 Sotheby’s NEW YORK
2 ¤523,668 To be titled (2013) 13 May 2013 Christie’s NEW YORK
3 ¤469,880 Untitled (2010) 25 Jun. 2013 Christie’s LONDON
4 ¤377,136 S & M (2010) 15 Nov. 2012 Phillips de Pury & Company NEW YORK
5 ¤235,040 Blow Me (2005) 12 May 2009 Sotheby’s NEW YORK
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VW\IJTa�6I\M�4W_UIV��_Q\P�_PWU�PM�[PIZM[�I�[\]LQW��<PM�_WZS[�KWVKMQ^ML�I[�I�
L]W�IZM�VW\�aM\�UISQVO�PMIL_Ia�I\�I]K\QWV#�ITT�\PM�UIQV�TW\[�PI^M�JMMV�JW]OP\�QV��
<PM�IZ\Q[\[�IZM�̂ MZa�XWX]TIZ�[MXIZI\MTa��;Q`\MMV�_WZS[�Ja�6I\M�4W_UIV�OMVMZI\ML�
¤2.337 million this year at auction, a result that took the artist to third position in 

MUMZOQVO�IZ\Q[\[��JMPQVL�:MV�BPWVO�
Another meteor in the market, versed in subversion and brought up on Pop icons, 

6I\M�4W_UIV�PI[�ITZMILa�\ISMV�XIZ\�QV�M`PQJQ\QWV[�I\�UIRWZ�U][M]U[�QVKT]LQVO�
the Whitney, the Guggenheim, the Punta della Dogana/Palazzo Grassi and the 

8ITIQ[�LM�<WSaW��IVL�Q[�XZM[MV\�QV�QVÆ]MV\QIT�KWTTMK\QWV[��[]KP�I[�\PW[M�WN�\PM�:]-

JMTT�NIUQTa�IVL�,ISQ[�2W]IVW]��<PQ[�aMIZ�PM�XW[\ML�I�ZMKWZL�I\�����������includ-

ing the buyer’s premium –over ¤512,500– with Black Escalade, a work previously 

M[\QUI\ML�I\�JM\_MMV����������IVL����������1 The works in the Escalade series 

IZM�XZWL]K\[�WN�\PM�8WX�K]T\]ZM��IVL�KWVLMV[M�^MZVIK]TIZ�QUIOMZa�QV�I�aI_VQVO�
XQ`MTTI\ML�OIX��[]J^MZ\QVO�WV�I�TIZOM�[KITM��NZWU���\W���UM\ZM[�WV�I^MZIOM��\PM�NISM�
J]TTM\�PWTM�\ZWUXM�T¼WMQT�[\QKSMZ[�[MMV�WV�UIVa�KIZ[��<PM[M�QUIOM[�WN�I�^QWTMVKM�
PQRIKSML�NWZ�KWUQK�MNNMK\�PI^M�JMMV�KWUXIZML�_Q\P�4QKP\MV[\MQV¼[�_WZS[�IVL�)VLa�
Warhol’s Death and Disaster�[MZQM[��,]ZQVO�\PM�ÅZ[\�PITN�WN�������\PZMM�_WZS[�QV�\PQ[�
^MQV�[WTL�I\�XZQKM[�ZIVOQVO�NZWU�Â��������\W�Â����!����<PM[M�IZM�VW\�\PM�WVTa�
XQMKM[�\PI\�IZW][M�MV\P][QI[U�QV�\PM�[ITM�ZWWU"�\PM�\W�QVO�IVL�NZW�QVO�WN�\PM�XIQV\-
ing Marilyn shows how keen demand is. Firstly, Phillips de Pury & Company put 

This Marilyn�]X�NWZ�[ITM�I\�\PM�MVL�WN�����"�[\IZ\QVO�NZWU�I�TW_�M[\QUI\M�WN����������
Q\�MVLML�I\����������UWZM	2 However, this over-valuation needs to be seen in the 

KWV\M`\�WN�I�[ITM�WV�JMPITN�WN�\PM�;WTWUWV�:��/]OOMVPMQU�NW]VLI\QWV��JMKI][M�
KPIZQ\a�[ITM[�[\QU]TI\M�\PM�OMVMZW[Q\a�WN�JQLLMZ[��<PQ[�Marylin�_MV\�NWZ�\PM�MY]Q^I-

TMV\�WN�Â��������I\�\PI\�[ITM�QV������IVL�OIQVML�I�N]Z\PMZ�Â���������including the 

buyer’s premium��I�aMIZ�IVL�I�PITN�TI\MZ�QV�4WVLWV�3

1\�Q[�VW\�ZIZM�NWZ�,IV�+WTMV�IVL�6I\M�4W_UIV�\W�ÅVL�\PMU[MT^M[�QV�\PM�[IUM�M`-

PQJQ\QWV[��<PMa�IZM�[WUM\QUM[�[PW_V�ITWVO[QLM�IVW\PMZ�XPMVWUMVWV�WN�\PM�VM_�
American wave: the Bruce High Quality Foundation collective,

4
 which is also 

^MZa�_MTT�XTIKML�QV�\PM�[MKWVL�UIZSM\����\P�PQOPM[\�[ITM[�\W\IT�NWZ�\PM�aMIZ�QV�\PM�
¹aW]VO�IZ\Q[\[º�KI\MOWZa��_Q\P�ZM^MV]M[�WN�W^MZ�Â�� �����QV������·�������
<PM�UMUJMZ[�WN�\PM�*Z]KM�0QOP�9]ITQ\a�.W]VLI\QWV��*09.���KZMI\ML�QV�������

have deliberately decided to remain anonymous in order to “protest against the 

[\IZ�UISQVO�UIKPQVMZa�WN�\PM�IZ\�UIZSM\º��6W\_Q\P[\IVLQVO��\PM�UIZSM\�KIV�IT[W�
UISM[�[\IZ[�WN�IVWVaUW][�IZ\Q[\[�·*IVS[a�Q[�TQ^QVO�XZWWN·�IVL�\PM�_WZS[�WN�\PM�
KWTTMK\Q^M�IZM�ITZMILa�PQOPTa�[W]OP\�IN\MZ�I\�I]K\QWV��<PM�TI\M[\�ZMKWZL�\W�LI\M�Q[�
Â��������]VLMZ�\PM�PIUUMZ�WN�8PQTTQX[�WV�.MJZ]IZa������5 The work in question 

revisits Las Meninas ·>MTI[Y]Mb¼�ÅK\QWVIT�VIZZI\Q^M�IZW]VL�\PM�;XIVQ[P�ZWaIT�NIU-

QTa·�WN�_PQKP�IZ\�KZQ\QK�,IVQMT�)ZI[[M�[IQL��¹<QUM�LWM[�VW\�M`PI][\�Las Meninas; it 
MVZQKPM[�Q\º��<PM�*Z]KM�0QOP�9]ITQ\a�.W]VLI\QWV�RWQV[�\WOM\PMZ�I�̂ QM_�WN�Q\[�W_V�
studio and Las Meninas��\W�ZMIK\Q^I\M�\PM�XI[\�\PZW]OP�\PM�XZM[MV\��IVL�ÅT\MZ[�\PM�

�� �6I\M�4W_UIV��Black Escalade���������SVWKSML�LW_V�NWZ�����������;W\PMJa¼[��6M_�AWZS�����
May 2013. 

�� �6I\M�4W_UIV��This Marilyn ���������! ���`� ��KU������������IZW]VL�Â���������VW�XZMUQ]U�
applied), Phillips de Pury & Company, New York, 7 November 2011.

�� �6I\M� 4W_UIV��This Marilyn� �������� SVWKSML� LW_V� NWZ� ���������� Q�M�� Â���� ��� IVL� VMIZTa�
Â�� �����QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��4WVLWV�����2]VM������

�� �,IV�+WTMV��6I\M�4W_UIV�IVL�*09.�IZM�K]ZZMV\Ta�WV�[PW_�I\�\PM���\P
 
Contemporary Art 

*QMVVQIT�QV�4aWV��.ZIVKM�
5  Bruce High Quality Foundation, Las Meninas� �������� ��!� `� �� ��� KU�� SVWKSML� LW_V� NWZ�

����������Q�M��Â��������IVL�W^MZ�Â��������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��8PQTTQX[��4WVLWV�����
February 2013.



page 38

_PWTM� \PQVO� \PZW]OP� \PM� [QTS[KZMMV�XZWKM[[�WN�)VLa�?IZPWT��<PM� ZM[]T\� Q[� IV�
artistic palimpsest whose successive layers are not totally eliminated, but con-

[\Z]K\ML�JM\_MMV�MIKP�W\PMZ��5WZM�INNWZLIJTM�\PIV�Las Meninas, the BHQF ver-

[QWV�WN�\PM�Radeau de la Méduse ·IV�IXXZWXZQI\QWV�WN�<PuWLWZM�/uZQKI]T\¼[�UI[-
\MZXQMKM·�Q[�I������XMZNWZUIVKM�WV�\PM�-I[\�:Q^MZ�XPW\WOZIXPML�IVL�XZWL]KML�
QV�IV�MLQ\QWV�WN�MQOP\��<PM�TI[\�XZWWN�_I[�SVWKSML�LW_V�NWZ�\PM�MY]Q^ITMV\�WN�
¤13,095 at Sotheby’s.

1

Another American artist in the lists, Tauba Auerbach (b. 1981) has a curriculum 

^Q\IM�\W�UISM�UIVa�IV�IZ\Q[\�MV^QW][��I\�\PM�IOM�WN�JIZMTa�\PQZ\a��;QVKM�PMZ�ÅZ[\�
[PW_�QV������QV�I�;IV�.ZIVKQ[KW�OITTMZa��4]OOIOM�;\WZM�/ITTMZa���[PM�PI[�\ISMV�
part in around a hundred exhibitions in the US and several countries in Europe,

2
 

_Q\P�I�NM_�IXXMIZIVKM[�I\�\PM�/IOW[QIV��/TIL[\WVM�IVL�8I]TI�+WWXMZ�OITTMZQM[��
IVL�QV[\Q\]\QWV[�TQSM�\PM�5W5)��\PM�?PQ\VMa�5][M]U��\PM�4W[�)VOMTM[�5W+)�
and the Centre Pompidou in Paris. These major exhibitions were all semi-crown-

ing points that aroused excitement and speculation in the auction market. More-

W^MZ��<I]JI�)]MZJIKP�ZMOQ[\MZML�PMZ�ÅVM[\�PIUUMZ�[ITM�\_W�LIa[�IN\MZ�\PM�MVL�
WN�IV�M`PQJQ\QWV�[PM�_I[�IXXMIZQVO�QV�I\�\PM�6M_�AWZS�5][M]U�WN�5WLMZV�)Z\�
(Abstract Generation: Now in Print, 15 March – 24 June 2013). Her record now stands 

at ¤494,550
3����Q�M��I�\PQZL�WN�\PM�\W\IT�NWZ�\PM�aMIZ�\PI\�UILM�PMZ�\PM�VW����MUMZOQVO�

IZ\Q[\�XMZNWZUQVO�JM[\�I\�I]K\QWV��;PM�Q[�NWTTW_ML�Ja�2IKWJ�3I[[Ia��J���! ����_PW[M�
XZQKM�QVLM`�Q[�[\MILQTa�ZQ[QVO��;WUM�WN�PQ[�[QT^MZ�XTI\ML�UWVWKPZWUM[��XZWL]KML�
using an electro-plating process, now sell at between ¤100,000 and ¤200,000.

<PM�KZIbM�NWZ�<I]JI�)]MZJIKP�IT[W�ZMÆMK\[�IV�I^QL�LMUIVL�QV�\PM�?M[\�NWZ�VWV�
VIZZI\Q^M�IZ\�IVL�NWZ�VM_�NWZU[�WN�IJ[\ZIK\�KZMI\QWV��0MZ�_WZS[�UISM�XTIa�_Q\P�
VW\�WVTa�WX\QKIT�MNNMK\[�IVL�\PM�XMZKMX\QWV�WN�KWTW]Z[��J]\�IT[W�\PM�UI\MZQIT��_PQKP�
\PM�IZ\Q[\�NWTL[��JMVL[�WZ�QZWV[�JMNWZM�[XZIa�XIQV\QVO�\PM�KIV^I[��<PQ[�SQVL�WN�_WZS�
WV�^Q[]IT�QVNWZUI\QWV�Q[�I�TWVO�_Ia�NZWU�\PM�KPMZQ[PML�K]T\]ZIT�KWLM[�WN�KWV\MU-

porary art that garner the highest bids in China.

<PM�[XMKQÅK�KPIZIK\MZ�WN�\PM�+PQVM[M�UIZSM\
<PM�PQOPM[\�ZIVSQVO� aW]VO�+PQVM[M� IZ\Q[\[� QV� \MZU[� WN� \]ZVW^MZ� KWUM� NZWU�I�
KWUXTM\MTa�LQNNMZMV\�_WZTL� NZWU� \PI\�WN� \PM�)UMZQKIV�VM_�O]IZL��J]\� \PM�MKW-

VWUQK�XW_MZ�WN�JW\P�UIZSM\[�ZIQ[M[�\PM�K]T\]ZM�WN�KPM_QVO�O]U�IVL�\PI\�WN�QVS�WV�

1  Bruce High Quality Foundation, The Raft of the Medusa (2004), 106.6 x 106.6 cm, knocked down 

NWZ���������� Q�M��Â����!��IVL�VMIZTa�Â�������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��;W\PMJa¼[��6M_�
York, 15 May 2013.

2  Including Spain, Portugal, France, Sweden, Norway, Finland, Belgium and the UK. 

3  Tauba Auerbach, Untitled (Fold)� �������� ���� � `� !���� KU�� SVWKSML� LW_V� NWZ� ���������� Q�M��
Â�!������IVL�W^MZ�Â�!������QVKT]LQVO�\PM�J]aMZ¼[�XZMUQ]U��+PZQ[\QM¼[��4WVLWV�����2]VM������

AUERBACH Tauba (1981) - Top 5

Ra
nk

Hammer price Artwork Auction

1 ¤494,550 Untitled (Fold) (2010) 26 Jun. 2013 Christie’s LONDON
2 ¤377,312 Untitled (Fold) XV (2010) 27 Jun. 2013 Phillips LONDON
3 ¤269,605 Slice V (2013) 15 May 2013 Sotheby’s NEW YORK
4 ¤188,568 Untitled (Fold) (2010) 15 Nov. 2012 Phillips de Pury & Company NEW YORK
5 ¤100,016 Binary Uppercase (2006) 28 Jun. 2012 Phillips de Pury & Company LONDON
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XIXMZ�\W�\PM�PQOPM[\�TM^MT[��,IV�+WTMV�IVL�:MV�BPWVO��QV�ÅZ[\�IVL�[MKWVL�XTIKM�
IUWVO�\PM�JM[\�XMZNWZUQVO�MUMZOQVO�IZ\Q[\[�I\�I]K\QWV��IZM�[MXIZI\ML�Ja�I� NM_�
\MV[�WN�\PW][IVL[�WN�M]ZW[�1

<PM�aW]VO�IZ\Q[\�:MV�BPWVO��J���!����OZM_�]X�QV�I�NIUQTa�_Q\P�I�XZWVW]VKML�
\I[\M�NWZ�\ZILQ\QWVIT�TQ\MZI\]ZM��0Q[�NI\PMZ�ML]KI\ML�PQU�QV�\PM�IZ\�WN�XWM\Za�IVL�
XIQV\QVO��\PMV�PM�LM^MTWXML�PQ[�\MKPVQY]M�Ja�KWXaQVO�_WZS[��I�\ZILQ\QWVIT�_Ia�WN�
TMIZVQVO�QV�+PQVI���LZI_QVO�NZWU�[W]ZKM[�ZIVOQVO�NZWU�\PM�<IVO�LaVI[\a�\W�\PM�
MIZTa���\P�KMV\]Za��;]XXWZ\ML�Ja�PQ[�KWUXI\ZQW\[�IVL�I�NM_�XW_MZN]T�KWTTMK\WZ[��
_PW� [MM�PQU�I[�I� []KKM[[WZ� \W�BPIVO�,IYQIV� �� !!�·��! ����:MV�BPWVO�XW[\[�
results at double or triple the estimates, including a record this year equivalent to 

¤497,200.
2�<WLIa��:MV�BPWVO�ZM^Q[Q\[�+PQVM[M�\ZILQ\QWV�IVL�WNNMZ[�IZ\�TW^MZ[�IV�

IZ\Q[\QK�TIVO]IOM�I[�ZMI[[]ZQVO�I[�\PI\�WN�PQ[�MTLMZ��4Q�@QWVOKIQ���!���·��������\PM�
most expensive Chinese artist in 2013, who multiplied a low estimate by ten in 

5IZKP�������_Q\P�I�[ITM�\P][�IXXZWIKPQVO�Â���UQTTQWV��4Q�@QWVOKIQ�_I[�IT[W�QVQ\Q-
I\ML�Ja�I�NI\PMZ�_PW�M`KMTTML�QV�\PM�IZ\�WN�KITTQOZIXPa�IVL�\ZILQ\QWVIT�[KZWTT�XIQV\-
QVO��4QSM�:MV�BPWVO��PM� QTT][\ZI\M[� \PM�W^MZPMI\ML�UIZSM\� QV�UIQVTIVL�+PQVI��
_PMZM�\PM�^IT]M�WN�IZ\Q[\[�LMXMVL[�WV�\PM�XW_MZ�WN�\PM�TWKIT�MKWVWUa�·JMKI][M�
:MV�BPWVO�WVTa�KIZZQM[�_MQOP\�QV�\PM�+PQVM[M�UIZSM\��TQSM�PQ[�KWUXI\ZQW\[�_PW�
ZIVS�QV�\PM�\WX�\MV�MUMZOQVO�IZ\Q[\["�2QI�)QTQ��J���!�!���4Q]�2Q]\WVO��J���!����_PW�
IT[W�[MTT[�QV�<IQ_IV��IVL�+]Q�2QVObPM��J���! �#���\P�QV�\PM�_WZTL�ZIVSQVO��
<PM�aW]VOM[\�IZ\Q[\�ZIVSQVO�QV�\PM�JM[\�XMZNWZUIVKM[�WN�\PM�aMIZ�Q[�7[KIZ�5]ZQTTW�
�J���! ����)N\MZ�MV\MZQVO�\PM�I]K\QWV�IZMVI�NWZ�\PM�ÅZ[\�\QUM�\PQ[�aMIZ��PM�PI[�ZQ[MV�\W�
VW�����IUWVO�MUMZOQVO�IZ\Q[\[��_Q\P�ZM^MV]M[�WN�W^MZ�Â��������QV�WVTa�NW]Z�[ITM[��
)N\MZ�OZIL]I\QVO�QV�������PM�PI[�ITZMILa�OIZVMZML�I�ZMKWZL�I\�I]K\QWV�WN�Â��������QV�
June 2013, multiplying Christie’s estimate by ten. Such rapid recognition at such a 

PQOP�TM^MT�QV�\PM�[ITM�ZWWU�LMUWV[\ZI\M[�[WUM�WN�\PM�KPIVOM[�QV�\PM�UIZSM\��VW\IJTa�
\PM�RWQV\�_WZS�WN�LMITMZ[�IVL�I]K\QWV�PW][M[�\W�KZMI\M�IV�QUUMLQI\M�PQSM�QV�XZQKM[��
J]\�IT[W��_PMZM� \PQ[�+WTWUJQIV�JWZV�IZ\Q[\� Q[� KWVKMZVML�� \PM�XW_MZ�WN�J]aMZ[� QV�
4I\QV�)UMZQKI"�I�UIRWZ�MUMZOQVO�KMV\ZM�
;PWZML�]X�Ja�I�XW_MZN]T�VM\_WZS�WN�OITTMZa�W_VMZ[�IVL�LMITMZ[��\PM�aW]VO�PQOP�
ÆaMZ[�WN� \PM�UIZSM\� IZM� [WUM\QUM[� []XXWZ\ML� QV�ILLQ\QWV�Ja� N]VL[� [XMKQITQ[QVO�
QV�aW]VO�IZ\Q[\[�� 1V^M[\UMV\� N]VL[�IZM�KWV\ZQJ]\QVO�\W�PQOPMZ�ZI\QVO[��IVL�M^MV�
KZMI\M�\PMU�IZ\QÅKQITTa��<PMa�\P][�XIZ\QKQXI\M�QV�IZJQ\ZIOM�IVL�XZQKM�ZQ[M[�QV�\PM�
[PWZ\�\MZU��I[�XMZNWZUIVKM�QV�\PM�TWVO�\MZU�Q[�]VXZMLQK\IJTM��1V�\PQ[�_Ia��ÅVIV-

cial interests nourish the price spiral now experienced by young artists, and the 

[\ISM[�IZM�ZIXQLTa�JMKWUQVO�KWTW[[IT��<PQ[�[MIZKP�NWZ�\PM�OWW[M�\PI\�TIa[�\PM�OWTLMV�
MOO��UILM�M^MV�UWZM� QV\MV[M�Ja� \PM�ÅVIVKQITQ[I\QWV�WN� \PM�[MK\WZ�� Q[�I�OIUM�WN�
anticipation that requires considerable skill. It is true that it demonstrates the ar-

ZWOIVKM�]VLMZTaQVO�\PM�UWVM\IZQ[I\QWV�WN�IZ\��IVL�OMVMZI\M[�I�KMZ\IQV�IUW]V\�WN�
\MV[QWV��*]\�\PM�UWZM�NMZ\QTM�\PM�PQOP�MVL�UIZSM\�QV�_WZS[�IVL�\ZIV[IK\QWV[�ITQSM��
the more widely-accepted artistic creation becomes, and the more intermediary 

^IT]M[�OIQV��<PM�IZ\�UIZSM\�VMML[�XW[Q\Q^M�[QOV[�IVL�KWV[\IV\�MV\P][QI[U�QN�Q\�Q[�\W�
develop and continue to convert new buyers to the cause.

�� �,IV�+WTMV�PIL�\W\IT�[ITM[�WN�W^MZ�Â������UQTTQWV�IVL�:MV�BPWVO�WN�Â��!���UQTTQWV�L]ZQVO�\PM�
July 2012 – June 2013 period.

�� �:MV�BPWVO��Receiving friends in Autumn (2009), 89 x 227 cm, estimated at CNY1.5 –CNY1.8 

UQTTQWV�IVL�[WTL� NWZ�+6A��UQTTQWV�� Q�M��Â�!������IVL�VMIZTa�Â�������� QVKT]LQVO�\PM�J]aMZ¼[�
premium, Beijing Hanhai Art Auction, Beijing, 1 June 013.
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COLLECTORS’ INSIGHT

<PM�XTMI[]ZM[�WN�KWTTMK\QVO
<PM�ÅZ[\�X]ZKPI[M�WN�I�_WZS�WN�IZ\�[WUM\QUM[�UIZS[�\PM�[\IZ\�WN�I�VM_�XI[[QWV�
·I�[PQN\�\ISQVO�\PM�J]aMZ�QV\W�I�_PWTM�VM_�_WZTL�WN�M`XMZQMVKM[��)[�\QUM�OWM[�Ja��
\I[\M[�KPIVOM�IVL�JMKWUM�UWZM�ZMÅVML��J]\�\PM�ÅZ[\�X]ZKPI[M�ZMUIQV[�^MZa�[XM-

KQIT��)�NM_�KWTTMK\WZ[�TWWS�JIKS�I\�\PMQZ�¹ZQ\M�WN�XI[[IOMº�

Karl Pernull (Austria)

?PMV�1�_I[�aW]VO��1�JMOIV�Ja�KWTTMK\QVO�UQVMZIT[��5a�OZIVLNI\PMZ�UILM�UM�I�
[PW_KI[M�\W�M`PQJQ\�\PMU��NZWU�I�LZI_QVO�1�LQL�NWZ�PQU��<PMZM�_MZM�\_MV\a�aMIZ[�
JM\_MMV�\PQ[�ÅZ[\�KWTTMK\QWV�IVL�\PM�X]ZKPI[M�WN�Ua�ÅZ[\�_WZS�WN�IZ\��)\�\PM�\QUM��
I had been to see a Salvador Dali exhibition in Salzburg, and I was intrigued by 

PQ[�OZI^Q\a�LMNaQVO�[K]TX\]ZM[��\PM�M`XZM[[Q^M�XW_MZ�WN�PQ[�KWTW]Z[�IVL�\PM�_Ia�PM�
used perspective. However, a little ink drawing on paper was what touched me the 

UW[\��1�R][\�NMTT�NWZ�Q\�QV[\IV\Ta��<PI\�_I[�\PM�ÅZ[\�IZ\�_WZS�1�JW]OP\��
,ITQ�[MMUML�\W�PI^M�LZI_V�I�ZQLMZ�QV�I�[QVOTM�TQVM��QV�[XQZIT�NWZU��<PQ[�ÅO]ZM�_I[�

going towards a village on the horizon, perhaps to deliver a message. Compared 

with his spectacular paintings, this drawing had something intimate about it. I 

[\QTT�TW^M�\PM�[QUXTQKQ\a�IVL�^QZ\]W[Q\a�WN�\PM�TQVM��
1�\PQVS�\PQ[�NZMMLWU�WN�OM[\]ZM�IVL�M`XZM[[QWV�Q[�\PM�O]QLQVO�\PMUM�QV�Ua�KWTTMK-

\QWV��)VL�\PM�QUIOM�WN�\PM�IZ\Q[\�WZ�\PM�_WZS�I[�I�UM[[MVOMZ�PI[�IT[W�[\IaML�_Q\P�
UM��)N\MZ�\PQ[�ÅZ[\�X]ZKPI[M��1�QUUMZ[ML�Ua[MTN�QV\MV[Q^MTa�QV�IZ\�IVL�\PM�IZ\�UIZ-
SM\��1\�_I[�ZMITTa�IV�M`KQ\QVO�[\IOM�WN�LM^MTWXUMV\��<WLIa��QV�\PM�_WZS[�1�[MMS�·Q\�
UQOP\�JM�I�[K]TX\]ZM�Ja�)VLZMQ�5WTWLSQV�WZ�I�XIQV\QVO�Ja�.IJQW�L¼)ZWUI·�1�ÅVL�
I�KTMIZTa�M`XZM[[ML�UM[[IOM�IJW]\�I�KWUXTM`�[]JRMK\��_PQKP�1�_W]TL�ÅVL�\WW�PIZL�
\W�M`XZM[[�^MZJITTa�Ua[MTN��J]\�_PQKP�\W]KPM[�UM�LQZMK\Ta��R][\�I[�1�_I[�\W]KPML�Ja�
\PM�^QZ\]W[Q\a�WN�I�NM_�TQVM[�Ja�,ITQ�

David Brolliet (Switzerland)

)[�I�KWTTMK\WZ�NWZ�W^MZ����aMIZ[��\PM�W_VMZ�WN�[WUM� ���_WZS[�WN�KWV\MUXWZIZa�IZ\�1�
PI^M�[W]OP\�W]\�ITT�W^MZ�\PM�_WZTL��IVL�I�UMUJMZ�WN�\PM�*WIZL�WN�\PM�),1).1

 until 

\PQ[�aMIZ��1�ZMUMUJMZ�\PI\�Ua�ÅZ[\�_WZS�WN�IZ\�_I[�I�OQN\�NZWU�\PM�OZMI\�/MVM^I�LMIT-
MZ�8QMZZM�0]JMZ��IN\MZ�Ua�NI\PMZ�PIL�JW]OP\�I�[K]TX\]ZM�Ja�1OWZ�5Q\WZIR�NZWU�PQU��
)\�\PM�MVL�WN�\PM��! �[��_PMV�1�_I[�� ��1�[]KKMMLML�QV�XMZ[]ILQVO�Ua�NI\PMZ�\W�
J]a�I�^MZa�ÅVM�[K]TX\]ZM�Ja�\PM�A]OW[TI^�IZ\Q[\��)[�Q\�_I[�VW\�XZWXMZ�NWZ�\PM�OITTMZa�
owner to give me a commission on the large sale price, he suggested that I go into 

PQ[�ZM[MZ^M�IVL�KPWW[M�I�_WZS�Ja�I�aW]VO�IZ\Q[\�Ja�_Ia�WN�I�\PIVS�aW]�XZM[MV\��
;W�\PI\¼[�PW_�1�PIL�Ua�ÅZ[\�M`XMZQMVKM�WN�TW^M�I\�ÅZ[\�[QOP\�·NWZ�I�[K]TX\]ZM�]VLMZ�

�� �),1)."�I[[WKQI\QWV�NWZ�\PM�QV\MZVI\QWVIT�LQ[[MUQVI\QWV�WN�.ZMVKP�IZ\"�KZMI\WZ�WN�\PM�8ZQ`�5IZ-
cel Duchamp.



page 42

Plexiglas by the French artist Jean-Philippe Aubanel: a paint brush soiled with mul-

\QKWTW]ZML�XIQV\[�[\]KS�QV\W�I�XQMKM�WN�XTI[\MZ��<PQ[�_WZS�Q[�[\QTT�XIZ\�WN�Ua�KWTTMK\QWV��
_PQKP�\W�[\IZ\�_Q\P�NWK][ML�WV�4aWV�IZ\Q[\[�TQSM�;\uXPIVM�*ZIKWVVQMZ�IVL�,IVQMT�
<QTTQMZ��IVL�/MVM^I�IZ\Q[\[�TQSM�2WPV�)ZUTMLMZ��;aT^QM�.TM]�IVL�7TQ^QMZ�5W[[M\�

2MNN�4MI\PIU��=VQ\ML�;\I\M[�
?PMV�1�[\IZ\ML�Ua�KIZMMZ�QV�,M[QOV�QV�4W[�)VOMTM[��1�PIL�I�[\]LQW�QV�\PM�JIKS�
WN�Ua�PWUM�\PI\�1�][ML�\W�_WZS�QV�I\�^MZa�MIZTa�PW]Z[�WN�\PM�UWZVQVO�[\IZ\QVO�I\�
��I�U��1�PIL�I�,I^QL�4I+PIXMTTM�XPW\W�WN�KW]V\Za�[\IZ�,WTTa�8IZ\WV�\WZV�W]\�WN�
a magazine that was pinned on the wall and so it would make me smile in those 

early morning hours.

AMIZ[�TI\MZ��_PMV�1�UW^ML�\W�8IZQ[�IVL�Ua�KIZMMZ�QV�,M[QOV�_I[�\ISQVO�WNN���I�
NZQMVL�WN�UQVM�_PW�W_V[�I�OITTMZa�QV�,ITTI[�<M`I[�_I[�LWQVO�I�TIZOM�[PW_�_Q\P�
,I^QL�4I+PIXMTTM�I\�PQ[�/ITTMZa��:MUMUJMZQVO�\PI\�\PQ[�XPW\W�NZWU�aMIZ[�IOW�
_I[�[\QTT�WVM�WN�Ua�NI^W]ZQ\M�[PW\[�WN�,WTTa�8IZ\WV�IVL�VW_�PI^QVO�I�TW^M�NWZ�,I^QL�
4I+PIXMTTM¼[�_WZS��1�I[SML�\PM�OITTMZa�W_VMZ�QN�PM�KW]TL�XW[[QJTa�I[S�,I^QL�QN�PM�
KW]TL�XZQV\�\PQ[�,WTTa�8IZ\WV�XPW\W��NWZ�Q\�_I[�VW\�QV�\PM�[PW_��?PMV�\PM�VM_[�
KIUM�\PI\�,I^QL�_W]TL�[\IZ\�IV�MLQ\QWV�WN�\PQ[�XPW\W�NWZ�UM��1�_I[�\PZQTTML��\PMa�
[IQL�Q\�_W]TL�\ISM�\_W�UWV\P[�NWZ�\PM�XZQV\QVO�IVL�[PQXUMV\�WN�\PM�XZQV\�\W�8IZQ[�
<PM�,I^QL�4I+PIXMTTM�XZQV\�IZZQ^ML� QV�8IZQ[� QV�I� TIZOM�XPW\W\]JM��1�M`KQ\MLTa�
\WWS�\PM�TIZOM�\]JM�\W�\PM�NZIUQVO�KWUXIVa�\PI\�[IUM�LIa�\W�PI^M�Q\�UW]V\ML�WV�
aluminium and plexi. The second they laid the tube on the table and rolled out the 

TIZOM�XZQV\�1�_I[�\ISMV�IJIKS�Ja�\PM�[QbM�WN�\PM�XPW\W�IVL�\PM�IUIbQVO��KIX\Q^I\QVO�
KWTW]Z[�IVL�\PM�NIK\�\PI\�\PQ[�_I[�\PM�WZQOQVIT�XPW\W�NZWU�_PI\�1�PIL�ZQXXML�W]\�WN�
I�UIOIbQVM�aMIZ[�IOW�\W�UISM�UM�[UQTM�QV�\PM�MIZTa�PW]Z[�WN�\PM�UWZVQVO��<PI\�
\PZQTTQVO�UWUMV\�_PMV�\PM�XPW\W�_I[�ÅVQ[PML�IVL�P]VO�QV�Ua�PWUM�_I[�_PMV�1�
SVM_�\PI\�KWTTMK\QVO�IZ\�_I[�Ua�VM_�XI[[QWV��\PM�QLMI�WN�PI^QVO�\PM�WXXWZ\]VQ\a�
\W�PI^M�I�UWUMV\�QV�\QUM�NZWbMV�QV�I�XPW\W�WZ�\PM�IZ\Q[\¼[�UQVL�KWUM�\W�TQNM�QV�I�
painting was and still is captivating and moves me.

<PM�IZ\�XQMKM[�QV�Ua�PWUM��1�NMMT�\PI\�1�LW�VW\�¹W_Vº�\PMU��1�IU�UMZMTa�R][\�\PM�
T]KSa�KWTTMK\WZ�_PW�OM\[�\PM�WXXWZ\]VQ\a�\W�\ISM�KIZM�WN�I�XI[[QWVI\M�UWUMV\�QV�
\PM�IZ\Q[\¼[�TQNM��6W�UI\\MZ�PW_�UIVa�W\PMZ�QUXWZ\IV\�XQMKM[�KWUM�QV\W�Ua�PWUM�
IVL�ILL�\W�Ua�KWTTMK\QWV��\PM�,I^QL�4I+PIXMTTM�Q[�IT_Ia[�P]VO�QV�I�[XIKM�\PI\�Q[�
NZWV\�IVL�KMV\ZM�WN�ITT�Ua�XQMKM[�

Bernard Magrez (France)

5a�ÅZ[\�UMUWZa�I[�I�KWTTMK\WZ�OWM[�JIKS�IJW]\����aMIZ[��_PMV�1�[\IZ\ML�Ua�ÅZ[\�
KWTTMK\QWV�WN��!\P�KMV\]Za�IVQUIT�JZWVbM[�
1�PIL�R][\�JW]OP\�*IZaM¼[�UIOVQÅKMV\�J]TT��1�XIQL�I�OZMI\�LMIT�NWZ�Q\��IVL�1�_I[�
\MZZQÅML�Q\�UQOP\�JM�I�NISM�·\PW]OP�\W�PMTX�[PIZXMV�Ua�MaM�NWZ�\PQ[�JQO�LMKQ[QWV��
1�PIL�JMMV�IZW]VL�I�OWWL�\_MV\a�OITTMZQM[�QV�-]ZWXM�\W�OM\�IV�QLMI�WN�\PM�ÅVMZ�
XWQV\[�WN�\PQ[�\aXM�WN�[K]TX\]ZM�IVL�\PM�^IZQW][�XI\QVI[�
)\�\PI\�\QUM��1�PIL�R][\�OW\�\W�SVW_�*MZVIZL�*]NNM\��7]Z�NZQMVL[PQX�TI[\ML�]V\QT�

his death in 1999. He introduced me to his work, which then led me to con-

\MUXWZIZa�IZ\��IVL�_I[�\PM�[\IZ\QVO�XWQV\�NWZ�Ua�KWTTMK\QWV��;QVKM�\PMV��1�PI^M�
X]\�WV�\_W�WZ�\PZMM�M`PQJQ\QWV[�WN�UWLMZV�IVL�KWV\MUXWZIZa�IZ\�I�aMIZ�I\�\PM�
+Pp\MI]�4IJW\\QvZM�QV�*WZLMI]`��1�IT[W�PI^M�I�J]QTLQVO�LMLQKI\ML�\W�IZ\Q[\[�QV�
ZM[QLMVKM��_PQKP�PW[\[�NW]Z�\W�[Q`�IZ\Q[\[�MIKP�aMIZ�
<PQ[�Q[�X]ZM�[XWV[WZ[PQX��_PQKP�1�N]VL����
�
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<PM�XTMI[]ZM[�WN�JMQVO�I�OITTMZa�W_VMZ
*MQVO�I�OITTMZa�W_VMZ�UQOP\�[MMU�[WUM_PI\�NWWTPIZLa�_PMV�aW]�KWV[QLMZ�PW_�
KWUXTM`� \PM�XZWNM[[QWV�PI[�JMKWUM�� IVL� \PM�P]OM�V]UJMZ�WN� [SQTT[� Q\� ZMY]QZM[��
)JW^M�ITT�� Q\� Q[� I�J][QVM[[� NWZ� \PM� \Z]Ta�XI[[QWVI\M��.W]Z�WN� \PMU�LM[KZQJM�_PI\�
stimulates them the most. 

-ZQK�,MZM]UI]`�·�,QZMK\WZ�WN�\PM�:@�/ITTMZa��8IZQ[�
The most stimulating thing about being a gallery owner is this human and artis-

tic adventure, which takes you ever onward and upward to places you never would 

have imagined even in your wildest dreams –or nightmares.

1�IU�QV^WT^ML�QV�IZ\�\PZW]OP�\PM�OITTMZa�·[MIZKPQVO��ÅVLQVO��\ZI^MTTQVO��LQ[KW^MZ-
ing, meeting, sharing, disseminating, improving and experimenting– in all kinds 

WN�XTIKM[��SVW_QVO�_PMZM�1�IU�OWQVO��J]\�ITTW_QVO�Ua[MTN�\PM�NZMMLWU�\W�KPIVOM�
direction. 

5WZM� \PIV�IVa\PQVO�� 1� TW^M�XZWRMK\[�_Q\P�IZ\Q[\[��IVL�ÅVLQVO�WZ�KZMI\QVO� \WWT[�
·TQSM�W]Z�VM_�[XIKM� QV�1^Za�[]Z�;MQVM��VW\� NIZ� NZWU�\PM�*QJTQW\PMY]M�6I\QWVITM�
LM�.ZIVKM��<PQ[�[XIKM�NWZUMZTa�PW][ML�IV�@�ZIa�OMVMZI\WZ��6W_��NWZ�\PM�XI[\�\_W�
years, it has been been generating encounters with artists in residence, and proj-

MK\[�_Q\P�QV[\Q\]\QWV[��_PQTM�[\QU]TI\QVO�NZM[P�IXXM\Q\M�QV�W]Z�KWTTMK\WZ[��

:WUIQV�,MOW]T�·�,QZMK\WZ�WN�\PM�8IZQ[�*MQRQVO�
Gallery (Paris, Brussels, Beijing)

1V�Ua�^QM_��\PMZM�IZM�UIVa�NIKM\[�\W�\PM�XZWNM[[QWV�WN�OITTMZa�W_VMZ��_PQKP�UISM�
Q\�\W\ITTa�NI[KQVI\QVO��
.QZ[\Ta��KZMI\Q^Q\a��?M�XZIK\Q[M�I�KZMI\Q^M�XZWNM[[QWV��IVL�\PM�XMZUIVMV\�KWV\IK\�
_Q\P�IZ\Q[\[�Q[�I�XZQ^QTMOM��<PM�JM[\�UWUMV\�NWZ�UM�Q[�_PMV�1�[PW_�Ua�M`PQJQ\QWV�
space to an artist, and together we start to think up a project, work on it and then 

stage it... 

<ZI^MT�Q[�IVW\PMZ�[\QU]TIV\�JMKI][M�_M�IZM�IT_Ia[�WV�\PM�UW^M�·NZWU�5QIUQ�\W�
;QVOIXWZM��NZWU�8IZQ[�\W�>MVQKM·�NWZ�I�NIQZ��I�JQMVVQIT��IV�M`PQJQ\QWV�WZ�[QUXTa�\W�
meet an artist.

Interaction is also crucial. It’s a job that depends on contact, whether you are ne-

gotiating a sale with a collector, taking on a new talent or promoting your gallery 

_Q\P�RW]ZVITQ[\[��)VL�aW]�TMIZV�[WUM\PQVO�M^MZa�\QUM	



Artprice gives the same kind of attention towards the photography market as it does towards the other !ne art catego-
ries. Find auction results, upcoming auctions and current estimated  prices on photography. Browse all the photogra-
phs to be sold on Artprice. List your favorite artists to receive free noti!cation emails when new artworks by your artists 
are posted on Artprice. All our subscriptions give an unlimited access to our database and images from €99 a year*. *se

e s
pe

cia
l co

nd
itio

ns 
on

 w
eb

.ar
tpr

ice
.co

m



page 45

GALLERIES’ INSIGHT

AM[��\PQ[�RWJ�Q[�I�XI[[QWV�·Q\¼[�I�P]VLZML�RWJ[�QV�WVM��NZWU�PIVOQVO�\PM�_WZS[�QV�
the morning, grubbing around in the tool box, to hosting the show preview in the 

evening in a three-piece suit…

)Ua��,QZMK\WZ�I\�)Ua�4Q�/ITTMZa��*MQRQVO�
1\�PI[�JMMV�Å^M�aMIZ[�[QVKM�1�M[\IJTQ[PML�\PQ[�OITTMZa��,]ZQVO�\PM[M�Å^M�aMIZ[�1¼^M�

been working with numerous artists, curators and collectors, who all seem pas-

[QWVI\M�NWZ�_PI\�\PMa�IZM�LWQVO��aW]�KIV�IT_Ia[�TMIZV�[WUM\PQVO�VM_�NZWU�MIKP�
WN�\PMU��1¼^M�[MMV�V]UMZW][�IZ\_WZS[�IVL�JMMV�QUXZM[[ML��1\�Q[�IT_Ia[�M`KQ\QVO�\W�
LQ[KW^MZ�JMI]\QN]T�IZ\�NZWU�JZQTTQIV\�IZ\Q[\[��\PMV�\W�XZW^QLM�I�XTI\NWZU�\W�XZM[MV\�
them to the public. 

)[�I�OITTMZa�W_VMZ�QV�+PQVI��\PM�\PZQTTQVO�XIZ\�NWZ�UM�Q[�JMQVO�XIZ\�WN�\PQ[�QV\MZ-
VI\QWVIT�IZ\�KWUU]VQ\a�\WLIa��_PQKP�Q[�IT_Ia[�N]TT�WN�[]ZXZQ[M�IVL�QV[XQZI\QWV����
1\¼[� \Z]Ta� I�XTMI[]ZM� NWZ�UM� \W�XIZ\QKQXI\M� QV� \PM�LM^MTWXUMV\� WN� KWV\MUXWZIZa�
IZ\�Ja�JZQVOQVO�+PQVM[M�IZ\�QV\W�\PM�_WZTL�I[�_MTT�I[�QV\ZWL]KQVO�NWZMQOV�IZ\Q[\[�
to China. This is what I’ve been pursuing with my gallery since the beginning: 

XZW^QLQVO�I�XTI\NWZU�NWZ�KWV\MUXWZIZa�IZ\�JMaWVL�K]T\]ZIT�JW]VLIZQM[��[PW_QVO�
ZQKPMZ�IVL�UWZM�LQ^MZ[M�M`PQJQ\QWV[�Ja�JZQVOQVO�\WOM\PMZ�LQNNMZMV\�TM^MT[�WN�KZMI\Q^-

Q\a�IVL�K]T\]ZM[�QV�\PM�M`PQJQ\QWV[��<PI\¼[�_PI\�IZ\�Q[�IJW]\�NWZ�UM"�[PIZQVO�IVL�
KWUU]VQKI\QVO�LM[XQ\M�\PM�TQUQ\�WN�IOM��KW]V\Za�IVL�TIVO]IOM��)VL�1�\Z]Ta�MVRWa�
_WZSQVO�NWZ�IZ\	

8MIZT�4IU��W_VMZ�I\�8MIZT�4IU�/ITTMZa� 
 (;PIVOPIQ��0WVO�3WVO��;QVOIXWZM)

7_VQVO�I�OITTMZa�Q[�I�UMIV[�WN�KZMI\QVO�I�XTI\NWZU�\PI\�ITTW_[�^Q[Q\WZ[�\W�QV\MZ-
IK\�_Q\P�IZ\_WZS[��_PQKP�_M�I[�OITTMZQ[\[�JMTQM^M�QV��1\�WNNMZ[�IV�WXXWZ\]VQ\a�NWZ�
^Q[Q\WZ[�\W�JM�M`XW[ML�\W�IZ\�\PI\�UIa�W\PMZ_Q[M�JM�W]\[QLM�WN�\PMQZ�ZILIZ�
I have always been interested in exhibiting artists who are leading in the West 

J]\�VW\�SVW_V�TWKITTa��[PW_QVO�SVW_V�IVL�ITZMILa�KMTMJZI\ML�IZ\Q[\[�QV�LQNNMZ-
ent contexts and also in showing emerging artists to whom we are committed.

+ZMI\QVO�[]KP�I�XTI\NWZU�Q[�I�UMIV[�\W�QV\MOZI\M�_Q\P�\PM�TWKITQ\a�IVL�KWUU]-

VQ\a�Ja�JZQVOQVO�IZ\�IVL�UISQVO�Q\�XIZ\�WN�I�TQNM�[\aTM�
<PM�RWa�NWZ�UM�Q[�UMM\QVO�K]ZI\WZ[�IVL�IZ\Q[\[�I[�\PMa�IZM�\PM�[W]ZKM�WN�KWV\QV]-

W][� TMIZVQVO�IVL� QV[XQZI\QWV��PMTXQVO�UM�\W� NWZU�Ua�W_V�^QM_[�IVL�Ua�W_V�
WXQVQWV[��<PM�XZWKM[[�WN�UISQVO�\PM�IZ\Q[\[�ZMKWOVQ[ML�IVL�UIZSM\QVO�\PMU�Q[�
IVW\PMZ�XIZ\�WN�W_VQVO�I�OITTMZa�1�\PWZW]OPTa�MVRWa�





TOP 500  
CONTEMPORARY ARTISTS 
(2012/2013)

;ITM[�NZWU��[\��2]Ta������\W���\P 
 June 2013 
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Top Hammer Price
1 BASQUIAT Jean-Michel  (1960-1988) USA ¤162,555,511 82 ¤33,508,050
2 KOONS Jeff  (1955) USA ¤40,142,093 80 ¤23,631,000
3 WOOL Christopher  (1955) USA ¤25,265,455 38 ¤2,713,550
4 ZENG Fanzhi  (1964) CHN ¤25,190,936 45 ¤3,696,480
5 ZHOU Chunya  (1955) CHN ¤23,969,198 120 ¤3,164,200
6 DOIG Peter  (1959) GBR ¤19,746,316 36 ¤7,926,760
7 CHEN Yifei  (1946-2005) CHN ¤16,777,891 41 ¤2,849,000
8 HIRST Damien  (1965) GBR ¤16,605,716 225 ¤1,981,690
9 GROTJAHN Mark  (1968) USA ¤14,675,837 24 ¤4,774,620

10 GURSKY Andreas  (1955) DEU ¤12,345,961 48 ¤2,178,375
11 KAPOOR Anish  (1954) IND ¤12,284,940 49 ¤1,120,145
12 YANG Feiyun  (1954) CHN ¤11,415,148 41 ¤1,843,500
13 PRINCE Richard  (1949) USA ¤10,464,414 62 ¤924,120
14 CURRIN John  (1962) USA ¤10,140,817 16 ¤1,927,000
15 AI Xuan  (1947) CHN ¤9,242,400 46 ¤994,200
16 NARA Yoshitomo  (1959) JPN ¤9,062,529 161 ¤782,340
17 ZHANG Xiaogang  (1958) CHN ¤8,659,574 52 ¤1,781,820
18 LUO Zhongli  (1948) CHN ¤8,609,207 56 ¤902,250
19 HARING Keith  (1958-1990) USA ¤8,408,119 212 ¤907,390
20 STINGEL Rudolf  (1956) ITA ¤8,366,581 29 ¤864,270
21 MURAKAMI Takashi  (1962) JPN ¤8,128,118 347 ¤2,909,310
22 WANG Yidong  (1955) CHN ¤8,061,343 32 ¤1,590,720
23 LIU Wei  (1965) CHN ¤7,931,092 38 ¤1,484,850
24 WANG Mingming  (1952) CHN ¤7,505,548 126 ¤598,080
25 XUE Liang  (1956) CHN ¤7,072,764 93 ¤1,059,100
26 KIEFER Anselm  (1945) DEU ¤6,710,487 30 ¤1,260,320
27 LIU Ye  (1964) CHN ¤6,705,341 47 ¤1,802,350
28 BROWN Glenn  (1966) GBR ¤6,264,923 5 ¤2,947,750
29 SCULLY Sean  (1945) IRL ¤6,188,522 59 ¤697,770
30 KIPPENBERGER Martin  (1953-1997) DEU ¤5,981,101 33 ¤3,480,400
31 HE Jiaying  (1957) CHN ¤5,741,717 29 ¤560,700
32 SHI Guoliang  (1956) CHN ¤5,538,760 61 ¤1,021,720
33 MEHRETU Julie  (1970) ETH ¤5,370,980 7 ¤3,081,200
34 CONDO George  (1957) USA ¤5,154,370 67 ¤866,470
35 SHERMAN Cindy  (1954) USA ¤4,927,261 90 ¤500,695
36 FANG Lijun  (1963) CHN ¤4,918,201 27 ¤1,454,350
37 GUYTON Wade  (1972) USA ¤4,677,772 17 ¤722,734
38 SCHÜTTE Thomas  (1954) DEU ¤4,555,883 19 ¤2,713,550
39 BROWN Cecily  (1969) GBR ¤4,155,402 14 ¤708,027
40 CHEN Danqing  (1953) CHN ¤4,047,904 21 ¤2,214,000
41 GUO Runwen  (1955) CHN ¤3,915,597 21 ¤1,500,000
42 BARCELO Miquel  (1957) ESP ¤3,854,903 34 ¤2,237,400
43 OEHLEN Albert  (1954) DEU ¤3,835,816 21 ¤409,604
44 LIU Dawei  (1945) CHN ¤3,742,462 60 ¤971,880
45 KENTRIDGE William  (1955) ZAF ¤3,702,917 109 ¤997,360
46 CAI Guoqiang  (1957) CHN ¤3,407,793 22 ¤599,460
47 DUMAS Marlene  (1953) ZAF ¤3,355,145 43 ¤1,049,130
48 QUINN Marc  (1964) GBR ¤3,282,677 38 ¤696,420
49 MILHAZES Beatriz  (1960) BRA ¤3,168,299 7 ¤1,417,860
50 FAN Yang  (1955) CHN ¤3,133,852 124 ¤99,794
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51 LIU Xiaodong  (1963) CHN ¤3,116,930 7 ¤2,150,750
52 LIU Yi  (1957) CHN ¤3,072,649 9 ¤2,089,300
53 XU Lele  (1955) CHN ¤3,062,864 84 ¤338,800
54 COLEN Dan  (1979) USA ¤3,055,842 17 ¤693,720
55 LONG Liyou  (1958) CHN ¤2,987,331 10 ¤958,620
56 PEYTON Elizabeth  (1965) USA ¤2,976,038 32 ¤770,100
57 REN Zhong  (1976) CHN ¤2,974,106 35 ¤478,555
58 BANKSY   (1974) GBR ¤2,925,826 100 ¤384,681
59 CATTELAN Maurizio  (1960) ITA ¤2,823,034 19 ¤1,695,760
60 LONGO Robert  (1953) USA ¤2,759,174 69 ¤1,155,150
61 LIGON Glenn  (1960) USA ¤2,752,904 24 ¤809,340
62 JIANG Hongwei  (1957) CHN ¤2,748,523 78 ¤311,520
63 FISCHER Urs  (1973) CHE ¤2,600,964 10 ¤808,605
64 YUE Minjun  (1962) CHN ¤2,559,478 35 ¤995,999
65 HE Duoling  (1948) CHN ¤2,410,908 21 ¤739,200
66 TUYMANS Luc  (1958) BEL ¤2,400,150 32 ¤1,771,690
67 PETTIBON Raymond  (1957) USA ¤2,395,569 97 ¤1,155,150
68 SUGIMOTO Hiroshi  (1948) JPN ¤2,387,620 87 ¤290,709
69 RUBY Sterling  (1972) DEU ¤2,356,920 15 ¤1,309,170
70 LOWMAN Nate  (1979) USA ¤2,337,435 16 ¤423,940
71 TIAN Liming  (1955) CHN ¤2,277,371 61 ¤396,480
72 RONDINONE Ugo  (1964) CHE ¤2,236,595 18 ¤400,894
73 XU Lei  (1963) CHN ¤2,141,102 11 ¤436,100
74 XU Bing  (1955) CHN ¤2,127,130 18 ¤800,800
75 YAN Pei-Ming  (1960) CHN ¤2,051,814 14 ¤876,480
76 ZHAO Bandi  (1966) CHN ¤2,046,350 2 ¤1,424,850
77 CHEN Yanning  (1945) CHN ¤2,039,040 20 ¤492,800
78 JIANG Guofang  (1951) CHN ¤2,034,520 15 ¤1,118,700
79 GORMLEY Antony  (1950) GBR ¤1,984,013 16 ¤559,536
80 MUNIZ Vik  (1961) BRA ¤1,969,273 77 ¤94,092
81 COMBAS Robert  (1957) FRA ¤1,952,325 150 ¤130,000
82 FANG Chuxiong  (1950) CHN ¤1,929,168 97 ¤71,978
83 WANG Xijing  (1946) CHN ¤1,909,309 53 ¤490,200
84 MASRIADI I Nyoman  (1973) IDN ¤1,901,990 11 ¤597,600
85 BRADFORD Mark  (1961) USA ¤1,861,824 5 ¤693,270
86 WALKER Kelley  (1969) USA ¤1,810,927 16 ¤224,029
87 RAUCH Neo  (1960) DEU ¤1,782,510 46 ¤616,080
88 CRAGG Tony  (1949) GBR ¤1,740,447 30 ¤315,080
89 VAREJAO Adriana  (1964) BRA ¤1,688,142 3 ¤768,007
90 HONG Ling  (1955) CHN ¤1,686,856 43 ¤234,080
91 FENG Yuan  (1952) CHN ¤1,669,060 40 ¤167,535
92 MOSHIRI Farhad  (1963) IRN ¤1,664,747 13 ¤626,972
93 STRUTH Thomas  (1954) DEU ¤1,638,581 42 ¤800,700
94 VENTURA Ronald  (1973) PHL ¤1,625,558 18 ¤395,960
95 WEST Franz  (1947-2012) AUT ¤1,625,377 34 ¤294,614
96 BILAL Enki  (1951) YUG ¤1,612,380 36 ¤140,500
97 HAO Bangyi  (1963) CHN ¤1,603,896 3 ¤1,567,200
98 LI Guijun  (1964) CHN ¤1,578,802 9 ¤397,760
99 XU Qinsong  (1952) CHN ¤1,571,713 10 ¤1,099,800

100 NOLAND Cady  (1956) USA ¤1,571,261 5 ¤1,178,550
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101 SANCHEZ Tomás  (1948) CUB ¤1,566,522 13 ¤407,108
102 KHER Bharti  (1969) IND ¤1,548,099 5 ¤1,309,170
103 LI Chen  (1963) TWN ¤1,546,894 14 ¤212,840
104 SCHNABEL Julian  (1951) USA ¤1,535,221 23 ¤577,725
105 TROCKEL Rosemarie  (1952) DEU ¤1,529,960 34 ¤348,210
106 AUERBACH Tauba  (1981) USA ¤1,528,455 17 ¤494,550
107 LEVINE Sherrie  (1947) USA ¤1,508,406 16 ¤292,714
108 OROZCO Gabriel  (1962) MEX ¤1,476,648 27 ¤325,374
109 FENG Dazhong  (1949) CHN ¤1,475,619 27 ¤394,240
110 LENG Jun  (1963) CHN ¤1,430,427 18 ¤300,250
111 LI Jin  (1958) CHN ¤1,391,030 43 ¤398,720
112 TOMASELLI Fred  (1956) USA ¤1,363,725 5 ¤770,660
113 PARRINO Steven  (1958-2004) USA ¤1,336,716 7 ¤554,177
114 DING Yi  (1962) CHN ¤1,325,735 16 ¤260,780
115 MUÑOZ Juan  (1953-2001) ESP ¤1,291,054 10 ¤372,900
116 LU Yushun  (1962) CHN ¤1,270,824 42 ¤149,160
117 GUPTA Subodh  (1964) IND ¤1,244,518 17 ¤248,600
118 KASSAY Jacob  (1984) USA ¤1,236,830 12 ¤185,745
119 SHEN Daohong  (1947) CHN ¤1,193,368 7 ¤1,113,200
120 OFILI Chris  (1968) GBR ¤1,190,773 22 ¤994,400
121 YIN Zhaoyang  (1970) CHN ¤1,186,041 18 ¤174,435
122 WALL Jeff  (1946) CAN ¤1,161,828 8 ¤501,251
123 MCEWEN Adam  (1965) GBR ¤1,141,358 19 ¤231,030
124 ÖNSOY Kemal  (1954) TUR ¤1,130,313 42 ¤106,075
125 CHIU Ya Tsai  (1949) TWN ¤1,126,240 29 ¤79,536
126 ZHU Xinjian  (1953) CHN ¤1,081,901 175 ¤56,350
127 ZHANG Enli  (1965) CHN ¤1,080,684 8 ¤656,670
128 LONG Rui  (1946) CHN ¤1,068,330 48 ¤216,825
129 BRADLEY Joe  (1975) USA ¤1,045,485 7 ¤500,565
130 AVEDISSIAN Chant  (1951) EGY ¤1,021,583 2 ¤1,014,330
131 REYLE Anselm  (1970) DEU ¤1,014,809 24 ¤176,625
132 GONZALEZ-TORRES Felix  (1957-1996) CUB ¤1,001,137 7 ¤504,128
133 ALYS Francis  (1959) BEL ¤995,479 14 ¤203,554
134 WYETH Jamie  (1946) USA ¤987,861 12 ¤293,132
135 FÖRG Günther  (1952) DEU ¤983,710 79 ¤84,175
136 MAPPLETHORPE Robert  (1946-1989) USA ¤973,221 79 ¤83,041
137 LI Songsong  (1973) CHN ¤930,900 2 ¤495,850
138 TANG Yongli  (1951) CHN ¤922,568 27 ¤117,040
139 PEREZ Enoc  (1967) PRI ¤920,481 22 ¤148,596
140 JIA Aili  (1979) CHN ¤914,533 4 ¤481,440
141 GOLDSTEIN Jack  (1945-2003) CAN ¤901,196 7 ¤510,704
142 ZHANG Li  (1958) CHN ¤898,859 8 ¤368,700
143 ZHAN Wang  (1962) CHN ¤880,010 11 ¤219,120
144 RUFF Thomas  (1958) DEU ¤867,387 55 ¤125,456
145 MAO Yan  (1968) CHN ¤860,592 13 ¤232,200
146 ZHAO Jiancheng  (1949) CHN ¤858,933 16 ¤199,360
147 ZHAO Qi  (1954) CHN ¤852,390 3 ¤738,000
148 LU Zhongping  (1959) CHN ¤851,180 2 ¤580,800
149 PAN Gongkai  (1947) CHN ¤841,980 6 ¤211,820
150 AI Weiwei  (1957) CHN ¤838,878 9 ¤435,050
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151 QU Zhi  (1968) CHN ¤834,520 3 ¤314,600
152 KRUGER Barbara  (1945) USA ¤827,387 16 ¤243,747
153 LOU ZhengGang  (1966) CHN ¤826,970 2 ¤616,000
154 LIU Jiutong  (1977) CHN ¤817,306 13 ¤87,220
155 PRUITT Rob  (1965) USA ¤802,016 11 ¤231,030
156 PASQUA Philippe  (1965) FRA ¤796,315 67 ¤95,900
157 SHI Chong  (1963) CHN ¤786,558 14 ¤180,600
158 LI Fangqing  (1956) CHN ¤783,600 1 ¤783,600
159 HOUSEAGO Thomas  (1972) GBR ¤773,687 12 ¤131,801
160 EDEFALK Cecilia  (1954) SWE ¤768,116 8 ¤431,420
161 ANDERSON Hurvin  (1965) GBR ¤767,604 5 ¤294,375
162 CHAO Hai  (1955) CHN ¤752,620 2 ¤378,820
163 CUI Jingzhe  (1980) CHN ¤750,868 33 ¤78,650
164 CHEN Yiming  (1951) CHN ¤743,125 13 ¤159,770
165 AY TJOE Christine  (1973) IDN ¤741,328 22 ¤99,420
166 TIAN Jiaqing  (1953) CHN ¤738,000 1 ¤738,000
167 BALKENHOL Stephan  (1957) DEU ¤737,955 47 ¤80,000
168 HE Shaojiao  (1948) CHN ¤730,200 1 ¤730,200
169 CUI Xiaodong  (1964) CHN ¤722,222 10 ¤324,270
170 LI Xiaoxuan  (1959) CHN ¤721,749 45 ¤111,320
171 STORRIER Timothy Austin  (1949) AUS ¤720,496 37 ¤98,400
172 XU Mangyao  (1945) CHN ¤720,291 13 ¤381,300
173 JIN Jiazhen  (1964) CHN ¤719,650 3 ¤467,400
174 CHEN Zhen  (1955-2000) CHN ¤715,564 7 ¤200,000
175 FORD Walton  (1960) USA ¤706,982 5 ¤616,080
176 ALSOUDANI Ahmed  (1976) IRQ ¤702,875 5 ¤236,170
177 ANDERSSON Karin Mamma  (1962) SWE ¤701,676 7 ¤357,043
178 GENZKEN Isa  (1948) DEU ¤697,391 7 ¤273,460
179 JENNEY Neil  (1945) USA ¤693,553 2 ¤426,415
180 WANG Guangyi  (1957) CHN ¤689,667 26 ¤323,180
181 QUINN Ged  (1963) GBR ¤687,839 10 ¤118,085
182 GRELLE Martin  (1954) USA ¤684,694 21 ¤328,015
183 XU Hualing  (1975) CHN ¤681,617 21 ¤95,000
184 LI Xiaogang  (1958) CHN ¤673,486 7 ¤175,000
185 KELLEY Mike  (1954-2012) USA ¤672,578 12 ¤308,320
186 THE BRUCE HIGH QUALITY FOUNDATION   (2004) USA ¤668,369 11 ¤174,105
187 SENJU Hiroshi  (1958) JPN ¤664,306 40 ¤109,962
188 OPIE Julian  (1958) GBR ¤651,618 62 ¤53,037
189 HALLEY Peter  (1953) USA ¤641,459 23 ¤133,569
190 RYDEN Mark  (1963) USA ¤639,213 2 ¤523,668
191 LI Huayi  (1948) CHN ¤638,340 4 ¤259,245
192 ZHOU Jingxin  (1959) CHN ¤638,293 53 ¤55,125
193 ZHANG Youxian  (1954) CHN ¤635,879 96 ¤74,115
194 GALLAGHER Ellen  (1965) USA ¤635,746 1 ¤635,746
195 EMIN Tracey  (1963) GBR ¤635,508 40 ¤87,052
196 NAN Haiyan  (1962) CHN ¤623,823 38 ¤59,136
197 CHAO Ge  (1957) CHN ¤621,865 11 ¤209,440
198 KVIUM Michael  (1955) DNK ¤619,568 37 ¤47,000
199 ELIASSON Olafur  (1967) DNK ¤619,076 18 ¤99,084
200 ATCHUGARRY Pablo  (1954) URY ¤618,926 14 ¤114,570
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201 PANG Maokun  (1963) CHN ¤613,628 18 ¤80,080
202 SCHUTZ Dana  (1976) USA ¤608,885 7 ¤232,590
203 SUN Liang  (1957) CHN ¤608,330 8 ¤192,480
204 ZHU Wei  (1966) CHN ¤605,537 6 ¤209,440
205 IMMENDORFF Jörg  (1945-2007) DEU ¤605,361 45 ¤205,095
206 SHI Liang  (1963) CHN ¤601,220 8 ¤431,200
207 ORLINSKI Richard  (1966) FRA ¤599,000 15 ¤180,000
208 HORN Roni  (1955) USA ¤595,616 23 ¤155,060
209 SHU Qun  (1958) CHN ¤594,120 2 ¤372,900
210 TANSEY Mark  (1949) USA ¤587,018 4 ¤372,144
211 CHEN Ping  (1960) CHN ¤584,251 18 ¤97,950
212 BORREMANS Michaël  (1963) BEL ¤579,650 5 ¤387,650
213 SUH Do Ho  (1962) KOR ¤578,052 3 ¤510,704
214 ZHANG Huan  (1965) CHN ¤577,267 21 ¤139,554
215 FISCHLI & WEISS Peter & David  (1979) CHE ¤573,365 20 ¤119,755
216 LACHAPELLE David  (1968) USA ¤570,134 35 ¤49,720
217 WANG Yancheng  (1960) CHN ¤562,137 9 ¤150,450
218 YUAN Zhengyang  (1955) CHN ¤556,743 7 ¤133,100
219 ARKLEY Howard  (1951-1999) AUS ¤554,154 18 ¤201,925
220 HONG Kyoung Tack  (1968) KOR ¤547,800 1 ¤547,800
221 COTTON William  (1965) USA ¤546,619 2 ¤374,157
222 SAVILLE Jenny  (1970) GBR ¤544,343 5 ¤376,800
223 TAKANO Aya  (1976) JPN ¤542,864 19 ¤219,802
224 OH Chi Gyun  (1956) KOR ¤541,670 8 ¤202,600
225 TILLMANS Wolfgang  (1968) DEU ¤534,634 39 ¤57,487
226 FISCHL Eric  (1948) USA ¤528,170 17 ¤145,000
227 SAITO Makoto  (1952) JPN ¤525,152 4 ¤275,695
228 MURILLO Oscar  (1986) COL ¤523,890 4 ¤247,275
229 WOODMAN Francesca  (1958-1981) USA ¤522,155 23 ¤73,948
230 CEYLAN Taner  (1967) DEU ¤521,486 6 ¤139,887
231 JOHNSON Rashid  (1977) USA ¤517,483 10 ¤117,855
232 ROTHENBERG Susan  (1945) USA ¤515,017 6 ¤512,005
233 MENG Xiangshun  (1956) CHN ¤514,379 5 ¤241,410
234 BESHTY Walead  (1976) GBR ¤514,266 18 ¤64,564
235 YUAN Wu  (1959) CHN ¤508,465 16 ¤104,480
236 FANG Xiang  (1967) CHN ¤502,832 21 ¤121,422
237 LIU Kongxi  (1952) CHN ¤501,090 4 ¤184,800
238 FENG Zhengjie  (1968) CHN ¤499,633 21 ¤46,218
239 YE Ziqi  (1957) TWN ¤496,923 10 ¤159,180
240 SALLE David  (1952) USA ¤487,134 21 ¤100,789
241 XU Zhen  (1977) CHN ¤485,940 2 ¤336,420
242 HUME Gary  (1962) GBR ¤483,035 17 ¤209,826
243 DEMAND Thomas  (1964) DEU ¤481,888 15 ¤155,460
244 MELGAARD Bjarne  (1967) AUS ¤481,458 17 ¤298,226
245 DELVOYE Wim  (1965) BEL ¤478,359 21 ¤75,000
246 MO Ke  (1949) CHN ¤476,785 3 ¤184,350
247 OS GEMEOS   (1974) BRA ¤471,784 11 ¤92,964
248 MARTIN Jason  (1970) GBR ¤469,904 18 ¤55,800
249 XIN Dongwang  (1963) CHN ¤469,211 10 ¤147,480
250 TOLON Canan  (1953/55) TUR ¤469,029 8 ¤209,550
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251 XU Jiang  (1955) CHN ¤462,885 5 ¤260,000
252 HELNWEIN Gottfried  (1948) AUT ¤459,011 21 ¤90,000
253 LIANG Wenbo  (1956) CHN ¤458,631 2 ¤447,480
254 KOSUTH Joseph  (1945) USA ¤452,879 14 ¤153,075
255 LIU Dan  (1953) CHN ¤452,330 3 ¤223,740
256 YANG Shihong  (1947) TWN ¤452,281 21 ¤45,101
257 YAN Ping  (1956) CHN ¤450,720 12 ¤92,400
258 MEIRELES Cildo  (1948) BRA ¤450,672 14 ¤149,131
259 SU Xiaobai  (1949) CHN ¤450,421 6 ¤140,000
260 GUO Shifu  (1945) CHN ¤442,188 20 ¤148,200
261 PLENSA Jaume  (1955) ESP ¤436,957 14 ¤286,861
262 ESSENHIGH Inka  (1969) USA ¤433,660 12 ¤122,880
263 PENONE Giuseppe  (1947) ITA ¤431,671 8 ¤282,264
264 JI Dachun  (1968) CHN ¤430,159 19 ¤47,348
265 HAMMOND Bill  (1947) NZL ¤429,092 18 ¤162,525
266 KORAICHI Rachid  (1947) DZA ¤429,075 3 ¤423,052
267 JIA Guangjian  (1964) CHN ¤428,257 15 ¤171,080
268 BAECHLER Donald  (1956) USA ¤427,861 45 ¤46,680
269 WATERIDGE Jonathan  (1972) ZMB ¤427,643 2 ¤323,180
270 VASCONCELOS Joana  (1971) PRT ¤420,060 17 ¤118,085
271 BRANDT Nick  (1966) GBR ¤417,190 21 ¤75,000
272 PALADINO Mimmo  (1948) ITA ¤415,990 48 ¤132,000
273 ZENG Chuanxing  (1974) CHN ¤415,348 8 ¤100,778
274 FAIREY Shepard  (1970) USA ¤414,714 119 ¤50,000
275 HUANG Yongping  (1954) CHN ¤414,312 5 ¤240,720
276 LI Aiguo  (1958) CHN ¤413,090 4 ¤384,710
277 FETTING Rainer  (1949) DEU ¤410,112 43 ¤40,000
278 SONG Yulin  (1947) CHN ¤408,092 43 ¤76,942
279 WANG Xiaobo  (1974) CHN ¤407,980 2 ¤209,100
280 YU Hui  (1960) CHN ¤407,872 22 ¤84,890
281 XIANG Jing  (1968) CHN ¤406,162 10 ¤149,160
282 CHEN Wenji  (1954) CHN ¤397,615 5 ¤160,160
283 WU Chengwei  (1973) CHN ¤393,860 2 ¤233,700
284 RICHTER Daniel  (1962) DEU ¤393,799 30 ¤149,160
285 GHENIE Adrian  (1977) ROM ¤390,363 7 ¤212,238
286 WANG Xingwei  (1969) CHN ¤389,200 3 ¤368,700
287 TANG Zheming  (1970) CHN ¤388,352 8 ¤110,330
288 KE Liang  (1949) CHN ¤388,332 2 ¤209,034
289 SONG Yanjun  (1976) CHN ¤385,010 2 ¤198,560
290 YE Yongqing  (1958) CHN ¤384,513 14 ¤74,580
291 CHEN Shuzhong  (1960) CHN ¤382,762 14 ¤52,020
292 GENG Jianyi  (1962) CHN ¤378,989 6 ¤180,000
293 GOLDIN Nan  (1953) USA ¤372,834 69 ¤54,887
294 ISHIDA Tetsuya  (1973-2005) JPN ¤372,164 2 ¤319,712
295 VIOLA Bill  (1951) USA ¤370,617 2 ¤185,745
296 LAWLER Louise  (1947) USA ¤369,947 18 ¤98,212
297 HATOUM Mona  (1952) LBN ¤367,935 10 ¤156,694
298 ZHENG Baichong  (1945) CHN ¤366,473 26 ¤62,050
299 HUANG Gang  (1961) CHN ¤366,380 16 ¤74,580
300 SHI Dawei  (1950) CHN ¤364,400 31 ¤86,520
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301 CAO Li  (1954) CHN ¤363,573 13 ¤65,000
302 NORDSTRÖM Jockum  (1963) SWE ¤362,126 17 ¤245,245
303 MORRIS William  (1957) USA ¤361,407 8 ¤179,904
304 DUNHAM Carroll  (1949) USA ¤360,055 11 ¤266,961
305 WANG Chuanfeng  (1967) CHN ¤357,280 1 ¤357,280
306 YAO Mingjing  (1959) CHN ¤356,700 20 ¤111,690
307 HOLZER Jenny  (1950) USA ¤354,298 22 ¤123,248
308 TAL R   (1967) ISR ¤354,206 19 ¤52,080
309 MCCARTHY Paul  (1945) USA ¤354,193 13 ¤157,540
310 YANG Ermin  (1966) CHN ¤354,090 1 ¤354,090
311 FRIZE Bernard  (1954) FRA ¤352,535 18 ¤105,000
312 AMER Ghada  (1963) EGY ¤351,007 6 ¤141,492
313 XIONG Honggang  (1959) CHN ¤347,569 3 ¤183,300
314 UKLANSKI Piotr  (1969) POL ¤345,183 9 ¤70,434
315 DEWS John Steven  (1949) GBR ¤344,242 6 ¤175,714
316 JONONE   (1963) USA ¤343,184 33 ¤128,500
317 GU Dexin  (1962) CHN ¤342,700 10 ¤60,000
318 DERAKSHANI Reza  (1952) IRN ¤339,137 9 ¤68,814
319 HERRERA Arturo  (1959) VEN ¤339,049 6 ¤247,424
320 LEWIS Dylan  (1964) ZAF ¤331,554 17 ¤56,823
321 HUANG Yongyu  (1946) CHN ¤325,456 5 ¤199,360
322 REDDY Ravinder  (1956) IND ¤325,278 4 ¤216,552
323 NAWA Kohei  (1975) JPN ¤323,318 7 ¤229,080
324 ONUS Lin  (1948-1996) AUS ¤322,867 5 ¤199,479
325 BAALBAKI Ayman  (1975) LBN ¤320,810 3 ¤239,116
326 CREWDSON Gregory  (1962) USA ¤320,642 24 ¤57,772
327 CORDERO Horacio  (1945) ARG ¤320,312 7 ¤115,200
328 WARREN Rebecca  (1965) GBR ¤318,914 9 ¤111,870
329 LIU Zigang  (1966) CHN ¤317,720 1 ¤317,720
330 WANG Guoxin  (1947) CHN ¤315,894 7 ¤158,730
331 RITTS Herb  (1952-2002) USA ¤315,721 43 ¤42,916
332 YIN Xiong  (1963) CHN ¤314,367 10 ¤215,820
333 GU Wenda  (1955) CHN ¤313,288 10 ¤130,000
334 CHEN Wuji  (1963) CHN ¤313,159 9 ¤169,960
335 MAJERUS Michel  (1967-2002) LUX ¤312,671 10 ¤100,223
336 NESHAT Shirin  (1957) IRN ¤312,488 26 ¤38,320
337 HAVEKOST Eberhard  (1967) DEU ¤312,483 11 ¤66,000
338 KÖKER Azade  (1949) TUR ¤311,243 9 ¤55,237
339 WEISCHER Matthias  (1973) DEU ¤310,666 12 ¤111,596
340 BARNEY Matthew  (1967) USA ¤310,531 13 ¤68,500
341 SHONIBARE Yinka  (1962) GBR ¤310,482 5 ¤104,913
342 DAHOUL Safwan  (1961) SYR ¤309,972 8 ¤137,628
343 KAWS   (1974) USA ¤309,390 16 ¤93,156
344 ARMLEDER John Michael  (1948) CHE ¤308,769 23 ¤76,537
345 ORAN Ahmet  (1957) TUR ¤307,320 22 ¤72,233
346 ELENBERG Joel  (1948-1980) AUS ¤306,880 3 ¤141,696
347 KELLY John  (1965) GBR ¤302,822 14 ¤143,946
348 MANN Sally  (1951) USA ¤301,192 21 ¤85,833
349 SALCEDO Doris  (1958) COL ¤301,004 2 ¤298,566
350 WURM Erwin  (1954) AUT ¤300,455 14 ¤92,856
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351 PIERSON Jack  (1960) USA ¤300,301 10 ¤115,545
352 GRAHAM Rodney  (1949) CAN ¤298,956 12 ¤116,295
353 CHENG Conglin  (1954) CHN ¤295,770 7 ¤73,740
354 WANG Keping  (1949) CHN ¤293,682 18 ¤45,000
355 LIU Yong  (1949) TWN ¤293,635 8 ¤70,210
356 WANG Yong  (1948) CHN ¤291,760 20 ¤109,208
357 SMITH Josh  (1978) USA ¤291,406 17 ¤49,868
358 HODGES Jim  (1957) USA ¤291,379 7 ¤157,540
359 ATA Mustafa  (1945) TUR ¤290,635 28 ¤25,602
360 HANDIWIRMAN Saputra  (1975) IDN ¤289,372 4 ¤108,889
361 KNEFFEL Karin  (1957) DEU ¤285,959 9 ¤68,000
362 YANG Xiaoyang  (1958) CHN ¤280,405 6 ¤119,658
363 HUO Chunyang  (1946) CHN ¤276,173 38 ¤25,219
364 GONG Wenzhen  (1945) CHN ¤275,971 18 ¤62,050
365 BRAAQ   (1951-1997) GBR ¤275,735 15 ¤132,104
366 TAN Ping  (1960) CHN ¤272,775 2 ¤229,215
367 MAO Xuhui  (1956) CHN ¤272,599 8 ¤73,740
368 SMITH Kiki  (1954) DEU ¤272,201 35 ¤62,728
369 CASTELLI Luciano  (1951) CHE ¤271,403 30 ¤41,310
370 CHANG Tianhu  (1970) CHN ¤270,730 2 ¤208,930
371 CHIA Sandro  (1946) ITA ¤269,781 53 ¤65,000
372 ESSAYDI Lalla  (1956) MAR ¤269,639 10 ¤49,699
373 BANISADR Ali  (1976) IRN ¤269,053 2 ¤211,446
374 MUTU Wangechi  (1972) KEN ¤265,922 4 ¤169,355
375 XUE Song  (1965) CHN ¤264,087 16 ¤42,126
376 HAN Shuli  (1948) CHN ¤262,936 9 ¤84,070
377 HUANG Jiannan  (1952) CHN ¤261,660 3 ¤89,712
378 FAN Bo  (1966) CHN ¤260,465 3 ¤233,700
379 CURRY Aaron  (1972) USA ¤259,931 7 ¤54,271
380 DRISSI Mohamed  (1946-2003) MAR ¤257,686 17 ¤72,056
381 ZHOU Song  (1982) CHN ¤256,060 2 ¤135,520
382 LIU Wei  (1972) CHN ¤255,030 2 ¤190,570
383 PAN Dehai  (1956) CHN ¤254,694 8 ¤54,810
384 ARNOLDI Charles  (1946) USA ¤253,358 39 ¤35,893
385 SUWAGE Agus  (1959) IDN ¤251,789 9 ¤48,144
386 WANG Chuan  (1953) CHN ¤251,614 4 ¤241,605
387 QIU Hanqiao  (1958) CHN ¤250,910 3 ¤122,100
388 SERRANO Andres  (1950) USA ¤250,876 23 ¤51,070
389 BAKER Kristin  (1975) USA ¤250,396 3 ¤157,540
390 MA Baozhong  (1965) CHN ¤249,896 2 ¤217,800
391 QIU Guangping  (1975) CHN ¤249,200 1 ¤249,200
392 RAY Charles  (1953) USA ¤248,096 2 ¤155,060
393 PIGNATELLI Luca  (1962) ITA ¤246,800 29 ¤25,000
394 HUNDLEY Eliott  (1975) USA ¤246,724 4 ¤99,645
395 VETTRIANO Jack  (1951) GBR ¤244,866 19 ¤51,515
396 KHAN Idris  (1978) GBR ¤244,485 2 ¤186,450
397 FERNSTRÖM Linn  (1974) SWE ¤242,912 8 ¤67,396
398 ZHANG Zhimin  (1956) CHN ¤242,344 3 ¤185,850
399 WALKER Kara  (1969) USA ¤241,950 16 ¤92,064
400 KANG Hyung-Koo  (1954) KOR ¤240,360 3 ¤120,000
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401 SASNAL Wilhelm  (1972) POL ¤237,717 18 ¤30,656
402 MCCURRY Steve  (1950) USA ¤235,798 14 ¤112,278
403 BOVE Carol  (1971) CHE ¤235,635 2 ¤231,030
404 ARIMOTO Toshio  (1946-1985) JPN ¤234,674 24 ¤64,020
405 MISRACH Richard  (1949) USA ¤233,205 19 ¤62,295
406 INNES Callum  (1962) GBR ¤232,908 11 ¤51,200
407 LI Xiang  (1962) CHN ¤231,118 3 ¤95,238
408 WANG Jianwei  (1958) CHN ¤230,510 2 ¤168,210
409 WHITE Robin  (1946) NZL ¤230,386 22 ¤77,469
410 SACHS Tom  (1966) USA ¤230,209 9 ¤110,278
411 ACKERMANN Franz  (1963) DEU ¤230,107 9 ¤58,035
412 MEESE Jonathan  (1971) JPN ¤229,681 32 ¤44,640
413 ZHAO Gang  (1961) CHN ¤228,884 9 ¤95,940
414 SHAW George  (1966) GBR ¤228,179 6 ¤76,537
415 YOU Jindong  (1949) CHN ¤227,920 1 ¤227,920
416 AMOR Rick  (1948) AUS ¤227,624 23 ¤35,560
417 BAS Hernan  (1978) USA ¤227,074 11 ¤53,914
418 BLECKNER Ross  (1949) USA ¤226,994 20 ¤69,579
419 SCHEIBITZ Thomas  (1968) DEU ¤226,591 18 ¤65,000
420 XIA Xiaowan  (1959) CHN ¤226,452 11 ¤67,760
421 XUE Linxing  (1951) CHN ¤226,201 12 ¤124,070
422 WILEY Kehinde  (1977) USA ¤226,124 11 ¤40,773
423 WAHLSTRAND Gunnel  (1974) SWE ¤225,616 2 ¤221,730
424 CHOI So Young  (1980) KOR ¤224,285 4 ¤110,000
425 ZHOU Tiehai  (1966) CHN ¤224,149 3 ¤140,000
426 LONG Richard  (1945) GBR ¤224,030 18 ¤53,732
427 DUAN Zhengqu  (1958) CHN ¤223,852 11 ¤71,225
428 ZHAO Weidong  (1979) CHN ¤222,920 2 ¤124,600
429 AKAKCE Haluk  (1970) TUR ¤222,799 22 ¤25,602
430 KIM Dong-Yoo  (1965) KOR ¤222,731 5 ¤62,186
431 WEISTLING Morgan  (1964) USA ¤222,443 6 ¤65,084
432 MARIA de Nicola  (1954) ITA ¤221,675 14 ¤130,515
433 FATMI Mounir  (1970) MAR ¤221,488 2 ¤147,148
434 LO GIUDICE Marcello  (1957) ITA ¤221,404 13 ¤27,119
435 YUAN Hui  (1955) CHN ¤218,838 13 ¤24,540
436 LI Wentao  (1967) CHN ¤218,832 4 ¤80,990
437 SEEN   (1961) USA ¤218,492 24 ¤60,000
438 LU Fusheng  (1949) CHN ¤218,383 9 ¤70,840
439 MANTOFANI Rudi  (1973) IDN ¤218,223 7 ¤94,914
440 CHE Pengfei  (1951) CHN ¤216,800 37 ¤28,336
441 CHANG FEE MING   (1959) MYS ¤216,281 12 ¤51,450
442 HOUSHIARY Shirazeh  (1955) IRN ¤215,816 6 ¤99,632
443 ASPEVIG Clyde  (1951) USA ¤214,113 14 ¤35,174
444 JENSEN Sergej  (1973) DNK ¤214,005 3 ¤192,525
445 SHU Yong  (1974) CHN ¤213,583 4 ¤147,480
446 YANG Shaobin  (1963) CHN ¤213,426 2 ¤148,485
447 WEI Jia  (1975) CHN ¤211,820 4 ¤97,360
448 TURK Gavin  (1967) GBR ¤211,321 12 ¤38,000
449 MANARA Milo  (1945) ITA ¤211,170 56 ¤34,000
450 ZENG Laide  (1955) CHN ¤211,013 8 ¤51,156



page 57

TOP 500 CONTEMPORARY ARTISTS
!
"#ö%‚ö#c#

co#
"'()7

*+'3""www
#ö%‚ö#c#

co#

Artist Co
un

try
 

of
 B

irt
h

Au
ct

io
n 

Tu
rn

ov
er

So
ld

 Lo
ts

Top Hammer Price
451 LE Zhenwen  (1956) CHN ¤210,995 22 ¤30,900
452 CHEN Yupu  (1946) CHN ¤210,574 23 ¤24,780
453 CHEN Ke  (1978) CHN ¤210,306 5 ¤50,150
454 VENA Ned  (1982) USA ¤209,645 8 ¤42,218
455 ZHAO Wei  (1957) CHN ¤209,289 32 ¤43,120
456 MINTER Marilyn  (1948) USA ¤209,225 20 ¤21,183
457 LI Jikai  (1975) CHN ¤208,944 7 ¤99,680
458 SIGRIST Flore  (1985) FRA ¤208,614 5 ¤84,392
459 AL-DOWAYAN Manal  (1973) SAU ¤208,460 1 ¤208,460
460 NAVARRO Ivan  (1972) CHL ¤208,194 5 ¤100,919
461 BUTTERFIELD Deborah  (1949) USA ¤207,891 3 ¤92,064
462 YANG Peijiang  (1963) CHN ¤207,647 4 ¤114,950
463 LI Laoshi  (1957-1996) CHN ¤206,304 4 ¤77,252
464 NIE Ou  (1948) CHN ¤204,805 31 ¤24,820
465 MARCLAY Christian  (1955) USA ¤203,813 14 ¤36,589
466 QIU Zhijie  (1969) CHN ¤203,391 11 ¤59,808
467 ZHANG Jian  (1972) CHN ¤203,242 3 ¤85,540
468 SCHUITEN François  (1956) BEL ¤202,220 27 ¤44,000
469 LI Xiaochao  (1968) CHN ¤200,458 2 ¤100,778
470 HE Cheng  (1945) CHN ¤198,999 17 ¤58,410
471 YUAN Gong  (1960) CHN ¤198,665 3 ¤130,830
472 HE Daqiao  (1961) CHN ¤198,120 3 ¤99,680
473 FABRE Jan  (1958) BEL ¤197,271 11 ¤60,000
474 FURNAS Barnaby  (1973) USA ¤196,675 7 ¤136,730
475 TARDI Jacques  (1946) FRA ¤195,730 34 ¤50,000
476 LEI Miao  (1970) CHN ¤194,889 15 ¤82,455
477 LUO Quanmu  (1965) CHN ¤194,320 7 ¤51,800
478 GOBER Robert  (1954) USA ¤192,794 7 ¤141,786
479 HE Wenjue  (1970) CHN ¤192,331 13 ¤149,520
480 DICORCIA Philip-Lorca  (1953) USA ¤191,303 16 ¤27,811
481 XIE Dongming  (1956) CHN ¤190,650 3 ¤98,400
482 FUSS Adam  (1961) GBR ¤189,905 23 ¤19,362
483 KILIMNIK Karen  (1955) USA ¤188,666 9 ¤117,910
484 GUAN Ce  (1957) CHN ¤187,275 3 ¤143,290
485 LIANG Z.S.  (1953) CHN ¤187,192 6 ¤61,349
486 SULLIVAN Ryan  (1983) USA ¤186,958 4 ¤87,052
487 LI Qing  (1981) CHN ¤186,549 6 ¤65,718
488 SUN Xiaoyun  (1955) CHN ¤186,356 16 ¤42,875
489 JIANG Huan  (1964) CHN ¤184,800 1 ¤184,800
490 WHITEREAD Rachel  (1963) GBR ¤184,782 7 ¤176,625
491 XIE Nanxing  (1970) CHN ¤184,000 3 ¤140,000
492 SZETO Lap  (1949) CHN ¤183,750 2 ¤168,750
493 YUSKAVAGE Lisa  (1962) USA ¤182,882 11 ¤63,016
494 CUI Jin  (1966) CHN ¤182,684 16 ¤48,880
495 BURTYNSKY Edward  (1955) CAN ¤182,375 16 ¤23,352
496 GÜRBÜZ Selma  (1960) TUR ¤181,616 11 ¤31,792
497 GYATSO Gonkar  (1961) CHN ¤181,239 2 ¤174,020
498 HANSON Rolf  (1953) SWE ¤180,977 11 ¤58,300
499 WANG Keju  (1956) CHN ¤180,615 8 ¤68,530
500 TANG Zhigang  (1959) CHN ¤180,540 1 ¤180,540



·

Artprice is the world leader in art market information with over 27 million auction prices and indices covering over 405,000 artists. Artprice 

engravings of art works from 1700 to the present day. Artprice continuously updates its databases with information from 3,600 international 

Alchemy and mysteries of Artprice  
http://web.artprice.com/video  

Discover the secret universe of Artprice

2



French-English Collector, the book of the decade (1999/2013)

504 pages that will take you deep into the secretive and breathtaking 
realm of the Abode of Chaos. Thousands of never before seen photo-
graphs, video stills, illustrations, handwritings, sketches, 3D modelling 
images, plans, maps and drawings.

504 pages - 4.5 kg 
11.8 in. x 11.8 in.  

and 1.97 inch-thick
Edition bound

For sale at the Abode of 
Chaos and on amazon.fr 

goo.gl/doyUh  

€29.90
Free delivery



Headquarters of the Server Group and Artprice.com 
Saint-Romain-au-Mont-d’Or, Lyon - FRANCE

All of the images since 1999 available at  
^^^�ÅPJRY�JVT�WOV[VZ�OVTLFVMFJOHVZ� 
http://blog.ehrmann.org

 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



THE ARTPRICE HEADQUARTERS

dixit 

work by thierry Ehrmann

CONTEMPORARY ART MUSEUM

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



One of the underground server rooms, under the heliport, at the heart of the Abode of Chaos

The Abode of Chaos houses Artprice.com’s archives of hundreds of thousands of manuscripts, 
art books and catalogues from 1700 to the present day, covering 108 million artworks.



<PM�)TKPMUa�JM\_MMV�\PM�)JWLM�WN�+PIW[�� 
<PM�;MZ^MZ�/ZW]X�IVL�)Z\XZQKM

<PM�)JWLM�WN�+PIW[�IVL�Q\[�]VQ^MZ[M�Q[�QVLQ[[WKQIJTM�NZWU�\PM�QVKZMLQJTM�PQ[\WZa�WN�
)Z\XZQKM��_WZTL�TMILMZ�QV�IZ\�UIZSM\�QVNWZUI\QWV��IVL�<PM�[MZ^MZ�/ZW]X��PQ[\WZQK�
XQWVMMZ�WN�WVTQVM�LI\IJI[M[�QV�-]ZWXM�[QVKM��! ��
7]Z�^Q[Q\WZ[�IZM�IT_Ia[�QV\ZQO]ML�Ja�\PM�\_W�NIKM[�WN�\PM�)JWLM�WN�+PIW[��<PMa�
ÅVL�Q\�PIZL�\W�QUIOQVM�\PI\�]VLMZ�\PM�PMTQXWZ\�\PMZM�IZM�KTMIVZWWU[�_Q\P�KTW[M�\W�
900 servers distributing knowledge throughout the world on Internet via our own 

WX\QKIT�ÅJZM�VM\_WZS[��)\�\PM�[IUM�\QUM��WV�\PM�OZW]VL�IVL�ÅZ[\�ÆWWZ[��I�\MIU�WN�
VMIZTa�!��XMWXTM�_WZS[�ZW]VL�\PM�KTWKS�QV�ZMTIa�\W�[\MMZ�IVL�LQZMK\�\PM�UIRWZ�ÆW_[�
WN�QVNWZUI\QWV�_M�XZWL]KM�IVL�LQ[[MUQVI\M�WV�1V\MZVM\�_WZTL_QLM�
)�TQ\\TM�PQOPMZ��I\�\PM�PMIZ\�WN�\PM�KMV\ZIT�J]QTLQVO��\PM�KI\ITWO]M�IVL�UIV][KZQX\�
ZWWU[���_Q\P�UWZM�\PIV��!������I]K\QWV�KI\ITWO]M[�NZWU������\W�\PM�XZM[MV\�LIa�
��XZW^QLM�\PM�UI\MZQIT�NWZ�W]Z�ZM[MIZKPMZ[�IVL�MLQ\WZ[�\W�KWUXQTM�IVL�[KIV�KWV\ZQ-
J]\QVO�\W�_PI\�Q[�VW_�ZMKWOVQ[ML�I[�\PM�TIZOM[\�[W]ZKM�WN�IZ\�UIZSM\�PQ[\WZa�WV�\PM�
XTIVM\��;W�NIZ�_M�PI^M�_ZQ\\MV�UWZM�\PIV�WVM�UQTTQWV�JQWOZIXPQM[�IVL�LM[KZQJML�
�IVL�ÅTML������UQTTQWV�_WZS[�WN�IZ\�_Q\P�PQOP�LMÅVQ\QWV�XPW\W[���ITT�IKKM[[QJTM�WVTQVM�
7VM�WN�\PM�XZQVKQXIT�I`Q]U[�WN�\PM�)JWLM�WN�+PIW[�Q[�\W�ZMOMVMZI\M�\PM�SVW_TMLOM�
ZM^WT]\QWV�\PI\�\WWS�XTIKM�L]ZQVO�\PM�-]ZWXMIV�:MVIQ[[IVKM��IVL�XIZ\QK]TIZTa� QV�
4aWV��I�UIRWZ�KQ\a�I\�\PM�\QUM��1V�Ua�^QM_��\PM�-]ZWXMIV�:MVIQ[[IVKM�_I[�KW�LM-

XMVLMV\�_Q\P�WVM�QV^MV\QWV�IJW^M�ITT���\PI\�WN�XZQV\QVO���IVL�\PM�VM_�PWZQbWV[�WN�
SVW_TMLOM� \PI\� \PQ[� QV^MV\QWV� ITTW_ML� ^QI� \PM� LQ[[MUQVI\QWV� WN� SVW_TMLOM��<PM�
[QUXTM�NIK\�WN�JMQVO�IJTM�\W�L]XTQKI\M�QVNWZUI\QWV��UMKPIVQKITTa��KWV\ZQJ]\ML�\W�\PM�
MUMZOMVKM�WN�P]UIVQ[\�\PW]OP\"�_ZQ\MZ[�IVL�[KPWTIZ[�KW]TL�I\� TI[\�KWUXIZM�\PMQZ�
QLMI[��ZMNMZ�\W�IVKQMV\�UIV][KZQX\[��X]JTQKQ[M�\PMQZ�LQNNMZMV\�XPQTW[WXPQKIT�PMZQ\IOM[�
and expound their personal visions to a relatively large audience. This technical 

revolution was accompanied by a “boom” in travelling and expeditions with the sole 

IQU�WN�LQ[KW^MZQVO�\PM�_WZTL"�QV�\PQ[�_Ia��SVW_TMLOM�JMOIV�I�ZIXQL�PWZQbWV\IT��OMW-

OZIXPQKIT�IVL�UQ[[QWVIZa�M`XIV[QWV#�\PQVSQVO�_I[�NWK][ML�WV�XZWOZM[[��\PM�UW\WZ�
WN�I�X]ZMTa�?M[\MZV�PQ[\WZa�
This era, initiated by Gütenberg, is coming to an end today at a time when the 

Earth is entirely covered with communication networks reaching into its most hid-

LMV�KWZVMZ[�^QI�1V\MZVM\��1V�\PQ[�KWV\MUXWZIZa�[KPMUI��1�[MM�\PM�)JWLM�WN�+PIW[�I[�
I�/TWJIT�1V\MZVM\�M@KPIVOM��OQ`���I�OMV]QVM�UWLIT�P]J�WN�I�SVW_TMLOM�OZQL�LQ[[M-
minating outwards through its network.

<PM�)JWLM�WN�+PIW[�Q[�I�¹[\I\M�_Q\PQV�I�[\I\Mº��I�^MZQ\IJTM�SMZVMT�WN�\PM�:MX]JTQKIV�
system.

<PM�L]ITQ\a�WN�Ua�M`Q[\MVKM�I[�I�NW]VLMZ�WN�<PM�[MZ^MZ�/ZW]X�IVL�)Z\XZQKM��TQ[\ML�
WV�\PM�8IZQ[�-]ZWVM`\�8ZMUQMZ�5IZKPu��IVL�Ua�TQNM�W^MZ�\PM�TI[\����aMIZ[�I[�IV�IZ\Q[\�
Q[�ZMÆMK\ML�IVL�KWUXTMUMV\ML�Ja�\PM�L]ITQ\a�WN�\PM�XTIKM��<PM�¹7ZOIVMº�5][M]U��
NWZ�Q\[�XIZ\��Q[�I�XTIKM�_PMZM�\PM�X]JTQK�IZM�_MTKWUM���IV�WXMV�IQZ�NZMM�U][M]U�̂ Q[Q\ML�
MIKP�aMIZ�Ja���������XMWXTM�_PW�KWUM�\W�[MM�\PM�,MUM]ZM¼[�KWTTMK\QWV�WN�\PW][IVL[�
WN�IZ\�_WZS[��J]\�IT[W�\W�LQ[KW^MZ�PW_�IZ\�TQ^M[�_Q\P�XZW\MQNWZU���[\�KMV\]Za�QVL][\Za��
<PM�)JWLM�WN�+PIW[�Q[�I�XTIKM�_PMZM�[KPWTIZ[�_WZS#�J]\�Q\�Q[�IT[W�Ua�XMZ[WVIT�ZM[Q-
LMVKM�IVL�\PI\�WN�Ua�KTIV��?Q\PW]\�IVa�KWVKM[[QWV��1�UIZS�MIKP�[\WVM��MIKP�ZWWN��
MIKP�ÆWWZ��MIKP�\ZMM�WN�Ua�_WZS[�QV�IKKWZLIVKM�_Q\P�\PM�I`Q]U�WN��!�����!!!�
<PQ[�L]ITQ\a�\PI\�KWVNZWV\[�Ua�KWUUQ\UMV\�I[�I�[K]TX\WZ�IVL�I]\PWZ�W^MZ�\PM�TI[\�
���aMIZ[�_Q\P�Ua�ZWTM�I[�NW]VLMZ�WN�)Z\XZQKM��<PM�[MZ^MZ�/ZW]X�IVL�Q\[����[]J[QLQI-

ZQM[��Q[�WN\MV�KZQ\QKQ[ML��[WUM\QUM[�^QWTMV\Ta��Ja�I�KWV[MZ^I\Q^M�IVL�KWVNWZUQ[\�J][Q-



«Hoc Signo Vinces»
Installation of 9 monumental sculptures (3 x 3 m),  

a collective work created in situ (2009/2012)  
at the Abode of Chaos by Christian Maas and thierry Ehrmann

thierry Ehrmann, sculptor «Les Cages de l’Enfer»



ness community. However this duality does allow me - assisted by the dream-like 

I\UW[XPMZM�WN�\PM�XTIKM���\W�PW[\�\PM�UW[\�TMIZVML�IKILMUQK[�IVL�M`XMZ\[�KIXIJTM�WN�
wining in any economic system, and on any continent. The impressive number and 

LQ^MZ[Q\a�WN�\PM�VI\QWVITQ\QM[�WV�\PM�[Q\M�JMIZ[�_Q\VM[[�\W�\PQ[�VM_�LQOQ\IT�*IJaTWV�\PI\�
the Demeure du chaos has evolved into.

<PM� QVKQ[Q^M� IVL� XMZ\QVMV\� ZMUIZS[� WN� \PM� .ZMVKP�.QVIVKQIT�5IZSM\[�)]\PWZQ\a�
�)5.��QV�W]Z�VW_�NIUW][�ZMNMZMVKM�LWK]UMV\[�NWZ�\PM�ZMO]TI\ML�UIZSM\�\ZIV[TI\M�
\PM�M^WT]\QWV�WN�Ua�IZ\Q[\QK�\PW]OP\�IVL�Q\[�U]\I\QWV�QV\W�IK\QWV�QV�\PM�MKWVWUQK�
[XPMZM��+MZ\IQV�ZMO]TI\ML�IOZMMUMV\[�JM\_MMV�\PM�)JWLM�WN�+PIW[�IVL�\PM�OZW]X�
PI^M�JMKWUM�[MTN�N]TÅTTQVO�XZWXPMKQM[�_PMZM�\PM�XW_MZ�WN�IZ\�QV^Q\M[�Q\[MTN�QV\W�\PM�
_WZTL� WN� ÅVIVKM��5a� L]IT� IXXZWIKP� XZW^QLM[� JW\P� [XQZQ\]IT� MVZQKPUMV\� NWZ� \PM�
)JWLM�WN�+PIW[���IVL�UI\MZQIT"�W]Z�� �����[PIZMPWTLMZ[°
0W_�KIV�WVM�J]QTL�� NZWU�VW\PQVO��)Z\XZQKM��I�Ua\PQK�KWUXIVa�XZW^QLQVO�KWXa�
NWZ�!�
�WN�\PM�OTWJIT�IZ\�UIZSM\�XZM[[���_Q\PW]\�JMQVO�WVM[MTN��JW\P�QV�UQVL�IVL�QV�
JWLa��IV�IZ\Q[\�_Q\P�I�XI[[QWV�NWZ�IZ\�PQ[\WZa'
<PM�)JWLM�WN�+PIW[�Q[�I�ZMLW]J\IJTM�_IZ�UIKPQVM��I�<ZWRIV�PWZ[M�I\�\PM�PMIZ\�WN�
\PM�ÅVIVKQIT�UIZSM\[��1\�XZWL]KM[�IVL�LQNN][M[�]VQUIOQVIJTM�Y]IV\Q\QM[�WN�SVW_TMLOM�
about the art market, law, the economy and science, while day and night, our other 

IZ\Q[\[�WKK]Xa�!�����U��\W��ZM�_ZQ\M���_Q\P�W]Z�IZ\Q[\QK�̂ QM_XWQV\���\PM�¹PQ[\WZa�WN�\PM�
world without subtext”.

7]Z�ZILQKIT�LMKWV[\Z]K\QWV�WN�\PM�\ZILQ\QWVIT�JIZZQMZ�JM\_MMV�TQ^QVO�[XIKM�IVL�_WZS�
[XIKM�IVL�WN�N]ZVQ\]ZM�QV�\PM[M�[XIKM[�PI[�PIL�IV�QUXIK\�WV�\PM�������[Y�U�WN�WNÅKM[�
where The server Group, its subsidiaries and Artprice are resident. This humanist 

IXXZWIKP�Q[�[PIZML�Ja�\PM�IZ\Q[\[�IVL�MUXTWaMM[�WN�\PM�\_W�/ZW]X[�
<PM�)JWLM�WN�+PIW[�PI[� \_W� NIKM["� \PI\�WN�)TKPMUa� �<PM�;XQZQ\�WN� \PM�4QbIZL��
IVL�\PI\�WN�PaXMZUWLMZVQ\a��*]\�Q\�IT[W�PI[�\_W�QVKIZVI\QWV["�XPa[QKIT�MUJWLQUMV\��
_Q\P�Q\[�������_WZS[��[K]TX\]ZM[��XIQV\QVO[��QV[\ITTI\QWV[��MVOZI^ML�QV�Q\[�ÆM[P��IVL�Q\[�
“double” on Internet with more than 1,200,000 sites presenting photos and videos 

\ISMV�L]ZQVO�^Q[Q\[�\W�\PM�)JWLM�WN�+PIW[��1V�6W^MUJMZ�������QN�aW]�[MIZKP�/WWOTM�
_Q\P�¹)JWLM�WN�+PIW[º�IVL�¹)JWLM�WN�+PIW[º��aW]�OM\�����������ZM[]T\[�TMILQVO�\W�
UQTTQWV[�WN�XPW\W[�IVL�^QLMW[�WN�\PM�)JWLM�WN�+PIW[�
1V�NIK\��1�IU�KWV^QVKML�\PI\�\PM�1V\MZVM\�Q[�I�UM\IXPWZ�NWZ�\PM�,Q^QVM��QN�VW\��NWZ�/WL�
PQU��PMZ�Q\[MTN��<PM�LZa�^WQKM�\PI\�QTT]UQVI\M[�\PM�)JWLM�WN�+PIW[�JM[\W_[�\PM�OQN\�
WN�]JQY]Q\a�JM\_MMV�\PM�XPa[QKIT�_WZTL�IVL�\PM�_WZTL�WN�QLMI[�
?PMV�1�JMOIV�][QVO�1V\MZVM\�QV��! ���_M�_MZM�TM[[�\PIV��������][MZ[�_WZTL_QLM#�
J]\�1�_I[�KWV^QVKML�_M�_MZM�WV�\PM�JZQVS�WN�I�UIRWZ�ZM^WT]\QWV�\PI\�_W]TL�ZILQKITTa�
IT\MZ�\PM�PQ[\WZa�WN�P]UIV�XZWOZM[[�
1V\MZVM\�PI[�JMMV�Ua�]VQ^MZ[M�NWZ����aMIZ[�IVL�1�NW]VLML�6M\�6WJQTQ\a��9-,�<QUM�
5IOIbQVM��[W�\PI\���QV�IKKWZLIVKM�_Q\P�\PM�_QTT�WN�\PM�XQWVMMZ[���\PMZM�[PW]TL�ZMUIQV�
NWZM^MZ�\PQ[�1V\MZVM\�_PQKP��NWZ�UM��Q[�\PM�VI\]ZIT�XZWOMVa�WN�8ZW]LPWV�IVL�*IS]VQV�
0MZM�I\�\PM�)JWLM�WN�+PIW[�_M�IZM�QV�\PM�XZWKM[[�WN�ZMJ]QTLQVO�\PM�OZMI\�TQJZIZa�WN�
)TM`IVLZQI	
¹5MUWZa�WN�\PM�_WZTLº�IKKWZLQVO�\W�8PQTQXXM�9]uI]�WN�=6-;+7��\PM�1V\MZVM\�
QOVWZM[�NZWV\QMZ[�IVL�LM[\ZWa[�QV�Q\[�XI[[IOM�ITT�ZMOQUM[�PW[\QTM�\W�\PM�NZMM�KQZK]TI\QWV�
WN�QVNWZUI\QWV��<PQ[�LMUI\MZQITQ[I\QWV�Ja�1V\MZVM\�WN�W]Z�WTL�_WZTL�IVL�WN�Q\[�MKW-

VWUa�Q[�KZMI\QVO�I�LQOQ\IT�MUXQZM�WV�\PM�K][X�WN�\PM���[\�KMV\]Za�QV�\PM�NWZU�WN�IV�
enormous and chaotic “glocal” village (global and local) that would have been very 

U]KP�\W�\PM�\I[\M�WN�\PM�[WKQWTWOQ[\�5IZ[PITT�5K�4]PIV�
<P][�� ML]KI\QWV�� ZM[MIZKP�� \ZILM�� \PM� MKWVWUa� IVL� \PM� OMVMZIT� WZOIVQ[I\QWV� WN�
QVNWZUI\QWV�_QTT�M`XMZQMVKM���QV�I�̂ MZa�[PWZ\�XMZQWL�WN�\QUM���]VQUIOQVIJTM�KPIVOM[��



«The Nail» 
par thierry Ehrmann
Steel sculpture  
High : 9 m.



6M^MZ�QV�\PM�PQ[\WZa�WN�UIVSQVL�PI[�I�\MKPVQKIT�ZM^WT]\QWV�PIL�[]KP�IV�QUXIK\�WV�
people’s lives in such a short period and so ubiquitously around the world.

<P][�UWZM�\PIV�����VI\QWV�[\I\M[��MIKP�_Q\P���\W���KMV\]ZQM[�WN�IKK]U]TI\ML�TMOQ[-
TI\QWV�IVL�ZMO]TI\WZa�NZIUM_WZS[�IZM�JMQVO�W^MZ[PILW_ML�Ja�I�\MKPVQKIT�ZM^WT]-

\QWV�\PI\�IJWTQ[PM[� \MZZQ\WZQM[�IVL�LQ[ZMOIZL[�\QUM��<PQ[�U]\I\QWV�NZWU�\MZZQ\WZQIT�
\W�KaJMZ[XIKM�KWV[\Q\]\M[�WVM�WN�\PM�UIRWZ�[PWKS[�\W�P]UIV�WZOIVQ[I\QWV�IVL�Q\�Q[�
XIZ\QK]TIZTa�QUXWZ\IV\�\PI\�_M�[PW]TL�]VLMZ[\IVL�Q\[�[QOVQÅKIVKM�I[�Q\�Q[�KTMIZTa�TMI-

LQVO�\W�I�UIRWZ� \ZIV[NWZUI\QWV�WN� \PM�^MZa�VI\]ZM�WN�W]Z�XMZKMX\QWV[�IVL�WN�W]Z�
social relations.

1V� \PM� NZMVM\QK�_WZTL� WN� 1V\MZVM\� IVL� \PM�LQOQ\IT� ZM^WT]\QWV�� KWUXIVQM[�U][\� JM�
U]KP�UWZM�ÆM`QJTM��KIXIJTM�WN�KPIVOQVO�\PMQZ�XZWÅTM[�TQ\MZITTa�W^MZVQOP\�QV�WZLMZ�
to adapt to new and draconian economic conditions. According to certain English 

TIVO]IOM�UMLQI�X]JTQKI\QV[��\PM�)JWLM�WN�+PIW[��PMILY]IZ\MZ[�WN�<PM�[MZ^MZ�/ZW]X�
IVL�)Z\XZQKM��Q[�\PM�]T\QUI\M�NWZU�WN�IV�M^WT]\QWV�\W_IZL[�I�UWZM�KMZMJZIT�MKWVWUa��
so to speak, in which the product is access to time and to intellectual activity.

-^MZaLIa��\PM�)JWLM�WN�+PIW[�IVL�Q\[�KWTTMK\QWV�WN�_WZS[�\ISM�][�QV\W�IVW\PMZ�_WZTL�
\PI\�Q[�U]KP�UWZM�KMZMJZIT�IVL�QUUI\MZQIT��I�_WZTL�WN�XTI\WVQK�NWZU[��WN�QLMI[��WN�
QUIOM[�IVL�WN�IZKPM\aXM[��WN�KWVKMX\[�IVL�WN�[KMVIZQW[��)�_WZTL�OW^MZVML�Ja�\PM�
TWOQK�WN�IKKM[[�\W�SVW_TMLOM�IVL�Ja�\PM�TWOQK�WN�\PM�1V\MZVM\�VM\_WZS��1LMI[�JMKWUM�
\PM�ZI_�UI\MZQIT�WN�MKWVWUQK�IK\Q^Q\a��IVL�\PM�]T\QUI\M�OWIT�Q[�]VQ^MZ[IT�SVW_TMLOM�
^QI�QVNWZUI\QWV�[MZ^MZ[�
4M\�][�VW\�NWZOM\�\PI\�\PM�ZMTI\Q^MTa�UWLMZV�VW\QWV�WN�¹XZWXMZ\aº��KPIZIK\MZQ[ML�Ja�
XZQ^I\M�XW[[M[[QWV��M`KT][Q^Q\a�IVL�M`KPIVOM�^IT]M[�_I[�WVM�WN�\PM�KMV\ZIT�QV[\Q\]-

\QWV[�WN�\PM�QVL][\ZQIT�MZI�
)N\MZ�Å^M�P]VLZML�aMIZ[�WN�PMOMUWVa��\PQ[�̂ Q[QWV�WN�KQ^QTQ[I\QWV�JI[ML�WV�KWUUMZKM�
JM\_MMV�J]aMZ[�IVL�[MTTMZ[�WN�XZWXMZ\a�PI[�JMMV�[]JRMK\ML�\W�I�ZILQKIT�LMKWV[\Z]K-
\QWV�_PQKP�Å\[�QV�_Q\P�\PM�KWVKMX\]IT�I`Q]U�\PI\�1�_ZW\M�WV�!�,MKMUJMZ��!!!�IJW]\�
\PM�)JWLM�WN�+PIW[�
<PM�VM_�PWZQbWV�WN�\PM�MZI�Q[�LMÅVML�Ja�\PM�TWOQK�WN�IKKM[[�\W�SVW_TMLOM�Ja�[MZ^MZ[�
��_PQKP�TMIL[�][�\W�ZM\PQVS�MKWVWUQK�ZMTI\QWV[��XWTQ\QKIT�IK\QWV�IVL�W]Z�XMZKMX\QWV�WN�
W]Z�W_V�QLMV\Q\a�[]KP�I[�Q\�MUMZOM[�NZWU�\PM�LMX\P[�WN�W]Z�KWV[KQW][VM[[�
<PM�)JWLM�WN�+PIW[� Q[�I�UMLQM^IT� \W_V�_PMZM��LMMX�_Q\PQV� Q\[�JW_MT[��_M�IZM�
_WZSQVO�\W�UWLQNa�\PM�^Q[QWV�WN�\PM�_WZTL��)�_MTT�SVW_V�ÅVIVKQIT�IVITa[\�I\�/WTL-

man Sachs once summarised the whole thing very succinctly : “There is Alchemy 

M^MZa_PMZM��M^MV�QV�aW]Z�[PIZM[�_PQKP�PI^M�XW[\ML�\PM�[\ZWVOM[\�OZW_\P�WN�ITT�TQ[\ML�
companies on all markets. You have created an Alchemy between your artistic mad-

VM[[�IVL�aW]Z�^Q[QWV�WN�QVL][\Za�QV�\PM�\PQZL�UQTTMVVQ]U�_Q\PQV�<PM�[MZ^MZ�/ZW]Xº��
“With Artprice and its 1,300,000 subscribers, you have pushed the entire art market 

into hypermodernity by dematerialising it.”

?PMV�W]Z�MKWVWUQK�^Q[Q\WZ[�TMI^M�\PM�)JWLM�WN�+PIW[�[WUM_PI\�[PISMV�Ja�\PQ[�
L]IT�^Q[QWV�WN�W]Z�IK\Q^Q\QM[��1�KIV¼\�ZM[Q[\�\MTTQVO�\PMU"�¹aW]�IQV¼\�[MMV�VW\PQVO�aM\	º
?PI\�_M�_QTT�M`XMZQMVKM�W^MZ�\PM�VM`\�NM_�aMIZ[�_QTT�NIZ�M`KMML�UIVa�WN�\PM�M`Q[-
\QVO�IV\QKQXI\WZa�WZ�[KQMVKM�ÅK\QWV�_ZQ\QVO[�WV�\PM�UI\\MZ�
To better summarize my dual reasoning as an artist and knowledge builder, I 

_W]TL�Y]W\M�Ua�WTL�UI[\MZ�8a\PIOWZI[��\PM�ÅZ[\�XPQTW[WXPMZ�NWZ�_PWU�M^MZa\PQVO�
_I[�V]UJMZ[�M`KMX\�NWZ�\PM�M[[MVKM[�_PQKP�IZM�P]UIV�MUW\QWV[�\PI\�IZM�]VY]IV\Q-
ÅIJTM��QVM`XZM[[QJTM�IVL�V]UJMZ�LMNaQVO°

thierry Ehrmann





«Bunker de la Demeure du Chaos» (the Abode of Chaos’ bunker)
Monumental sculpture (11 x 11 x 5.5 m), a collective work created for the 
triennial fair La Force de L’Art (Paris, France) by Mathieu Briand and thierry 
Ehrmann. Other Bunkers are in preparation in the Deep Web...

«Ground Zero»  
Monumental sculpture by thierry Ehrmann (2001/2002)
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T!"e##$%E!#m&nn
Sculptor and Artprice founder

Artprice.com is pleased to present its seventh exclusive report on the contemporary 
art market.

7^MZ�WVM�JQTTQWV�-]ZW[�QV�\_MT^M�UWV\P[����.WZ�\PM�ÅZ[\�\QUM�QV�\PM�UIZSM\¼[�PQ[\WZa��
the sale of contemporary works at auction has crossed the billion mark. Which parti-
cular names are shoring up the high end market today? What is the impact of specula-
tion? Who are the best-performing artists in the long term? Which emerging artists are 
_IQ\QVO�QV�\PM�_QVO['�?PI\�IZM�\PM�[XMKQÅK�NMI\]ZM[�WN�\PM�KWV\MUXWZIZa�IZ\�UIZSM\�QV�
-]ZWXM��+PQVI��\PM�=VQ\ML�;\I\M[�IVL�9I\IZ'�?PI\�KPIVOM[�IZM�]VLMZ�_Ia��IVL�_PI\�
are the possible risks?

?Q\P�\PQ[�IVITa[Q[�WN�KWV\MUXWZIZa�IZ\�I]K\QWV�[ITM[�JM\_MMV�2]Ta������IVL�2]VM�������)Z\-
price.com takes stock of the situation and gives you the crucial keys for understanding it.

)Z\XZQKM�Q[�\PM�OTWJIT�TMILMZ�QV�LI\IJIVS�WV�IZ\�XZQKM[�IVL�QVLQKM[��_Q\P�W^MZ����UQTTQWV�
PIUUMZ�XZQKM[�IVL�QVLQKM[�KW^MZQVO�W^MZ���������IZ\Q[\[��)Z\XZQKM�1UIOM[® offers unli-
UQ\ML�IKKM[[�\W�\PM�_WZTL¼[�TIZOM[\�)Z\�UIZSM\�ZM[W]ZKM"�I�TQJZIZa�WN��� �UQTTQWV�QUIOM[�
IVL�MVOZI^QVO[�WN�IZ\�_WZS[�NZWU������\W�\PM�XZM[MV\�LIa��ITWVO�_Q\P�KWUUMV\[�Ja�)Z\-
XZQKM¼[�IZ\�PQ[\WZQIV[��)Z\XZQKM�KWV[\IV\Ta�ILL[�\W�Q\[�LI\IJI[M�_Q\P�QVNWZUI\QWV�NZWU�
������I]K\QWV�PW][M[��IVL�X]JTQ[PM[�I�KWV\QV]W][�ÆW_�WN�)Z\�UIZSM\�\ZMVL[�NWZ�\PM�UIQV�
IOMVKQM[�IVL�������XZM[[�X]JTQKI\QWV[�\PZW]OPW]\�\PM�_WZTL��1\�IT[W�XZW^QLM[�IKKM[[�NWZ�
Q\[�����������UMUJMZ[��UMUJMZ�TWO�QV��\W�IL[�XW[\ML�Ja�Q\[�UMUJMZ[��_PW�VW_�UISM�
]X�\PM�_WZTL¼[�TMILQVO�;\IVLIZLQ[ML�5IZSM\XTIKM® for buying and selling art works at a 
Å`ML�XZQKM�WZ�I\�I]K\QWV��I]K\QWV[�IZM�ZMO]TI\ML�Ja�XIZIOZIXP[���IVL���WN�IZ\QKTM�4��������
WN�\PM�.ZMVKP�+WUUMZKQIT�+WLM��

)Z\XZQKM�Q[�TQ[\ML�WV�-]ZWVM`\�8IZQ[��-]ZWKTMIZ"���� ���*TWWUJMZO"�8:+���:M]\MZ["�):<.��


